KINEMATOGRAPH WEEKLY: JUNE 


RINE WANE CTA 


19, 1958 


OUR FILMS 
by Tish Billing 


ON RELEASE 


THE GENERAL release situation 
appears to be dominated by MGM, 
and the most distinguished of Mr. 
Leo’s mighty brood is, needless to 
say, “Dunkirk” (Metroscope— 
British). It’s just concluded its 
London rounds and well and truly 
filled the old oak chest. Subsequent- 
run exhibitors are in for a grand 
time with this one. A part of his- 


tory, it’s bound to repeat history at 
the provincial box-offices. 
a a s 
MGM’s “double bill,” 
»man” (CinemaScope) and 
“Cry Terror!” (Metroscope), has 
unquestionably clicked. So it should, 
for the fans would have to go a long 
way to find better value. In case 
you've forgotten, the films played the 
Ritz and Rialto, Coventry Street, 
respectively, and paid handsomely for 
their keep. 
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THE SHOWMAN’S SHOW OF SHOWS! 


GALA FILM DISTRIBUTORS «xo §6=ORB PRODUCTIONS 


OUTGROSSING EVEN 
wm ‘GARDEN OF EDEN” 
ON BROADWAY! 


present 


THE MOST DARING 
PICTURE EVER! 


SHE LOVED ONE 
BROTHER . . . BUT 
COULDN'T RESIST 

THE OTHER! 


SUN 
SHIPPERS 


¥ 


THEY BANNED 
THE BOOK... 
BUT COULDN'T 
STOP THE 
PICTURE ! 


LOCAL = 
CERTIFICATES ~, 


ADULTS ONLY 


THIS PROGRAMME (2 hrs. 15 mins.) WILL BE TRADE SHOWN IN ITS ENTIRETY 
FRIDAY, JUNE 27, LA CONTINENTALE, TOTTENHAM COURT ROAD, AT 10.15 a.m. 


All enquiries: 


GALA FILM DISTRIBUTORS LTD. ” ORB PRODUCTIONS LTD. 
30 TOTTENHAM COURT ROAD, W.1 41 WARDOUR STREET, W.1 
MUSeum 2425/3236 LANgham 5905 GERrard 8282/0709 
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BAMBOO 
SALTED NUTS 
The 


KINE (ORF 


LARGEST NET SALE: OVER 5,400 COPIES WEEKLY 


Certified by the Audit Bureau of Circulation 


Cinema fans have 


a pash for 


FF B.A & BH 


fruitjuice cocktail 
on a stick 


World's Best! 


No. 2,654 


Thursday, June 26, 1958 
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HERE-NOW-NEW 


Studio Men Win 3d. 
an Hour Rise 


NATKE NEGOTIATIONS FASTEST EVER 


BFFA Pays At 
36 per cent. 


DISTRIBUTORS’ earnings  sub- 
mitted on films of not less than 
3,000 ft. to the British Film Fund 
Ageney for the five weeks to May 
31, 1958, amounted to £726,276. 
Earnings on films of less than 
3,000 ft. (before multiplying by two 
and a half) were £20,490. 

Levy collections as advised by 
Customs and Excise (notified to May 
31) were £295,336. The seventh 
interim allocation will be at the rate 
of 36 per cent. 


Ted eit 
New Move 


_TED JARRATT, former publicity 
director for British Lion, has set up 
his own organisation under the title 
of Edward Jarratt Publicity, and has 


joined John Baxter as _ publicity 
director of Elstree I ndent Films 
Lid., with offices at 8-20 Maiden 


Lane, London, WC2. 
Mr. Jarratt will be handling pub- 
licity for the next film from John 
Baxter (whose new offices are shared 
by Mr. Jarratt). It has the working 
title of “ Look Before You Laugh,” 
starring Arthur Askey, and will be 
distributed by British Lion. 

Beyond his engagement to publicise 
John Baxter's films, Mr. Jarratt and 
his staff will be available to take 
over product of other producers, 
directors, distributors and exhibitors 
for publicity and exploitation pur- 
poses. 


+ ’ 
SOUTH PACIFIC 
UNFORESEEN technical difficul- 
ties have caused the postponement of 
the presentation of “ South Pacific ” 
in Todd-AO at the Savoy. Brighton, 
from June 30 to August 2. 
run will start with a gala per- 
formance on August 2 and will con- 
tinue on a road show basis of two 
separate performances a day with 
advanced prices and bookable seats. 
Kine. understands that the 
technical difficulties arose from the 
siting of the new projection booth 


which will be installed for the pre- 
semtation. 


1), are: 
WAGE INCREASES of 3d. an hour—llIs. a week for a 44-hour | [ndi : 
week—have been granted by the BFPA and FBFM to NATKE and | Italy, 


ETU film studio grades. 


The rise, which affects nearly 4,000 NATKE members, operates from | Panama, 


Monday (June 23); the day negotiations were completed. 


New rates for a 44-hour week are: 


Craft grades £12 8s. Sd. ; semi-skilled 
£11 ils. Ild.; general grades | 
£10 14s. 6d. 

For sculptors and modellers the | 
new pay rate for a 44-hour week is: 
Grade 1, £17 5s. 7d.; grade 2, 
£16 14s. 7d.; grade 3, £16 3s. 7d.; 
grade 4, £15 16s. 3d.; grade §, 
£14 19s. 9d. 

Negotiations for the extra pay were 
the quickest on NATKE records. 
General secretary Sir Tom O’Brien 
placed the claim at the end of last 
month. The parties met.only three 
times—twice last week to negotiate, | 
and on Monday when the agreement | 
was completed. 

Sir Tom told Kine: “ When the | 
talks started we were thinking in 
terms of £1 or 25s. a week increase. 
We decided to have a quick settle- | 
ment in view of the present position | 
of the industry.” 

He added: “ We believe that any | 
long drawn out negotiations, especi- 
ally with the background of the bus 
and dock strikes, would be very bad 
for the industry.” 


“ disastrous." And, he thought, the 
speedy settlement the two parties had 
reached was “a very fair” one. 
Sir Tom said also that NATKE 
and the employers had agreed to meet 
to discuss conditions in the studios. 
Current agreements, he said, were 
a little out of date and it might be 
possible to bring them more into line 
with the present position. No date 
has been fixed for the meeting yet. 
Commenting on NATKE’s current 
talks with the CEA, Sir Tom said he 
hoped the two parties would reach a 
quick settlement. The discussions, 
which opened on June 12, have been 
adjourned until July 9. 
NATKE'’s claim, based on a five 
per cent. increase in the cost of liv- 
ing, was noted by the CEA. 


CINERAMA BID? 


THE Stanley Warner Corporation 
is planning to bid for all outstanding 
stock in Cinerama Productions Incor- 
porated, it is rumoured in New York, 
cables Leonard Coulter, Kine’s cor- 


FORMED AT READING 


THE SCMA has formed a Reading 
and District sub-branch of its London 
and Home Counties Branch. 

It was inaugurated on Monday at 
a recruitment meeting at Reading, 
presided over by SCMA general secre- 
tary Bill Ellison. 

A good attendance of local 
management employees was ad- 
dressed by Maurice Cheepen, vice- 
president, on the work of the Associ- 
ation, and T. Graham, London and 
Home Counties branch secretary, who 
spoke about the organisation of the 
SCMA and the work which could be 
done by a sub-branch. 

Officers of the new sub-branch are: 
chairman, A. A. Holloway (Central 


| ing), and Miss V. 


Cinema, Reading); secretary, H. J. 


Tuthill (Regal, Newbury): manage- 
ment committee, Mrs. H. Silander 
(Gaumont, Reading), B. R. Thomas 


| (Odeon, Reading), B. H. Lewis (Cen- 
| tral, Reading), R. V. Saffrin (Ritz, 


Aldershot), J. Martin (Granby, Read- 


Aldridge 
(Waldorf, Basingstoke). 


KALMUS HERE 


DR H. KALMUS, President of 
Technicolor, arrived in England from 
America on the Queen Mary on Mon- 
day. He is here on his annual busi- 
ness visit and will stay for about two 
weeks. 


Rank-RKO 
Distribution 
Agreement 


THE RANK ORGANISATION is 
to take over the distribution of all 
RKO films in nearly 20 countries, 
including some on the Continent. 

Places involved in the deal, which 


is effective from next Tuesday (July 
Phillipines, Hong Kong, 
a, Thailand, Pakistan, France, 
Holland, Belgium, Sweden, 
| Portugal, Trinidad, Germany, Brazil, 
Venezuela, Chile and 
Colombia. 

A statement says: “The Rank 
Organisation and RKO Tele-Radio 
Pictures Inc., jointly announce that 
distribution rights of all RKO films 
in many major territories throughout 
the world outside North America 
have been acquired by Rank. 

“ This latest acquisition of major 
| American film product for sub-dis- 
| tribution in certain areas is a further 
step in the worldwide expansion of 
Rank Film activities. 

“It follows an earlier agreement 
this spring by which Rank assumed 
administrative and service functions 
for RKO in the countries concerned, 

“With effect from July 1, 1958, 
Rank will perform all distribution 
functions for RKO in these areas.” 


Rank is Agent 
for Ampex 


RANK CINTEL, LTD. has 
obtained the British agency for the 
distribution of Ampex Corporation 
Videotape recording equipment. 

First demonstration of Ampex 
Videotape recording in this country 
was given on Tuesday by Associated- 
Rediffusion Lid., at Television House, 
Kingsway, London, using Ampex 
equipment modified to British stan- 
dards by Rank Cintel. 

It was an unqualified success, the 
quality of the playback, which was 
shown 14 minutes after the end of 
transmission, being virtually indis- 
tinguishable from the original. 

Rank Cintel has established a 
special training school to instruct 
television engineers in the use of the 
modified Ampex equipment 


Settlement Soon 


A MEETING is expected soon— 
perhaps in about a week—to finalise 
current wage talks between the Film 
Artistes’ Association and the BFPA. 
_ An FAA official said his Assecia- 
tion was seeking wage increases and 
improvements in conditions. 


A&B 


KINEMATOGRAPH 
WEEKLY 


Established May 16, 1907 


Editor 
William G. Altric, MBKS 


Advertisement Manager 
Stanley C. Collins 


Editorial: 189, High Holborn, London, W.C.1 
Phone: Chancery 3344 


Advertising : 96, Long Acre, London, W.C.2 


Publishing : 6, Catherine $t., London, W.C.2 
Phone: Temple Bar 2468 
Telegrams: Kine, So. thernwood, Rand, 
Lonce 
Cables: Kineweek, London 


DRIVE 


HE controversy over break 

figures dominated discus- 
sion at the CEA Summer 
Conference at Bournemouth. 
But in the informal talks and 
meetings between exhibitors 
it was apparent that there is 
a growing awareness of the 
need for an all-industry drive 
to stimulate public interest in 
cinema-going. 

Many progressive and influen- 
tial independent exhibitors 
feel, very strongly, that the 
industry's advertising and 
publicity methods are out- 
moded, lack persuasive power 
and need to be lifted out of 
the rut in which they have 
been firmly entrenched over 
a long period of years. 

Jack Prendergast is actively 
canvassing the idea of a co- 
operative effort in the York- 
shire territory. He would like 
to see the idea developed on 
national lines. 

He advocates as part of a 
national scheme, the organi- 


sation of competitions in 
which substantial prizes 
would be offered as an 
inducement to patronage. 


There is merit in Jack Pren- 
dergast’s line of thinking. 
The conclusions of the Belson 
survey, published last week, 
suggest that a sizeable per- 
centage of the missing mil- 
lions could be won back if 
sufficient effort was made to 
foster their retained interest 
im films. This underlines the 
need for an all-industry drive. 
The late Sir David Griffiths had 
this in mind when proposing 
the establishment of an all- 
industry film board, but trade 
consideration of his pro- 
posals has, unfortunately, 
been pushed into the back- 
ground by other important 
industry problems. However, 
discussions are expected to be 
resumed shortly and it is to be 
hoped the possibilities of a 
nation-wide scheme to stimu- 
late interest im films and 
cinema-going will not be 

ignored. 
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EAST ANGLIA CONTENDERS e KRS 
CLAUSE e BFPA REPORT 


HE group headed by the Mar- 
fs quess of Townshend, in 

which John and James Woolf 
of Romulus and the Manchester 
Guardian and Manchester Evening 
interested, is strongly 
tipped as the possible programme 
contractor for ITA’s East Anglia 
stauion. 

It is understood that the Towns- 
hend group and the East Anglia 
group, backed by three Norfolk 
papers and Sir Michael Balcon, 
are the strongest contenders. 

An official announcement by ITA 
is expected in a few weeks’ time. 


News are 


R ENTERS, I hear, are sending 
‘out contracts with — slips 
attached containing the new clause 
covering the farthing-per-seat con- 
tribution to the Film _ Industry 
Defence Organisation 

Exhibitors want to know if they 
are committing themselves to parti- 
cipation in the television defence 
scheme by signing the contracts be- 
fore the scheme has been ratified by 
the five trade associations. 

The answer is to be found in the 
final paragraph of the clause. This 
states that the new clause does not 
come into effect until the memoran- 
dum of agreement is signed by all 
the parties concerned. 

TFXHE Belson survey on the 

effect of television on 
cinema attendances has aroused a 
great deal of interest in the trade. 
It was a talking point at the 
Bournemouth CEA conference. We 
have had a number of inquiries for 
copies. 

There have been suggestions from 
time to time that the industry 
should sponsor a comprehensive 
survey. 

With pretty well everyone search- 
ing for an answer to the competi- 
tion of television, now's the time to 
get down to the job. 


DERHAPS Dr. William Belson, 

36 - year - old Australian 

psychologist, could be of service to 
the industry. 

I asked Dr. Belson if he would 
be interested in conducting a fuller 
survey for the industry. And he 
told me: “If the industry wanted 
one, I most certainly would.” 

He thought quite a lot of useful 
information could be learned in a 
short time from the general public. 


A SURVEY, he said, should 
« be centred on the market 
the peopie who go to the cinema 


or might go. It need not be ex- 
pensive or take a long time. 

“ What it should do first,” added 
Dr. Belson, “is to bring out 
clearly how people feel about the 
industry. What they like; what 
they dislike about it, or any other 
feelings they have.” 

The second thing it should show, 
he thought, was the sort of need 
-socially and  psychologically— 
which the cinema satisfies; the role 
it plays in people’s lives. 


S he said, it would be “a 

huge and fascinating study 

to make.” But with the co-opera- 

tion of people closely attached to 

the industry, a survey would bring 

valuable guides for the future pro- 
gress of the cinema. 

It seems to be a job Dr. Belson 
would really get his teeth into. This 
young Australian who came to Eng- 
land in 1950 to join the BBC's pro- 
gramme research department is keen 
on surveys—especially tough ones. 

And he’s really keen on the film 
industry, too! 


YVHEN Ted Jarratt left British 

Lion, no one, I suppose, 

imagined that he had left the indus- 
try. 

Now comes the welcome news 
that he has set up on his own, as 
Edward Jarratt Publicity, and is 
sharing very pleasant offices over 
the Adelphi Theatre stage-door in 
Maiden Lane, with his old friend, 
producer John Baxter. 

Between them John and Ted re- 
present a very generous slice of ex- 
perience, and it was because they 
think along the same publicity lines 
that John asked Ted to come in and 
act for his next film, another Askey 
comedy. 


HEY both believe that films 
should be made with an 
eye, right from the start, on ex- 
ploitation, and that the production 
side of the industry ought to follow 
the fortunes of its films right 
through to general release, because 
that is where the producers’ re- 
turns—if any—are going to come 
from. 

Ted is convinced that producers 
themselves can do a lot to help to 
sell their films to the public. He 
should know something about it, 
for he has been a cinema manager, 
a production supervisor, and, in- 
cidentally, a cartoonist for the 
Kine., as well as a renter’s pub- 
licity chief. 

Later on, Ted tells me, he may 
go into production himself, but in 
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the meanwhile he is eager to help 
and advise producers, cither from 
home or abroad, as well as direc- 
tors, distributors and exhibitors. 


HE annual report of the 

BFPA, published this week, 
is a comprehensive document sur- 
veying the wide scope of the associ- 
ation’s work in many fields of 
interest during the past year. 

It makes interesting reading, if 
not news headlines. 

Referring to the BFPA’s sub- 
mission to the Board of Trade, re- 
garding the revision of the quota 
Act, the report states that a number 
of detailed recommendations were 
made in connection with the defini- 
tion of a British film. They ate not 
disclosed. 


HE association also recom- 

mended that renters’ quota 
should not be introduced, that the 
quota life of features should be 
extended to a minimum of five years 
and that the number of film pro- 
ducer members on the Cinemato- 
graph Films Council should be in- 
creased from three to five. 

At the close of the year the mem- 
bership stood at 43, two down on 
the previous year. Six members re- 
signed from the BFPA (two follow- 
ing company reorganisation), but 
four new members were admitted. 
They are Elstree Independent Films, 


Mersham Productions, Regiznad 
and Zonic Prodnctions. 
RITISH technicians were 


recently delighted to meet 
Charles Rosher, the English camera- 
man who photographed Mary Pick- 
ford’s films, and played a large part 
in founding Hollywood. 

During his European visit he was 
invited by the Russian film industry 
to visit Moscow, and Rex B. 
Hartley, who was responsible for 
introducing him to the British Film 
Academy, tells me he has just re- 
ceived a postcard—with sputnik 
stamp—telling of the interesting 
time Rosher is having there. Charles 
expects to be back in this country 
shortly. 


ep ene appears to be some 
doubt about the dress to be 
worn at the dinner being given by 
the KRS for the Royal Naval Film 
Corporation at the ABPC Elstree 
studios on Friday. 

Bob Camplin asks me to advise 
readers who are attending that it is 
definitely an occasion for white tie 
and tails—and decorations. 


ryHe Cathay Organisation’s 

Lim Keng Hor has sent me 
details of the fantastic figures re- 
corded for “The Bridge on the 
River Kwai” at the Odeon, Singa- 
pore, and the Cathay cinema, 
Kuala Lumpur. 

The film ran at the Odeon for 
30 days and netted £22,000 
(sterling): the met take at the 
Cathay, where is ran for 21 days, 
and prices were lower, was £9,000. 

“Kwai” thus established new 
records. It takes the palm for the 
longest run and the highest gross 


' 


REA RH Foner 
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Eldorado’s competition in aid of the CTBF resulted in a record amount of money 
J. H. Driver, wife of Eldorado’s sales manager. The premiere of VIVE MONSIEUR BLAIREAU at the Gaumont, Bournemouth, was one of the features of the 


CEA conference. Seen in the centre are Mrs. J 


since 1953 when the Odeon was 
opened; and, according to Lim, it 
set up new overall records in the 
Malayan capital. 

Incidentally, a previous reference 
to the number of admissions during 
the first week’s run at the two 
cinemas was given incorrectly as a 
result of a typographical error. The 
correct figure was 70,000. 


HE CEA Summer conference, 

although less spectacular than 
those of previous years, will go on 
record as one of the most enjoyable 
and indeed successful. 

The reduction in the numbers of 
people in attendance this year did 
not have a depressive effect on the 
conference. To the contrary. The 
atmosphere was more intimate and 
friendly and less formal than on 
previous occasions when double the 
number of people were present. 

Much is to be said for keeping 
the attendance within limits. 


q* the business side a good 
dea! of ground was covered 
in committee and in open meetings. 
Both the open forum and general 
council gave adequate opportunity 
for an airing of views on current 
problems—notably break figures 
and trading terms. 

The strength of feeling on the 
exhibitor side can be gauged by the 
general council debate which is fully 
reported in this issue. 

But talk of “ war” between ex- 
hibitors and renters merely brings 
emotion to bear on the complex 
question. 

The CEA is not anxious to be at 
odds with the KRS on the matter of 
trading terms, which must be de- 
cided by individual negotiations and 
circumstances, but the association 
is determined to act in defence of a 
principle agreed by both sides. 


EPORTS from renters indi- 
cate that in some cases ¢ex- 
hibitors are creating difficulties for 
themselves. But on the other hand, 
there is evidence that terms being 
offered to some exhibitors are quite 
incompatible with the principle of 
fair sharing of the tax concession. 
There are no doubt causes for 


grievance on both sides, but the 


being 


and Mrs. D. Miller and Mrs. A. Miller 


difficulties in the way of a speedy 
and equitable settlement of terms 
are surely not so great that they 
cannot be side-tracked—if there is 
good will on both sides. 

And it is to be hoped that good 
sense will prevail. 

Apart from break figure develop- 
ments, general council dealt with a 
very full agenda, and the scope of 
the work undertaken by the associa- 
tion surely convinced rank and file 
members present at the conference 
of the benefits to be derived from 
membership and support of the 
association. 

HE social side of the con- 
ference produced some very 
pleasant surprises. 

The turn up for the book was the 
entertainment provided on Tuesday 
evening by N. Charon of Mondial 
Films with the support of Jean Nery 
of Unifrance. 

This included the premiere of that 
delightful French comedy, “ Vive 
Monsieur Blaireau,” starring Louis 
de Fumes and Noelle Adam, at the 
Gaumont, the personal appearance 
of French actress Anne Vernon, 
who was introduced by Mondial’s 
Herbert Kean, and a supper-dance 
at the Pavilion. 

The delegates were unprepared 
for the generous meal and the fine 
selection of wines supplied by the 
French Wine-growers’ Association. 
And the ladies received a battery- 
operated vacuum cleaner-clothes 
brush coupled with the invitation to 
“ clean-up with Mondial.” 

This was a truly big and generous 
gesture by a new and relatively 
small concern, and was greatly 
appreciated. 

HE official) dinner and dance, 

organised by the Northern 
branch, also went with a swing. 
Delegates were received by the 
Mayor and Mayoress of Bourne- 
mouth, Councillor Henry and Mrs. 
Brown. 

Proposing the toast to the in- 
dustry, the Mayor said the cinema 
was an important part of the many 
revolutionary events in this period 
of history. The corporation of 
Bournemouth recognised its impor- 
tance, so much so that it made 


extensive use of the medium to pub- 
licise the town. 

The medium had many applica- 
tions and in the main the industry 
had directed jt to good and worthy 
purposes. There were films display- 
ing and preserving our national his- 
tory and cultural heritage. There 
were other pictures, which, on an 
international scale, were helping to 
break down many preconceived 
prejudices. 

He was aware of the hard times 
the cinema was experiencing, mainly 
through the competition of tele- 
vision, but was confident that the 
high standard of production and 
presentation would shortly lead to 
a new period of unlimited pros- 
perity. 


REPLYING, Teddy Hinge said 
he was at something of a 
disadvantage. The toast was to the 
cinema industry, whereas he repre- 
sented the exhibitors, just a small 
cross section, (“ Had you been at 
General Council this morning,” he 
said, “ you would have seen a very 
cross section.”’) 

But the interests of each section 
of the industry were now so com- 
pletely interdependent that he felt 
quite in order to reply for the whole 
industry. 

Teddy was in his wittiest mood 
even when talking of serious in- 
dustry problems. 


HE trade, he said, was doing 

its utmost to keep films from 

television. “ You might recall,” he 

said, “that these films were made 

for exhibition in the cinema, and 

they were made by the revenue from 
our box offices.” 

He deplored the producers who 
made “* immoral money ™ by selling 
to television and went on: “ To 
those who want to grab the results 
of our labours, and our money, to 
squirt them into people’s eyeballs 
through the little square box, we 
have only one thing to say—Not on 
Your Telly! ” 

The industry, he declared, was 
engaged in a desperate fight for 
existence. It had had a slight re- 
mission jn entertainments tax. “ But 
we want the lot,” he declared, “ so 
that we can restore our business to 


collected. On the left Sid Caverson is seen receiving a prize from Mrs. 
eee “¥- Lord Westwood, Teddy Hinge and Jack Prendergast. On the right, Mr. and Mrs. D. Henderson, 
r 


the economic level it deserves to 
howe,” 


HE toast to the guests was 

proposed by Northern branch 
chairman Billy Carr who thanked 
those who had contributed to the 
success of the conference—Bill 
McCarthy of Walls for the Western 
night ; AB-Pathe for the premiere of 
“Ice Cold in Alex”; Mondial 
Films; Lyons for La Gala, parti- 
cularly George Arnold, Walter Allen 
and Stanley Van Gelderen. 

There were thanks, too, for J. H. 
Driver of Eldorado for donating 
the special prize for the CTBF draw, 
to Harry Adley “ without whose 
hospitality conferences would never 
be the same"; to the “ wonderful 
efforts " of Northern branch secre- 
tary W. Mordue, and to all firms 
who had contributed gifts. 

Harry Norris, of Rank FD, re- 
plied, and he took the opportunity 
of thanking delegates for their 
response to the company’s policy on 
break figures. 


ND the Lyons’ team again 

rose to the occasion to pro- 
duce the final sunprise—La Gala 
Gaieties, a rousing, boisterous, old- 
time music hall entertainment to 
wind-up the conference on Thursday 
evening. 

The arrangements were a well- 
kept secret. La Gala was quickly 
converted into the music hall with 
bars attended by bartenders in green 
baize aprons; top hats, sideboards 
and handlebar moustaches were pro- 
vided for the guests, and the stars 
of the Players Theatre were en- 
listed for the entertainment. 

Teddy Hinge was in his element 

managing ” the show, and after 
the performers had done their stuff, 
he organised a local talent contest. 
Jim Dooner performed an elegant 
soft shoe dance routine and Mrs. 
Buglas won a big round of applause 
with a fine voice. 

The party went on with dancing. 
And the three hundred or so dele- 
gates and wives who stayed on for 
the “ Gaieties" had a rip-roaring 
time. 

Despite the difficulties created by 


continued on page 6 
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Commercials Discussed at Bournemouth 


‘SCREEN ADs DON'T KEEP 
PUBLIC AWAY'—PEARL 


IT WAS NONSENSE to say 
during the Bournemouth Conference 
r. Pear]! and Gerard Holdsworth, 

of Rank Screen Services, dealt with 
most aspects of cinema commercials 
CEA president E. J. Hinge presided 
Many people, said Mr. Pearl, had 
the impression that the public wer 
against advertising, but this was not 


so All the evidence showed that 
people liked advertising, and that 
applied ito whatever advertising 


medium was be 


In TV 


ng used. 


advertising, normally th 


quality was of a very high standard 
and people liked to see 

The same thing could be said of 
the cinema. Always a minority was 


a vociferous section of the population 
but research had provided evidence 
to show that the public did not object 


to advertising in the cinema 

On the contrary, they liked par 
ticularly when they found intro- 
duced new products and their usages 


and particularly those which were a 
convenience to the housewives 


People wanted to know about things 
which gave them the knowledge of 
how to improve th standards of 
life 


Better Conditions 


Peop wer ving in better cond n 
and the mor he earn ipacity m 
creased he mor hey would wish 
purchase new tl for the home 

I wa adve er » to convey 
the message ah these new things 

media availabk and the 
$ part in passing 


the general 
y audiences 
that five 
audienc 


public 


minutes of 
out of the 
ng nonsense 

his audience to dis 


he d herring 

y y find wrone 
was the matter with 
" : we ar yn 
en adve sin busi 
\ “app mak 


screen advertising kept audiences out of 
cinemas, Ernest Pearl, of Pearl and Dean 


told CEA men at a meeting held 


mur contribution t he'p the cinema in- 
Justry revive its old glory, and its 
ability to provide good entertainment for 
the public 
Gerard Holdsworth said in his opinion 
commercial TV had altered the whole 
aspect of screen advertising But TV 
had n reduced its size to the degree one 
might have supposed lt had taken from 
the tor “~ the big national advertisers 
me very heavy money, bu had also 
szht to the attention of the managing 
Jirect« he power of the visual medium 
rt 4 message « 


Local Character 


rea g the potentialities t 
TV a " w business they could no 
xp lo the wh job. The cinema 
reen added a local charac 
¢ Th uld he many pro 
lu wh would be inadvisable to ad- 
v a trea < a town, but which 
would advisable to be advertised in 
ther area th am W 
The ma wa fitted for 
hat 1 se On cal side 
hey m ememb using firms 
had a ind ba : ) This was 
he ard of Trade a jan figures 
M Holdsw h iid iny exhibitors 
thought was a bore to hav nvestiga 
requ perm m to ask cinema 
rs a w qu ms in the foy 
He fe here was a good reason to end 
mt $s f attitud From the adver- 
ser side it helped them know as much 
as they ild about particular audiences 
When jue n were asked Theo 
Fligelstone wanted to know if any re- 
search was going on as far as the cinemas 
themselv were concerned If it was 
ssential for publicising a product to 
have the background information they 
had heard about, surely it was just as im 
portamt that the cinema industry should set 
ip a research body for the industry to see 
whether they could get back the public to 
h hab of regula attendances de 
wanted know if any such research was 
proceeding 
fir. Pearl said the industry, as an 
idustry, had been sadly lacking in find- 
ng out a lot of things in regard to cus 
me Added to that was the great 
ed i public relations 


campaign ! tiser 


aimed at the general public. They need not 
look very far to find out about the com- 
position of their audiences, because adver- 
tising firms had done that job for them. 

Advertising men could tell the industry 
the type of people who went to the 
cinema, their age, economic position, etc 

They knew, for instance, that the higher 
income group and the higher age group 


were the least frequent in their attend- 
ances at the cinema They knew also 
that the younger section of the com- 
munity went to the cinema more fre- 
quently than the rest 

In the age group 16 and 24, 93 per 
cemt. went to the cinema at one time or 
another and 63 per cent. went regularly 


mce a week or once a fortnight 

These figures provided the basis for the 
cinema industry, to look round and ask 
** What is our market? "’ 

The industry could look on those figures 


and relate them to the audiences they 
had to sell their goods to The opinion 
was available to the industry at any time 
they wanted it 

Derek Eckart (Leeds) suggested that 
note should be taken of the fact that 
the evening audiences were much larger 


than matinee audiences. There should be 
variation in the Board of Trade figures as 
a basis for advertising 


Mr. Holdsworth replied that the prob- 


lem was to find an alternative to the 
present system Perhaps they should 
wait another six months Then they 


might perhaps make some changes in the 
present system 


4 Problem 


Mr. Pearl said the matter had been 
troubling his firm for some years. They 
had mo exact means of measurement to 
obtain the cost rate per thousand viewers 
They would like to have had individual 
admission figures, cinema by cinema, 
averaged out Over a period, but exhibitors 
knew why that could not be provided 

Miles Jervis suggested that it might be 
in the best interests of the cinemas, the 
advertising contractors and the exhibitors 
to make slightly longer and more in- 
teresting advertising films 

Mr. Holdsworth said it must be remem- 
bered they had only five minutes for 
advertising, and they tried to make that 
as reasonably entertaining as possible 
They also had to think of what the adver- 
wanted 


| 
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continued from page 5 
the times, the Northern branch or- 
ganising committee did a magnifi- 
cent job. 

FyMHE accidental omission of 

several paragraphs in our 
report, in last week's issue, of the 
open forum at the conference made 
it appear that John Terry was re- 
sponsible for some observations that 
were actually made by George 
Singleton. 

Commenting upon John Terry's 
explanation of the NFFC policy of 
providing loans to makers of tele- 
vision films, Mr. Singleton recalled 
the meeting of the CEA and NFFC 
officers to discuss this matter. 


N R. SINGLETON said he was 
4 not satisfied with the 
NFFC’s attitude then. “It is no 
clearer today,”’ he added. 

The NFFC, he observed, was set 
up to help producers make films for 
cinemas. He could not find justifi- 


cation for the NFFC’s action in 
extending aid to producers who 
were making films for television 


which was “ knocking hell out of 
the film industry.” 

Earlier in the discussion Jack 
Prendergast observed: * Mr. Terry 
may have convinced himself but he 
has not convinced me.” 


A! ILES JERVIS complained 

“ that the government in pro- 
viding aid to the industry thought 
only in terms of producers. 

Because of the apathy of suc- 
cessive governmems it had not been 
possible for exhibitors to keep their 
theatres in tip-top condition or to 
make desirable improvements. 

This, he considered, had led to a 
loss of revenue on all films. 


\ R. JERVIS considered there 

4 was more justification for 
extending aid to exhibitors than to 
television. 

John Terry, of course, pointed 
out that the NFFC was charged 
with assisting British film produc- 
tion, and not exhibitors. 

Aid for exhibitors was a question 
that should be directed at the 


government. The Stroller 


One of the highlights at the CEA Conference at Bournemouth was Lyons Maid’s La Gala Gaieties at the Royal Bath Hotel. These pictures show: left, 


Van Gelderen, Lyons Maid sales promotion manager, George Arnold, cinema sales 


Stanley 
yor and Mayoress of Bournemouth; centre Mr. 


er a the 
McLaughlin buying a pint of beer for twopence; right, D. J. W: and Teddy Hinge, CEA president 
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MPEAA MASTER LICENCE 
FORMULA IS COMPLETE 


THE NEW master licence formula 
become operative when all companies 
ment. The formula will apply to film 
is retroactive to January 1, 1958. 

It will cover Argentina, Burma, In- 
donesia, Israel and Pakistan, as well 


of the MPEAA is complete, and will | 
concerned have signed the final agree- 
years beginning in 1958 and 1959, and | 


as the countries covered by the 1956- | 


57 agreement—Belgium, France, Italy, 
Japan and Formosa. 

In general terms the formula works 
as follows: 

36 per cent. of the licences are 
divided equally among the partici- 
pating companies, 

32 per cent. are based on a pro- 
portion of billings in the quota 
country in the previous calendar year. 


Selected Group 


The remaining 32 per cent. 
based on total billings in a selected 
group of countries based on the pre- 
vious calendar year. 

The agreement provides for exten- 
sion for additional periods, and new 
countries can be added. 

It is hoped that Spain may be one 
of the additional countries, following 
the completion of negotiations with 
the Spanish government on a new film 
agreement. 


These negotiations have resulted in | : 
jet Techniciens 


the Spanish government issuing 18 
provisional import licences. 

A number of the licences have 
already been received, and the re- 
mainder will be issued within the next 
few days. 


SCMA CRITICAL 
OF PAY REPORT 


A REPORT that the SCMA’s claim 
for an all-round wage increase of £3 


a week had been turned down by the | 


CEA on the first day of discussions 
(June 12) was criticised by the SCMA 
this week. 

SCMA general secretary Bill Elli- 
son said that the report—not pub- 
lished in Kine.—gave an unfair and 
inaccurate picture of the present situ- 
ation. 

“The CEA disagreed with our 
claim but it has not been completely 
rejected,” he said. 

‘It is quite wrong to say quite 
categorically, as the report does, that 
it has been turned down. Negotia- 
tions have only just started. We con- 
cluded our last discussions by saying 
that if our proposals were not 
acceptable to the CEA we would ask 
for a counter-proposal which we 
could then consider. 

Negotiations on the SCMA claim 
for a new National agreement, which 
includes the pay demand, will be con- 
tinued next Tuesday, July 1. The 
SCMA expects to receive a counter- 
proposal over the wages issue then, 
said Mr. Ellison. 


Off to Nairobi 


are | 


| Filmkunst AG, Munich; 


| Holland, R. Vermeulen, 
| search Laboratories, 


A. JOSEPHS, branch supervisor of | 


Grand Nationa! Pictures, 
signed from the company. 
to Nairobi, 
distribution of product in Kenya, 
Uganda and Tanganyika for Empire 
Films (South Africa) Ltd. 


has re- | 
He is going | 
Kenya, to take charge of 


Dr. Knopp’s 
New Task 


THE Society of Motion Picture and 
Television Engineers is to appoint 
National Regional Chairmen for 
countries outside the United States | 
and Canada. 

These chairmen are expected to 
stimulate the flow of technical papers 
from the more than 500 members of | 
the SMPTE outside North America 
for publication in the society's jour- 
nal. 

In this country, the 
be represented by Dr. Leslie Knopp, 
the CEA’s technical adviser. 

In Europe, SMPTE will be repre- 
sented as follows: In Denmark by 
Michael M. Jacobsen, Filmtech 
Copenhagen; France, Jean Vivie, 
Association Francaise Des Ingenieurs 
du Cinema, Paris; 
Germany, Dr. Adolf Kochs, Bavaria- | 
Italy, Mario | 
Labs, Rome; 
Philips Re- 
Eindhoven ; Swe- 


SMPTE will | 


Calzini, Tecnostampa 


den, Ostend Soderlund, Hasselblads 
Fotografiska, Stockholm: Switzer- 
land, Edgar Gretener, Zurich. 


CTBF Draw 
Winners 


THE CTBF draw for the Eldorado 
prizes at CEA Summer Conference 
realised £425 for the Bromhead 
Memorial Fund. 

The winners were: Cine-camera, 
Bernard Charman; cut-glass cocktail 
set, Sidney Caverson; electric tea- 
maker, J. F. Tidswell. 

Twenty consolation prizes were won 
by: Gerard Holdsworth, Mrs. Theo 
Fligelstone, Leslie Cotton, M. Lux- 
ton, D. Currie, Dickie Pearl, T. E. 
Bates, C. K. Deeming, W. G. Altria, 
W. Berriman, N. A. Ayres, L. Simp- 
son, W. C. Fay, Sidney Goldwater, 
Peter Myott, Walter Eckart, G. T. 
Kitching, J. W. Davies, Mrs. Pearl 
Stack and W. Addison. 


WARNER SHOWS 
A BIG LOSS 


WARNER BROTHERS made a 


loss of 2,894,403 dollars in the six 
months ended March 1, according to 
a brief financial statement, cables 
Kine’s New York correspondent, 
Leonard Coulter. Advances to inde- 
pendent producers accounted for 
2,500,000 dollars of this loss, though 


the statement does not explain this 
item. 

In the corresponding period a year 
before the company made a profit of 
2,630,470 dollars. 


| the major prize, the “* 


Francis Koval Reports From Berlin 


Even Iran Joins Quest 
Of The Golden Bear 


TOMORROW NIGHT (Friday) the eighth Berlin film festival will open 


with a big official reception in the huge, 
| Situated in the vicinity of the old Reichstag. 

In order to avoid overcrowding the - 
| programme, 


and to ensure a higher 
artistic quality, the festival rules have 


been tightened up, and as a result | 


to submit only one feature film. 
However, the Festival Committee 

has the right to “ invite additional 

pictures, provided their number does 


| not exceed two per country and eight 


in all. Long documentaries are in a 
different category, however. 


Berlinale’ 
Thus during the twelve days of the 


‘ Berlinale “—as the festival is com- 
wane called in Germany—about 27 


| each participating country is allowed | 


| Scope 


or 28 feature films will compete for | 


Golden Bear.” 


This distinction will be awarded in | 


triplicate: for the 
for the best feature-length docu- 
mentary and for the best short. 

In addition there are “ Silver 
Bears ” 
actor and actress. 

As has been announced, 
British entry is AB Pathé’s * Ice Cold 
In Alex,” which will be shown on 
Sunday July 6. Stars John Mills and 
Sylvia Syms will attend the screening. 

Germany has only one film in the 


competition, a _ full-length docu- 
mentary about America, The 
World’s Dream-Road,” shot in 


CinemaScope by Hans Domnick. 


U.S Entries 


The American industry on the other 
hand will be very fully represented. 
In addition to Walt Disney’s “ Perri ” 
(competing among the long docu- 
mentaries) and George Cukor's 
‘Wild Is The Wind,” the 


boast in Berlin two world pre- 
miéres: Stanley Kramer's “ The 
Defiant Ones’ and Douglas Sirk’s 


adaptation of Eric Maria Remarque’s 
novel “ A Time To Live And Time 
To Dic.” 

Since this CinemaScope picture was 
shot on location in Berlin with a 
mixed German-American cast, it is 
only natural that it has been invited. 

Another world premiere is planned 
for Switzerland's entry, “It Happened 
In Plain Daylight,” filmed in a 
Zurich studio by the Spanish director 
Ladislao Vajda. The other competing 
Swiss picture called “ The 10th of 
May ” is among the invited ones. 


The Scandinavians 


Each of the Scandinavian countries 

Sweden, Denmark, Norway and 
Finland—-participate with one picture 
each, Among these Ingmar Berg- 
man’s latest production “ At The End 
of the Day ” arouses, of course, the 
greatest interest. 

The two CinemaScope films from 
Japan are something of a novelty. 
particularly Tadashi Imai's “ Story Of 

True Love "—the tragedy of a girl 
contaminated by atomic fall-out. 

Also the South Ameriean states are 
well represented. Chile, Venezuela 
and Uruguay have only entered docu- 


best feature film, | 


destined for the best director, | 


the only | 


| director, 


USS can | 


newly built ‘* Kongress-Halle ” 


mentaries, but Brazil's colour film 
* The Call Of The Wilderness,” will 
have its world premiére during the 
festival. 

The Argentine presents the Cinema- 
production, “ The Foreign 
Gods,” and Mexico has two pictures 
in the competition, one of which is 
Roberto Gavaldon’s * Ash Wednes- 
day,” starring Maria Felix and Arturo 
de Cordova. 

Even a country like Iran that has 
never taken part in any festival sends 
a feature film. “A Night In Hell” 
depicts in a fantastic way the dream 
world of a dying miser, 

The eleven-strong festival jury that 
will have to see and judge all these 
productions is international, Apart 
from its four German members it in- 
cludes personalities like the Holly- 
wood director Frank Capra, the 
French actor Jean Marais, the Italian 
star Isa Miranda and the Japanese 
actress Michi Tanaka. 


Tradition 


Following a long-standing tradition 
also, a number of lectures and public 
discussions will be held during the 
festival. The famous German veteran 
Fritz Lang, has accepted the 
invitation to take part in one of these 
discussions 

Within the framework of the mar- 
ginal activities also, the writer of this 
report has been invited to give two 
film-illustrated lectures in Berlin: * In 
The Beginning Was Humour ” is the 
title of one of them which deals with 
silent comedies, while the other has 
“ Cartoon Films and Avant Garde 
for its subject. 


AIC Talks of 
Legal Advice 


LEGAI advice on the TV 
defence fund contribution will be 
considered by members of the AIC 
general council when they meet next 
Wednesday 

Officials of the association were also 
expected to meet later this weck to 
discuss the situation. 

They sought legal advice with a 
view to “preventing an enforced 
levy on our members” almost imme- 
diately after it was announced that 


the contribution would begin on 
August 31. 

AIC general council secretary, 
Aubrey Partner, told Kine.: “ We 
were told that we have a case. We 
doubt very much whether they can 


commit anyone to the levy without 
an agreement. The whole thing is very 
unfair—especially the method used to 
try to bring the thing in.” 

The KRS, he said, had informed 
them that the levy would apply to 
non-CEA members as well as mem- 
bers. 


ag 
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* REPORTS FROM THE WORLD MARKETS x 
NEW YORK 


ADMISSIONS TAX 
TO STAY PUT 


ALL HOPE of an early cut in t idmissions tax has vanished. With 
the U.S Government pouring out billions of dollars to check the economic 
recession, the Senate Finance Committee had little option but to vote for 
the continuation of existing corporate and excise taxes for another year 

A tax cut would ease, but could ‘ 
not solve, the financial woes of the is that Universal has succeeded in 
small exhibitor which, indeed, have | trimming its losses. For the half- 
become so serious that the MPAA'’s | year to May 3, the company sus- 
all-indusiry Business Building Drive tained a net loss of $519,249, com- 
is close to the point of collapse pared with a profit in the correspond- 
Despite, for xample, the TOA’s ing period of the previous year of 
“enthusiastic endorsement of the | $1,727,623. Nevertheless, analysis of 
idea, and its pledge of support, the he latest figures shows that of the 
money has just not been coming in eported loss, $425,900 was incurred 
and a radio advertising campaign in the first 13 weeks, and the 
incorporated in the scheme, and = remainder in the second 
scheduled for ily vas already been 
abandoned Leonard Coulter 
Scored 

Though Louis A. Novins, president PARIS 
of International Telemeter, certainly 
does not qualify as an _ exhibitor 
spoke sman, since Pay TV is regarded S$ i Ri 
as inimical to the interests of the a es ise 
cirema own he scored an effective 
point when, addressing meeting in . . 

Canada the other day, he reported In Britain 

that in ma of the U.S, the 

cost of going out to sce ; ] as , . 

eal ph none , n+ all agp THE GROWTH of popularity of 

ment of a beby nd { parking French films in Great Britain has pro- 

charge, and so on duced comment about the British film 
industry which readers might find 

Inciden s now known that | interesting 
if Telemet can begin active test 
operations during 1958, as it claims In Cinematographi _ Francaise, 
its programming will include films Ch ark s Ford races the steady 
and live entertainment, and will be development of the French product 

reen¢d not only in the homes of | '® Britain. He declares, however, that 
ubscribers. but in few “selected | 40 French films per year is the maxi- 
ence Cheatres mum France can hope to screen. 

M. Ford points out that the num- 

ber of French films shown in Britain 

Low Status was only 29 in 1955, and that in 1957 
the number had grown to 38. 

The most disturbing aspect of the . 

Pay-TV threat. as far as exhibitors Further, in 1955 only 1,200 British 
are concerned. is the low status into | cimemas took French films, while in 
which “ free television has fallen | 1957 the number had increased to 
during the past few months 2,500 

Public pathy—if not actual dis He says that in 1956 only five 
lik ha grown apace and any | French films were given circuit show- 
eally first-class alternative would. as | ing. The figure increased to seven in 
1 result, be welcomed by many !957, and he expects 10 to be given 
families circuit showing this year 

Some of the networks. in search M. Ford then examines the cinema 
of an ali € now trying to blame | recession in Britain which, he says, 
the press for the dec‘ine in public | May have held French films back. 
intere 1 television With better distribution M. Ford 

sees a general development of French 
; : films in Britain. The psychological 
Caleulated Aim climate a. the moment odie vietory” 

Robert Sarnoff head of he | he writes. “ Now we must take ad- 
National Broadc ng Corporation, | Y#™'48e of it 
for instance, mad peech in Syra- 
cuse, New York 1 June 17, in bad s bad 
which he said IN A LETTER sent to a meeting 

A question ns to be arising | known as the Study Days of the 
among the 1 n's broadcasters as | Office Catholique International du 
to whethe som American news- | Cinema in Paris this week, the Vati- 
papers, und ’ ss of intensified | can asked that the meeting should 
comp on for the advertising dollar devote its attention to the problem of 
ire no kin ilculated aim on TV the oublic and films 
mm terms of effectiveness as a com ‘It is a question of importance, 
muni ‘fe nstrument and as because in order to ensure the success 
Sales too of a morally sound film, and hence to 

The best new f the 3 week ncourage produccrs to persevere in 


that path, it is not enough that the 
film be appreciated by a select group. 
It must be pleasing to the crowds who 
daily fill the picture theatres.” 

The letter also deals with TV and 
states that the Study Days must 
examine the best ways to “ save for 
the cinema that vast clientele which 
rapidly made it one of the most pros- 
perous industries in the modern 
world.” 

In a series of resolutions the Con- 
gress called upon Catholics to follow 
the advice of their own centres, and 
abstain from seeing certain films when 


ROME 


_ Co-Production 
With Belgium? 


asked, while supporting good films. | 


Exhibitors were asked to show 
only “* healthy ” films, and producers, 
distributors and film publicity men 
to aid the exhibitors in this task in 
order to counteract films which con- 
tained excesses and which the Con- 
gress said were nevertheless rare. 


Henry Kohn 


COLOMBO 


Daytime Only 
Shows Here 


BECAUSE of the curfew which is 
enforced throughout Ceylon from 7 
p.m. to 5 a.m., cinemas in the island 
are holding only daytime shows. 
Patrons are gradually coming back to 
the cinemas but in smal! numbers. 

The cinemas screening Oriental 
films are the most affected. They are 
able to hold only two shows daily, 
for the average length of a Sinhalese 
or Tamil film is three hours. 

The cinemas which screen English- 
language films are keeping back their 


top pictures, and showing only 
Westerns. 

7 s s 
THE BOARD of film cen- 


sors has drawn up the following code: 
No more “ excessive kissing and lust- 
ful embraces”: no films that will 
lower moral standards; no murder 
techniques that can be imitated; no 
details of brutal killings; no under- 
mining the sanctity of marriage and 
the home; no attractive portraya) of 
adultery and illicit sex. 

The Board has also framed a new 
code by which foreign films will be 
censored. 

Because of the present unrest in the 
island, between the Sinhalese and the 
Tamils, the Buddhista and the Catho- 
lics, the board will be very strict re- 
garding “ national feelings and “ re- 
ligion.” 

The code says: “ National feelings 

The use of the national flag shall 
be consistently respectful. The history. 


institutions, prominent people and 
citizens of other nations shall: be 
represented fairly. The just rights, 


history and feelings of any nation are 
entitled to consideration and respect- 
ful treatment. 

“ Religion—No film or episode 
may throw ridicule on any religious 
faith. Ministers of religion should not 
be portrayed as comic characters or 
a's villians.” 


Kumar Devarajah 


CONVERSATIONS took place in 
Brussels recently with a view to the 
starting of  Italian-Belgian  co- 
production and interchange of films. 

Representing Italy were Avocado 
De Pirro, director general of the Spet- 
tacolo (Visual Entertainment), D. Eitel 
Monaco, president of ANICA, Lidio 
Bozzini, councillor-delegate of Uni- 
talia, the Italian Commercial Coun- 
cillor to Belgium, Baron La Francesa, 


Dr. Orto of the directive council of 


the Spettacolo, the producer Cris- 
taldi, Commandante Gianelli and the 
Unitalia delegate in Belgium, Dr. 
Angelini. 


A DEMAND for the reduction of 
the government tax on films was 
again made by the committee of 
ANEC (Associazione Nazionale 
Esercenti Cinema) at a meeting which 
finished in Rome on June 13 and at 
which were present the representatives 
of 12,000 members of the industry. 

This may sound like repetition, but 
there is a belief in Italy that it was 


only by repetition that may have 
seemed tiresome to disinterested 
parties that the British industry 


secured its partial tax relief. 


Laurence Wilkinson 


DUBLIN 


Shut-Down is 
Threatened 


MANY OF THE small provincial 
exhibitors throughout the Republic 
still feel very sore about the meagre 
assistance given to them in this year’s 
Budget. They undoubtedly have a just 
grievance, which seems to have arisen 
from a failure of officials to appre- 
ciate the comparatively low earning- 
power of many of the houses, com- 
pared to the city and town cinemas. 

Some country exhibitors have been 
discussing the possibility of closing 
their houses down for a week as a 
protest against the treatment. They 
feel that this would focus public at- 
tention on their position. 

Many of the provincial cinemas 
are owned by men who have other 
business interests, and to whom the 
cinema is not an important business. 
If they can be encouraged, as they 
may be through the growing effective- 
ness of the Irish Cinemas Association 
and its enthusiastic secretary Kevin 
Anderson, tc stimulate the public in- 
terest in the pictures they have to 
offer—rather than in the fact that they 
are not doing so well—business might 
be considerably improved. 


Maxwell Sweeney 
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CEA GENERAL COUNCIL MEETING-JUNE 18 


The Mayor of Bournemouth welcomes delegates « Presentation to 
George Singleton, immediate past president « Break figures 
discussed « General council passes resolution deploring attitude of 
renters e Complaints regarding Scottish Sunday film rentals « General 
council congratulates technical committee on progress with adjustment 
of licensing conditions e Comments of Mr. Justice Harman concerning 
CEA noted by general council « Interim reports on discussions with 
NATKE and SCMA 


THE MAYOR OF should be free to erecgt bookings with- | renters and exhibitors as operated be 
. " out the consent of the S for reper- ore the reduction became operat 
BOURNEMOUTH tory weeks made up of three two-day | We are ee gp for en 
THE PRESIDENT welcomed to the showings | members accordingly and it would 
meeting His Worship the Mayor of rae The point having been raised that | help towards avoiding much trouble 
Bournemouth and extended to him the OFFICERS in_ attendance were repertory weeks to be successful require| ‘f, 48 a matter of urgency, you on 
thanks of all attending the conference E. J. Hinge, president, in the chair; a new film each day, your Committee | Your side could advise your mem 
for ali that had been done by himself |] J. D. Richards, vice-president, W. J is proposing to make a fresh approach | ers that you accepi this view as 
and his council towards making their Speakman, hon. treasurer; G. Single- to the KRS on these lines. In making | valid and reasonable 
visit to Bournemouth so memorable. ton, past-president; E. F. Pinkney, such approach, your committee recog- | At the same time we would ask 
In returning thanks the mayor said Genera: secretary nises that some form of assurance will} YOU tO urge your members not to 
now Sopeee me wee that the coutesence | Twenty-three branches were repre- have to be given to the KRS that such | ‘¢lay negotiations for adjusted terms 
was once again being held in Bourne- |] sented by 55 delegates as follows repertory weeks must be limited in num-| #S it seems clear that any such delay 
mouth. It had always been the aim of t “ d d cannot result otherwise than in hard 
“ Raciecet . ber and will be prepared to agree to | ‘ s ard- 
the town to provide the amenities which | Birmingham and Midlands. M atanver we OR, paves be sence ship in many cases and, at the Jeast, 
people required and in that he included |} Jervis. A. G.| May, Bradford and commnad ta tha ties Gin to wae considerable accouniing difficulties 
some of the finest cinemas in the District, nil; Bristol and West of abuse of the use a repertory sae In vicw of the urgent need to in- 
country, and he hoped that all would || Eagland. F ‘ Rogers; Deyon and (Received and adopted.) ers | form our members of the above, [ 
take advantage of the facilities provided. | ~~ P. Meet, Sees Sa Pan Da me ay - of a letter | 2™ instructed to hand copies of this 
On behalf of his council he welcomed 3 Cooper; Hants and Dorset, + Attached hereto is copy of a letter letter to the trade press 
the conference to Bournemouth and Ald. G. Bravery; Hull and District, written to the KRS immediately follow- Yours sincerely 
hoped all would have an enjoyable time a | Tidswell, Kent County, A ing the meeting of your committee. The ELLIS F. NKNE 
» i |] Spencer-May: Leeds, C. H. Whincup, letter speaks for itself and it is hoped aT 
s a J. Prendergast; Leicestershire, G. H. that by the time the general council i tia 
LETTERS OF REGRET Scarborough meets some satisfactory reply will have . ‘ le 
° : : hee aaa 7 sae D. As a result of complaints received 
LETTERS of regret for inability to London and Home Counties, heen received from the KRS. (Received | from Scottish exhibitors in regard to terms 
attend were received from Sir Alexander C. H. V. Brown. T. H. Fligelstone. and adopted.) being demanded by renter members of 
King, Messrs. T. E. Robinson, B. T J. W. Davies: Manchester and Dis- BY HAND the KRS for Sunday bookings, the follow- 
Davis, D. J. Goodlatte, A. J. Rockett, trict, J Mather, D Jones; : June 5, 1958 ing letter has been written to the KRS 
Ivor Smith, J. A. Woolley, E. J. J Northern, C. Buglass, W. Wilson. H Dear Mr Camplin, ae: immediately following the meeting of your 
Greenway, K. Winckles, F. Sparkes, |] Griffiths, W. Carr, Rt. Hon. Lord BREAK FIGURES committee 
C. F. Booth, H. Ponking, F. Fennell, Westwood, G. T. Kitching; Northern Reports reaching us from ali parts Here again it is hoped that 1 be 
C. G. Bernstein A message of regret || Ireland, nil; North Lines., nil: North of the country since the last meeting possible to report at Bournemouth that a 
was also. received from Alderman |} Staffs, R. V. Chrome; North Western, of the Joint Committee of the CEA satisfactory reply has been received 
Chamberlain who. had had to return to |] G. H. Lee, R. P. Rutherford; Notts and KRS on May 1, 1958, indicate BY HAND June 5, 1958 
his civic duties as Lord Mayor of Bristol and Derby, H. Elton, C. Shapeero; wr = eet a eupacteaning con- Dear Mr. Camplin 
Portsmouth, A. Levison; Scottish, siderable difficulty in the conduct of We have had a number of reports 
ails . Miss M. F. McIntosh, J. McLaughlin, negotiations for adjusted terms and from our members in Scotland which 
PRESENTATION TO R. M. Donald, J. Poole, H. Green, break figures in accordance with the indicate that all members « your 
IMMEDIATE PAST PRESIDENT A. Matthews: Sheffield and District, agreement then reached and in some Society we acting in concert re- 
. = | . g . id- cases it is reported that renters are quiring identical terms for films to be 
THE PRESIDENT. on behalf of the S. Kirkham, H. Gent; Southern Mid 
tonete ead en ™ lands, J. B. Chetham, South Wales simply not accepting the principle shown on Sundays It is stated in 
a coeen ol 2 = |} and Mon,, W. Berriman, D. Owen, that negotiations should take place each case that the terms required are 
cheaue in recognition nie $38 to Wyndham Lewis; Sussex, J. D It might perhaps be added that percemtage and in cach case per- 
~y , gy ee a Richards; W. Lanes, Clir. H. Simp- the only exception to this position centage is 25 per cent. It would not 
the association during his year of office ann is RFD who have made a public be unreasonable to deduce from these 
It was not necessary for him to elaborate =e ‘ Bi.» ol statement of their intentions in the reports that the terms being required 
further, apart to stress the magnificent | Circuit delegates, | Crewes, R. matter by your members are in accordance 
manner in which the then -president had || Dewes, D. Eckart, E. B. Gold, S. K, ie & ‘nek ‘hoes ‘te: ‘what @reas with some form of resolution or re- 
conducted all the joint meetings and || Lewis, T. F. Massicks, S. Sheckman, the present situation PP 1 anna commendation made by your Society 
it ¢ 3 
negotiations on behalf of members It J. D. Tutin lack Of . cantalatw’ od 0 Gliat aulahe and I should be obliged if you will let 
was with the greatest possible pleasure | oa regarded on <: ‘Cie “ited a me know what is the position 
that he now made the presentation and | wiiidh tale vie on pi > “A of in fact, such a resolution or recom- 
hoped it would serve as a reminder of | , wees are COMmmuICO, ¢ mendation has been made it would 
| the total amount of levies collected the recent tax remission, and a num- aa al aad’ a ae | le 
the happy days spent as president of the | seem from what evidence is available 
association. | during the month of May, 1958. in ber of our members have asked us to us as to its effect that it would 
“Mr. Singleton said that although he aid of “Glebelands" and “The | for some guidance on this aspect be in direct contravention of the 
qe > wer as aot - Craggs However, apart from the impossi- generally accepted principle which was 
knew of the very pleasant custom of ( f 4 4 
the general council in mark he In enclosing herewith official bility of suggesting any exact for- finally established in the Salmon Re- 
dent’s ret aang h wnad *~ "le eee receipt I would be very much obliged mula which might be universally port that film hire is a matter of 
2a ae pot A —-' Pf ag if you would convey to all your applicable, we feel that it would be individual negotiation between renter 
previously wher thy y sonptine + hon members the very sincere and grate- | improper for the CEA, having regard and exhibitor and is not a matter in 
telephoned gh » “y t= 4 h d ful thanks of my Council for this to the Salmon Report, to issue any which either the KRS or the CEA 
' P oan #. oe pA 4 ow ad support which I can assure you is | specific recommendation as to how should interfere. Under such circum- 
tended ng “He Foo yp rt gwd very much appreciated adjusted terms and break figures stances it would be necessary for us 
aieed tee. Bn accordingly con- Yours sincerely, should be calculated to request you to rescind such reso- 
es ve pe a, > ng = they had not DRUMMOND SCOTT We do, nevertheless, think that it lution or recommendation forthwith 
emhe it a a te me but he Secretary. | is open to us to make observations If, on the other hand, there is no 
beMich their oe a poy | 4 Re to our’ members on the general — reso ae >= ree gh a 
: 1c | > . P and all members of your ety are 
. _— . . -®) principle of fair sharing which we 
of the many good friends in the council | FINANCE as Leama allets chine bet, eaek cer dns cae free to conc'ude whatever deals they 
and also in the branches. Both he and ‘Or : . wish with their customers in respect 
. ad ress assurances given to the Chan- : . : 
his wife were deeply touched at the > <I ys f Sund bookings in Scotland. I 
THE REPORT of the finance and cellor by all section > trade ‘ unday bookings | cotlan 
generosity that had been shown and | management committee dated June 4 was in the AITC no lea ng - ous 7 foe, F yon, Seam. aoa 
we . . senly rene . ™ tha cl : position $s our 
puld treasure deeply whatever they presented In such submission it was con- hat su “on the om A air 
eventually decided to buy Bias . - members in Scotland regard this as 
y ) veyed to the Chancellor that in th sent ter " > ols 
| an urgent matter I should be glad if 
A. As in previous years an appeal for event Of enicriainments tax being vou would let me have a reply as 
LETTER OF THANKS FROM | financial assistance has been received reduced, such reduction would be quickly as possible : ; : 
- | from the committee organising the Edin shared as between exhibitors and lo incerels 
CTBF Yours sincerely 
burgh film festival and your committee renters in the proportions indicated ELLIS F. PINKNEY 
T FO ries | S PINKNEI 
HE LLOWING letter of thanks | has agreed to make a donation of 50 by the Board of Trade. Our view, Genera! Secretar 
from the CTBF was noted guineas. (Received and adopted.) therefore, is that it follows from 
June 11, 1958 this that any adjusted terms and G. Singleton said there was clear ev 
Dear Mr. Pinkney, B. It will be remembered that in the break figures which are concluded dence of concerted action by the KRS 
bag Layee o- much indeed for earlier part of the year agreement was should have the effect in each indi- in this matter and he knew that one renter 
your letter of the 6th instant enclos- reached with the KRS on the subject of vidual case of maintaining the .«ame 
ing a cheque for £1,029 12s. being repertory weeks on the basis that renters overall percentage between individual / continued on page 10 
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secretary ated that he 
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uld contain nothing 


KINEMATOGRAPH WEEKLY 


CEA General Council Meeting—contd. 


f gowing the levy reduced to the lowest 
possible level wherever possible. 

. . Dewes hoped that members 
would not get a wrong impression from 
the debate of what was actually hap- 
pening There were cases where 
authorities would not listen to 
tions but by and large members were 
doing an excellent job up and down the 
country and were getting many con- 
cessions, and he appealed them 
carry on the good work 

The general secretary 
assurance given the previous day at the 
Open Forum that Head. Office would 
give whatever assistance possible in this 
matter As regards the County Councils 
Association, he did not think there was 
any evidence to show that a _ recom- 
mendation had been issued to its mem- 
bers and the only two cases that had 
been brought to his attention were 
Gloucester and Nottingham. (Received 
and adopted.) 


1. At a 
committee 
point was 


to © 


repeated the 


recent 
of the 


meeting of 
CEA and KRS the 
raised in relation to barring 
disputes that it would be preferable that 
when a dispute was being heard which 
involved a cinema comprised in a cir- 
cuit, any members of the committee who 
were connected with that circuit either 
the capacity of exhibitor or renter 
| should withdraw 

This matter has been discussed by your 
committee and with interested parties 
and the KRS has been informed that 
the principle put forward by them is 
accepted This principle will 
where barring disputes are considered by 
branch barring committees 
|} attention of branch chairmen and secre- 
taries is directed to this point. (Received 
and adopted.) 


J. In the 


the joint 


in 


discussions which have been 
taking place with the PRS concerning 
| their new tariff it has been pointed out 
bv the PRS that such new tariff came 
into operation at the commencement of 
1958. but all licences in respect of 1958 
were issued at the previously prevailing 
| rate The question has, however, been 
raised as to the position of new cinemas 
which open during 1958, cinemas which 
change hands during the year and also 
cinemas which close down but are re- 
opened during the present year. In the 
case of cinemas which change hands the 
PRS are prepared to agree to the trans- 
fer of the licences to the new proprietor 
which would involve only an apportion- 
ment of the fees paid at the old rate for 
the present year In the case, however, 
of new cinemas and reopening 
where new licences are required the PRS 
are insisting that fees based on the new 
| tariff should he paid subject to adjust- 
; ment in the light of any new agreement 
that is concluded or award made by the 
| Tribunal before the end of 1958 

Your committee regards this situation 
as grossly unfair and likely to hit most 
unfairly those smaller cinemas which 
have previously closed and on reopen- 
ing are endeavouring once again to get 
on their feet Moreover, your com- 
mittee feels that it constitutes quite un- 
| reasonable discrimination against a 
small class of cinemas as compared with 
all others. A strong protest is therefore 
being lodged with the PRS 

The general secretary stated 
had been agreed that a strong protest be 


made to the PRS regarding those 
cinemas which opened or reopened dur- 
ing the current year in which cases the 


PRS were insisting on the new tariff being 
operated 
This protest had accordingly been made 


and he was not unhopeful that the 
| difficulty would be overcome In _ the 
| Meantime branches were requested to 
report to Head Office any instances 


arising under this heading and as it was 
not anticipated that there would be many 
cases of this kind, each could then be 
deat with on an_ individual basis 
(Received and adopted.) 

K. In accordance with the instructions 


of the general council a further letter was | 


sent to MGM in regard to their reply to 
certain complaints which had been made 
by members. The following is an ex- 
tract from the letter sent: 

“While it is agreed that the CEA 


| 
the | 
applica- | 


also apply | 


and the | 


cinemas | 


that it | 


JUNE 26, 1958 


has always attached considerable im- 
portance to the principle of indi- 
vidual trading, my members feel that 
in fact the policy of your company 
has in some respects prevented this 
taking place In other words, their 
feeling is that if the policy of a 
remer is so inflexible that it pre- 
vents individual details being 
arranged to suit the circumstances 
of different exhibitors, the principle 
of individual negotiation is in any 
event frustrated and to that extent 
can reasonably become the subject of 
comment by the CEA 
“If the situation were 
exhibitors felt that each of 
cases could be considered on 
merits and not solely in relation 
a rigid policy, I think this 
go a long way to removing 
anxiety.” 
Your 


that 
thear 
its 
to 
would 
their 


such 


committee has noted that no 
answer has been received to this letter 
from MGM and has requested that a 
reminder be sent 

THE REPORT of 
nranagement committee 
was presented 
A. In continuation of paragraph D of 
the committee’s report of June 4 con- 
cerning break figures, attached hereto 
are copies of further letters which have 
subsequently been exchanged 
KRS. Your committee has had lengthy 
discussion on the position arising from 
the correspondence and is much 
cerned with the approach of the 
to what is considered a most vital matter 
i.¢., the fair sharing of the recent tax 
reduction 

A number of members of the com- 
mittee reported on instances within their 
own areas of renters declining to dis- 
cuss any alteration in terms consequent 
on the tax reduction, the result in such 
cases being that unfairly excessive pro- 
| portions of the tax reduction were being 
| retained by the renter 

In regard to what might be the general 
principle for determining fair sharing, 
your committee would again reiterate the 
observations comtained in the original 
letter to the KRS dated June 5. As then 
stated, the principle is based on the sub- 
mission of the AITC to the Chancellor 


and 
16 


the finance 
dated June 


— indicated the proportions in which 


any tax-reduction would be shared be- 


| tween exhibitors and renters. 
| Your committee firmly believes that it 


follows from this that any terms and 
| break figures which are to be operative 


| after May 4 should have the effect in 
each individual case of maintaining the 
same overall percentage between indi- 


vidual renters and exhibitors as operated 
before the reduction commenced. 

Your committee suggests that the 
general council recommends members to 
endeavour to implement this principle 
with renters and, furthermore, at the 
| next meeting of the joint committee of 
j the CEA and KRS which takes place in 
|a fortnight’s: time the CEA representa- 
tives will put before the KRS instances 
| showing how the agreement of the com- 
mittee is not being put into operation 
| by their members 
| In the meantime 
| gests that all 
| difficuky with 


your committee sug- 
members who have any 
renters in this connection 
| should send details as quickly as pos- 
| sible to Head Office so that they can 
| be available for this meeting 
Your committee recognises that this 
particular matter is one of vital impor- 
| tance to members and is in little doubt 
that delegates to the council will have 
| their own views and difficulties on which 
| they will wish to speak. In conclusion, 
} your committee places on record its 
| complete dissatisfaction with the present 
state of affairs and suggests that failing 
| some satisfactory progress with the 
problem being made at the next micet- 
}ing of the joint committee of the CEA 
|and KRS, your representatives be 
| authorised to place the matter before the 
| Board of Trade 


| [Copy correspondence between the 
| General Secretary, CEA, and the Secre- 
tary, KRS.] 
| BY HAND June 10, 1958 
| Dear Mr. Pinkney, 
| Break Figures 

I am replying to your letter of 

June 5. 


There is no reluctance on the part 
renters to agreeing a new basis 


continued on page 23 
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REVIEWS FOR SHOWMEN 


Title and Renter 


Alina oe oa 
(Gala)—Italian 


Cop Hater 


(United Artists)—U.S 


Death in Small Doses 
(AB-Pathe)—U.S 


Girl on the Subway 
(Warner)—U.S 


Lineup, The on 
(Columbia)—U. 


tReturn to Warbow 
(Columbia)—U.S 


Scandal in Montmartre 
(Mayfair)—French 


tThis Happy Feeling 
(Rank)—U.S 


UnderseaGirl ... 
(AB-Pathe)—U.S 


YOUR NEW 


R.T. and 
Certificate 


76 min. (U) 


72 min. (X) 
78 min. (A) 
49 min. (U) 
86 min. (A) 
67 min. (A) 


93 min. (A) 
LCC 


92 min. (U) 


73 min. (U) 


JUNE 26, 


1958 


Stars 


Gina Lollobrigida 
Amedeo Nazzari 
Doris Dowling 


Robert Loggia... 


Gerald O'Loughlin 
Shirley Ballard 


Peter Graves 
Mala Powers 
Chuck Connors 


Natalie Wood 
Charlie Ruggles 
James Garner 


Eli Wallach 
Robert Keith 
Chery! Callaway 


Phil Carey 


Catherine McLeod i 


Andrew Duggan 


Claudine Dupuis 
Dany Carrel 
Jean Gaven 


Debbie Reynolds 
Curt Jurgens 
John Saxon 


Mara Corday 
Pat Conway 
Ralph Clanton 


EDITED BY 


JOSH BILLINGS 


FILMS AT A GLANCE 


Remarks 


Ingenuous melodrama set in the Alpes Maritimes 
and dealing with the activities of a band of 
smugglers. Production poor, but interest is 
occasioned by the appearance of a youthful 
Lollobrigida. Mild general appeal 

“ Whodunnit ”’ describing the wholesale killing of 
cops. Story brutal, sex interest squalid, acting 
and direction uneven, and feminine angle 
negligible 

Rough and tumble open road melodrama about 
undercover man who busts narcotics ring. Tale 
sturdy, teamwork virile, highlights hectic and 
climax salutary 

Pint size comedy drama illustrating happy outcome 
of working girl’s ruse to secure seat on the Tube. 
Characterisation and direction smooth, sentiment 
and humour popular and staging adequate 

Powerful melodrama telling of war on drug 
traffickers in San Francisco. Semi-documentary 
script incisive, types sharply drawn, backgrounds 
authentic and chase finale exciting 

Compact Technicolor “ outdoors"’ concerning 
jailbreakers’ tussle over stolen money. Popular 
ingredients vigorously mixed, players eager, 
small boy asides engaging and climax spectacular 

Crook drama set in Montmartre’s night club dis- 
trict, with a full measure of near-nudity, colour- 
ful characters, exciting situations and ingenious 
twists. Polished direction, first-rate photo- 
graphy and admirable acting by a cast headed by 
Claudine Dupuis, Dany Carrel and Jean Gaven 


CinemaScope and Eastman Color comedy drama 
of handsome semi-retired actor’s brief though 
profitable encounter with pert miss. Story slight, 
but by-play comprehensive, acting above 
average, treatment neat, country settings lush 
and star values compelling 

Romantic melodrama hingeing on desperate 
struggle for salvaged notes. Cast and direction 
keen, fights and chases realistic, underwater 
photography first rate and denouement thrilling 


Box-Office Angle 


Period-piece with star 
interest angle (C) 


Ticklish booking (NC) 


Reliable “tough joint” 


second (C) 


Useful star “ second” (C) 


Good “ thick ear ” (C) 


Good “ second ” (C) 


The tired businessman’s 
pick-me-up (NC) 


Very good double bill (C) 


Reliable “ support ” (C) 


(C) SUITABLE FOR CHILDREN. 


THIS HAPPY FEELING 
Rank-Universal. American (U). CinemaScope. 
Photographed in Eastman Color. Directed by 
Blake Edwards. Featuring Debbie Reynolds, Curt 
Jurgens and John Saxon. 8,305 feet. Release 

July 7, 1958 


LUSH, disarmingly inconsequential comedy 
drama, based on F. Hugh-Herbert’s play, “ For 
Love Or Money.” Photographed in CinemaScope 
and Eastman Color, it concerns a handsome one- 
time stage star who, following a_ brief, though 
hectic, encounter with a pert miss, is coaxed back 
to the “ boards.” A strong and attractive cast 
deftly handles its frivolous plot, unfolded on the 
* hero’s ” stud farm, while the asides, culminat- 
ing in a gymkhana, are an entertainment in them- 
selves. Very good double bill. 

Story.—Preston “ Mitch" Mitchell, a_ dis- 
tinguished actor, retires to Connecticut to breed 
show horses. Nita, Mitch’s chic, sophisticated 
former leading lady, tries to persuade him to re- 
turn to the footlights, but, although she and Mitch 
had been in and out of love for years, he resists 
her blandishments. Mrs. Tremaine, Mitch’s next- 
door neighbour, has a grown-up son, Bill, and he 
looks on Mitch almost as a father. Bill meets 
Janet Blake, a comely secretary, at a party, and 
when her boss gets fresh she asks Bill to take her 


(NC) NOT FOR CHILDREN. 


home. Bill willingly agrees, but a storm breaks 
and Bill’s eagerness to rid Janet of her wet clothes 
is misinterpreted. Janet “ escapes” into Mitch’s 
home and Mitch not only soothes the near hys- 
terical girl, but offers her a room for the night. 
Mrs. Early, Mitch’s eccentric housekeeper, fills 
the réle of chaperon, Mitch and Janet fall for 
each other, but Mitch soon realises he is * baby- 
snatching.” He then convinces Janet that she 
doesn’t really care for him and he’s so pleased 
with his performance that he decides again to don 
greasepaint. He and Nita appear in a new play, 
and Janet and Bill are the first to applaud them. 

Production.—The picture passes the time in 
congenial surroundings without putting any strain 
on its audience's intelligence. ebbie Reynolds, 
who, by the way, bursts into song once, is a trifle 
Over-eager as the ingenuous Janet, but Curt Jur- 
gens, effortless as Mitch, Alexis Smith, completely 
self-assured as Nita, John Saxon, more than ade- 

uate as Bill, and Estelle Windwood, who intro- 

uces a most amusing cameo as the nutty Mrs. 
Early, happily make bricks without straw. Its in- 
teriors and exteriors are glossy, an exhilarating 
horse-jumping contest prefaces the amiable end- 
ing, and the dialogue is smooth. 


Points of Appeal.—Diverting tale, box-office 
stars, obvious feminine angle, elegant presenta- 


tIN COLOUR. 


tion, CinemaScope, Eastman Color and U certi- 
ficate. 
THE LINEUP 
Columbia. American (A). Directed by Don 
Siegel. Featuring Eli Wallach, Robert Keith and 
Cheryl Callaway, 17,766 feet. Release July 21, 
1958 


_POWERFUL crime melodrama, set in San 
Francisco. It covers a ding-dong battle between 
the police and ruthless members of a narcotics 
ring. The semi-documentary approach is em- 
ployed, but sharp characterisation and incisive 
direction leave no doubt that fact can be stranger 
and more exciting than fiction. It pulls few 
punches, yet has many poignant moments, and 
ends with a breathtaking motor chase. Good 
* thick ear.” 

Story.—Inspector Al Quine and Lieutenant 
Guthrie of the San Francisco police discover 
that a smuggling outfit is concealing heroin in 
the luggage of unsuspecting ships’ passengers. Be- 
fore the officers stumble on vital clues, Dancer, 
the gang’s strongarm man, and Julian, his eru- 
dite aide, kill two innocent “ carriers.” Unknown 
to Dorothy Bradshaw, a young married woman 
traveller, heroin has been hidden in a doll belong- 
ing to her small daughter, Cindy. Cindy finds the 

continued on page 12 
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REVIEWS FOR SHOWMEN 


continued from page \\ 


stuff, but 
her toy 


thinks it is face powder and uses it on 
Dancer wants to dispose of Dorothy 
and Cindy, but Julian convinces him that the only 
way they can clear themselves in the eyes of the 

elusive boss is to kidnap mother and child, Dancer 
meets the mysterious head man at Sutro’s famous 
museum, but they quarrel and Dancer pushes him 


to his death. Dancer then jumps into the car con 
taining Dorothy, Cindy and Julian, but the police 
finally corner him after he shoots Julian 
Production.—_The picture, which presents the 
unvarnished truth of San Francisco's smuggling 
rackets, gains strong human interest through th 
terrifying plight of the mother and child. | 
Wallach sends a shiver down the spine as th 
trigger-happy Dancer, Robert Keith scores in con 


1rous Julian, Warner Ander 
prove a credit to the Force 


trast aS the less Dard 


son and Emile Meyer 


as Guthrie and Quine, and Mary LaRoche and 
Cheryl Callaway evoke sympathy as Dorothy and 
Cindy. The detail and atmosphere are authentic, 
and the penultimate highlight is seat-riveting 

Points of Appeal.—-Holding story, skilful acting 
and direction compelling emotional angk 
accurate backgrounds and salutary and showman 
like finak 


RETURN TO WARBOW 


Columbia A{merican (A). Photographed in Tech 


nicolor Directed by Ray Nazarro Featuring 
Phil Carey, Catherine McLeod and Andrew 
Dugegar 5.875 feet. Release August 4, 1958 
HARD-HITTING and compact Technicolor 
western. It eve jailbreakers who seck the pro 
eds of old-up, entrusted by their lead to 
his weak heatives but come to violent ends. The 
main ingredients, which include an engaging smal] 
child interes are familiar, bu i virile cast and 
xperienced director mix them vigorously. Mor 
ove the climax 1s a real corker. Good “ second 
Story.—Clay Hollist Johnny Target and Red 
toughs, escape from prison and head for Warbow 
a remote hamlet where Clay and his younger 
brother, Frank, have deposited thirty thousand 
dollars They take over the home of Murra 
Fallam, a stagecoach owner married to Kathleen, 
Clay's form girl, and Clay threatens to reve 
that he and not Murray is the father of Ka thleen’s 
son, David, unless Murray helps them. Later 
transpires that Frank has gambled the money 
away and there is a showdown in an old mine 
Needles ) the bad lads die and the secret 


of David's parentage is preserved 


Production..-_The pictu 


contains 


mance, but the “ and he never calle a | me daddy 
sentiment is effective and rounds off the spectacu 
lar fin Phil Carey contributes a pow. rful por 


PRODUCTIONS 


Who gave you 


NOW 


trayal as Clay, Catherine McLeod wins sympathy 
as the distraught Kathleen, Andrew Duggan 
makes the most of the unrewarding réle of 
Murray, James Griffith registers as the cringing 
Frank, and Chris Olsen has his moments as David. 
Scenic qualities impressive, and camera work 
efficient 

Points of Appeal.—Straightforward story, eager 
lusty highlights and Technicolor. 


casl 


DEATH IN SMALL DOSES 


1B-Pathe imerican (A). Directed by 


Joseph 
Newman. Featuring Peter Graves, 


Mala Powers 


and Chuck Connors. 17,084 feet Release not 
fixed 

ROUGH AND TUMBLE open road melo- 

drama. It centres on an undercover man who, at 


great personal risk, busts a gang which peddles 


highly dangerous * stay-awake”’ pellets to lorry 
drivers. An involved feminine interest causes it to 
stall towards the finish, but thanks to an alert 
cast it soon “ picks up ” and races to a stern and 
thrilling climax. Reliable “ tough joint” second. 

Story.—-Tom Kayler, a handsome U.S agent, 
nvestigates the illegal supply of “ bennys,” stay- 
awake pills, to lorry drivers. He rents a room in 


the home of Val, 
been killed 


widow of an addict who had 
through an overdose, and is taken 


on by a trucking company. Mink, a wild “ hep- 
cat,” becomes Tom's partner, but goes berserk 
after swallowing too many “ bennys,” and lands 


n hos pil al. Mi nk names Dunc, a garage assistant, 
isa’ ‘ pusher ' and Tom visits Dunc, but the 
latter warns the gang chief. The leader and mem- 
bers of the mob, including Val, plan to bump 
off Tom, but Dunc experiences a change of heart 
and helps Tom turn the tables on them. Tom, 
lthough infatuated by Val, hands her over to the 
1uthorities 

Production.—The picture deals with anti 
somnific drugs, but the screech of brakes, the 
almost incessant wail of juke-boxes and the shoot- 
ing finale will prevent audiences from falling 
asleep. Peter Graves contributes a strong por- 
trayal as Tom, Mala Powers is in her element as 
the seductive and unscrupulous Val, Chuck Con- 
nors has his moments as Mink, and Robert B 
Williams and Harry Lauter are the most pro- 
minent of the rest. Its staging, like the acting, is 


more than adequate. 
Points of Appeal.—Meaty plot, husky team, 
thrills, slight woman's angle and arresting 


ealistic 
eco 
ulie 


UNDERSEA GIRL 


American (U). Directed by John Pey- 
Mara Corday, Pat Conway and 
6,676 feet. Release July 7, 1958 
-BLOODED “ thick ear,” unfolded above 
briny. It tells of a desperate 
stolen notes, hidden in a cave, and 
a splash before it’s through. The 


1 B-Pathe 
ser. Featuring 
Ralph Clanton 


FULI 


ind below the 
Struggle Over 
makes quite 


ANNC 


IN PRODUCTION 


central character is an attractive newshound and 
the distaff slant strengthens feminine interest 
without unduly insulating essential thrills. Camera 
work first class. Reliable * support.” 
Story.—Frank Larkin, a seaman, starts a brawl 


and three thousand dollars are found in his 
possession. Mike Travis, a police inspector, in- 
vestigates and finds that the money is part of 


two million dollars lost when a naval ship sank. 
Valerie Hudson, a comely reporter, wants to use 
the story, but Mike, feeling he is on to something 
really big, persuades her to withhold the news. 
At this juncture, Brad Chase, a naval officer, is 
assigned to the case. Sam Marvin, a crook, had 
transferred the cash to a cave, but is unable to 
keep the secret. After much double-crossing, kill- 
ing and underwater activity, Brad clears up the 
mystery. He then sees that the ringleaders get 
their just deserts, and Valerie secures her scoop. 

Production.—The picture is not a costly one, 
but it obviously has authentic atmosphere. Mara 
Corday makes a beguiling and courageous Valerie, 
Pat Conway registers as Brad, and Ralph Clanton 
is in his element as villain Marvin. Its supporting 
players also do their stuff. The love interest, al- 
though slight, effectively punctuates the rugged 
fights, and the photography leaves nothing to be 
desired. 

Points of Appeal.—Actionful yarn, tireless cast, 
realistic underwater thrills and U certificate. 


GIRL ON THE SUBWAY 


Warner. American (U). Directed by John Rich. 
Featuring Natalie Wood, Charlie Ruggles and 
James Garner. 4,474 feet. Release August 18, 1958 

PINT-SIZE comedy drama, staged in New 
York. It concerns a working girl whose ruse to 
secure a seat on the Underground pays off in 
more ways than one. The co-stars are Natalie 
Wood, a comparative newcomer, and Charlie 
Ruggles, an amiable old-timer, and the shrewd 
combination of youth and experience puts the 
agreeable malarky neatly across. Useful star 

* second.” 

Story.—Patsy Douglas, a pert and pretty nine- 
teen-year-old employed by an advertising agency, 
is fed up with standing in the Tube. She notices 
that women carrying babies always get seats and 
decides to adopt one. The “ infant” is a doll 
used for the Baxter Baby Food account and one 
day, Cyrus Baxter, the crochety head of the firm, 
hears Patsy address the “ baby ” as Cyrus. He is 
deeply touched, contacts the advertising company 
and tells Sam Morley, the handsome executive 
who handles his account, to give Patsy a better 
job. Rumours then abound, but everything ends 
happily, following detailed explanations. 

Production.—The picture is two years old, but 
although Natalie Wood naturally looks much 
younger than she does in “ Marjorie Morning- 
star” she’s just right for the feminine lead 
Charlie Ruggles never misses a trick as the iras- 
cible, yet big-hearted, Baxter, and James Garner 


and BYRON 


FILM PRODUCTIONS 
the 


NOUNCE 


Blockbuster 


N FOR AUTUMN RELEASE 


makes his presence felt as Sam. The humour and 
sentiment are evergreen, and its length is most 
convenient, 

Points of Appeal.—Engaging tale, above the 
average cast, obvious feminine angle, provocative 
title, handy footage and U certificate. 


COP HATER 


United Artists. American (X). Directed by 

William Berke. Featuring Robert Loggia, Gerald 

O'Loughlin and Shirley Ballard. 6,528 feet. 
Release not fixed 


WHODUNNIT unfolded in the drab light of 
an American blue lamp. It deals with a flatfoot’s 
wife who hates all “ bobbies ” and engineers a 
number of killings before she’s finally taken in 
tow. The tale is not only vague, violent and sor- 
did, but also heavily steeped in sex. Little here 
for family and feminine audiences or, for that 
matter, seekers of real thrills, Ticklish booking. 

Story.—A series of police murders baffle the 
87th Precinct of New York, and the interrogation 
of many tough customers, including young hood- 
lums, leads nowhere. After Mike Maguire, a cop 


an elderly and ailing citizen who earns a dis- 
honest living as one of a band of smugglers 
running tobacco over the Alps into France. She 
deputises for him and thereby lays herself open 
to the improper advances of Marco, a fellow- 
smuggler. She is befriended by the manager of 
a small casino on the French side of the border, 
a dashing young compatriot named Giovanni. 
This leads to trouble for the latter when his 
mistress, the wife of the casino owner, becomes 
jealous. Thwarted in his advances, Marco burns 
down Alina’s home while her sick husband is 
within, makes another attempt to lead her from 
the path of virtue, and is severely dealt with 
by Giovanni, whose former mistress has been 
shot by her jealous husband. The smugglers 
attempt to recross the frontier into Italy, are 
hunted by the Chasseurs Alpins, and finally Alina 
and Giovanni reach their own country to start 
life anew. 

Production.—Mediocre in the extreme, there 
is nothing outstanding in the story, direction and 
photography, although some of the sequences in 
the Alpine snows are well handled. Gina Lollo- 


who makes love to her but she loses her heart 
to Philippe, a shady young man in the pay of 
her employers and posing as an honest admirer 
Her little friend Marie-Claude is in reality working 
for the insurance company which covered the 
loss. After Arlette discovers that Michaud is a 
detective she arranges to collect the jewellery 
from the cloakroom where it is cached and elope 
with Philippe only to learn that he, too, is a 
crook. Marie-Claude regains the jewellery by a 
trick and then, fearing exposure, the night club 
owner arranges for Arlette to be poisoned. Marie- 
Claude, who has fallen in love with Philippe, 
agrees to marry him after he has redeemed him- 
self by owning up to the police. 
Production.—The action is swift, the direction 
sure and the production highly polished. Charac- 
terisation is shrewd and the story, although con- 
trived, succeeds in being credible throughout 
Claudine Dupuis makes Arlette a human and 
sympathetic character, Jean Gaven scores heavily 
as the detective Michaud, who possesses quite a 
sense of humour. But the best performance comes 
from Dany Carrel as the simple little friend of 


: rida » gentle, persec eroine to the Arlette, who is all girlish simplicity, sweetness, 
y mae ig ag Lig A ge — 'T. = gee Rl ox ne F , ayodhy possess being light, and deep duplicity. The sub-titles of Vernon 
mips Mga ae * Ore Sees: Ce 3 to fouy, damped by the sub-zero surroundings in which Clancey are notably good. 

an attractive deaf mufe, begins to see a pattern in the action takes place. Amedeo Nazzari works Points of Appeal.—Glamorous settings, exciting 

the killings. Steve explains his theory to Hank "as her new-found admirer and the support- Situations, lush backgrounds, swift action. 

Miller, a reporter, and he prints the story, re- #fd as her new-found admurer and the suppe 

vealing that Mike and Teddy had discussed the ing cast do their best with poor material. The 

matter. The actual murderer, a man named dubbing—with the American accent predomi- 

Mercer, forces his way into Teddy's apartment, nating—serves to emphasise the virtues of good Sh rts 
p but Steve anticipates this, races over and puts sub-titles for foreign films. Snorts 
l Mercer out of action. Mercer then confesses that Points of Appeal.—Star value, interesting ; 
3 he and Alice had had an affair, and Alice planned _location shots, U certificate. MGM 
. Mike’s death. Most of the other crimes were AUSTRALIAN DIARY 102. Australian (U) 
‘ committed in order to confuse the law. _ , N MONTMARTRE ewe = OE a _ non . 
. Production.—The picture tells a story that is SCANDAL IN MONTM: , |.842 feet.—Refreshments in various forms pro- 
. at once improbable and unpleasant. Robert Mayfair. French (L.C.C. A). Directed by Alfred vide most of the points of interest. The manv- 
: ‘ j i ove, é “Ile arke Rode. English sub-titles. Featuring Claudine facture of ice cream, the harvesting of grapes and 
. Loggia is convincing as Steve, and Ellen Parker ode. g t g ne enitiuntion of tas axe Gl Seutenn iden in 
j has her moments as deaf mute Teddy, but the Dupuis, Dany Carrel and Jean Gaven. 8,400 feet | a pi > pepe See SS eee Fee Oe 

: : : : . i cluded are shots taken at the centenary celebra- 

e rest fail to rise above their crudely drawn parts CROOK DRAMA centring round a lush night- tions of an agricultural town in Southern New 
i The wsly sex angie underlines = squalor, and to club in Montmartre and telling of the individual South Wales, work in a rehabilitation centre, and 

add to the characters’ and the viewers discomfort, efforts of the police, an insurance company and a Sailing club for youngsters. An admirable mixed 

it all happens during a steaming heat wave. Ugh a gang of suave thugs to retrieve £80,000 in stolen ag Very good. 
7 Points of Appeal.—Title and X certificate. jewellery which had been hidden by one of the ’ 
s ‘ girls in the show efter her lover received a long HUBBARD CUPBOARD COUNTRY. British 
d ALINA prison sentence for the theft. There is plenty of (U). 1,719 feet.—A visit to that part of South 
ll Gala. Italian (U). Directed by Giorgio Pastina. opportunity in this fast-moving and well-written Devon in which lived Old Mother Hubbard and 
ec English dialogue. Featuring Gina Lollobrigida, story for glimpses of all-but-nude cabaret turns, her Dog provides rich material for insights into 
- Amedeo Nazzari and Doris Dowling. 6,821 feet mene one Fw mere —_ Fm PR, x. salt- not only the day and age in which lived this far 
'S : 3 / IG ing of sophisticated humour. Claud! uls as from fabulous figure but also affords studies 
y m. ng ge gy ® pa. emg the cabaret artiste and Jean Gaven as the detec- — of Jocal worthies of the village of Yampton where 
bd border high up in the Alpes Maritimes. It is tive give admirable performances supported by thatching, farming, carpentry and the mysteries 
+f notable only for the fact that it stars a youthful a polished cast headed by Dany Carrel. Direction of cider brewing are dealt with in interesting and 
s Lollobrigida who plays an orphan-of-the-storm and photography are admirable and the sub- informative way. Very Good. 

role with all the sad wistfulness of the sisters titling excellent. The tired businessman's pick-me- 
it Gish. Story and production are uninspired, but up, ; * TRAINING CHAMPIONS. Australian (U) 
h the picture affords an opportunity for audiences Story.—Arlette, a star of the Rainbow Night 969 feet.—Swimming has been for long one of 
5 to note with interest, “‘ That's Gina—That Was.” Club, returns to the show after a three months the most notable of Australia’s sporting activities. 
1 Mild general appeal. Period-piece with star in- sentence for duplicity in the theft of £80,000 Here champions of the past, present and future are 
“ terest angle. worth of jewellery. Promptly, she is visited by seen training and racing in a short that is full 
ad Story.—Alina, a young Italian, is married to Miehaud, a detective-imspector posing as a crook, of interest. Good. 
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I Like to 
Hear the 
Words Too 


WHICH is the most important 
feature of straight screen plays, the 
words or the musical accompani- 
ment ? I pose the question because 
I've noticed a growing tendency 
among film and orchestra directors 
to do battle, and the latter usually 
emerge the victors. Strident, 

ssive, musical backgrounds 
complicate story-telling by drown- 
ing much of the dialogue. Surely 
one should be complementary to 
the other ? 


haven't an over-sensitive ear, 
though I always experience a surge 
of patriotism on hearing “ God 
Save The Queen,” get a lump in 
my throat when an occasion arises 
for the singing of “ Auld Lang 
Syne,” and readily respond to the 
opening chords of “The Froth- 
blowers’ Anthem.” Nevertheless, 
I'd rather have films with back- 
ground music than take them neat. 


special score can, particularly if 
it includes a haunting signature 
tune, make an opus by subtly 
underlining its romantic motif and 
dramatic highlights. What | 
— ly object to is the vigorous 

ping of fiddies, blasting of 
Suaeee and banging of drums for 
no apparent reason other than to 
satisfy the conductor's desire to put 
himself in the picture. 


A 


The kingpin of every film is, or 
should be, its director, but in order 
to do his job properly he must 
firmly control the instrumentalists, 
as well as the actors. Hugging the 
limelight cannot be tolerated or 
condoned. 


Congreve said * Music has charms to 
soothe the savage breast,’ but, as 
I've tried to point out, in many 
pictures it does the exact opposite. 


“ Play good, but soft’ should be the 
axiom of the man with the baton. 


UP WEST 
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by ch Billings 


A Trying Week at 
the Box-Office 


WHAT WITH Ascot and the Test 


Match, both of which were televised, 
and the intermittent bursts of sun- 
shine, last week was, to say the least, 
a trying one for the cinema box- 
offices. Because of the bus strike. 
now happily at an end, London 
suburbs were even more badly hit, 


but by all 
been worse 


NONE OF THE WEST 
attractions is doing os than * 
Key " (Columbia 
British). Make 


accounts things could have 


END 
* The 
CinemaScope 
no mistake, Carol 
Reed's latest has been drawing the 
world and his wife to the Odeon, 
Leicester Square, where it will remain 
until July 2. Another British film, 
the eagerly awaited “ Night to 
Remember ” (Rank), is due on July 
3 The last named, which tells the 
of the sinking of the Titanic, 
tremendous lot to live up to, 


story 
has a 


.1S EXPECTED TO REAP 
A GOLDEN HARVEST” 


CAMEO POLY 


from JULY 3 


os - 


but my spies inform me that it'll 
make the grade and how! 
a 7 L) 
* RAINTREE COUNTY ” (MGM 
Camera 65) exceeded the rosiest 
—Empire News 


A Question 
of Adultery 


JULIE LONDON 
ANTHONY STEEL 


owns BASIL SYOREY 
ONALD HOUSTON -ANTOMDIFFRING 


CAMEO ROYAL 


from JULY 4 


: GENERAL RELEASE, OCT. 13 


expectations at the Empire. A big 
film in every sense of the word, it 
offers picturegoers mighty value for 
money. “ The Brothers Karamazov ™ 
(MGM—Metroscope), another mara- 
thon opus, moves into the 3,000- 
seater on Thursday. I definitely 
fancy its chances. 


FEW CRITICS have 
their minds whether or 
Bogarde can act, but he has never 
been in a flop. “* The Wind Cannot 
Read” (Rank—British) is an addi- 
tional feather in his cap. It got off 
to a flyer at the Leicester Square 
Theatre and continues to race on the 
bit. Get on the ™“ past-the-post " 
winner while there’s still time. 


AT THE MOMENT, the Warner 
Theatre has a stopgap, “ Too Much, 
Too Soon” (Warner), but its recent 
erratic run of films should end next 
Tuesday. “Ice Cold in Alex” (AB- 
Pathe—British) takes over and will 
undoubtedly have a long and highly 
profitable stay. It’s first-class enter- 
tainment and a grand war picture. 


“TEN NORTH FREDERICK ” 
(Twentieth Century-Fox — Cinema- 
Scope) is now in possession of the 
Carlton, Haymarket. Its title conveys 
little, but unless I'm very much mis- 
taken the film, a finely acted and 
intensely dramatic political melo- 
drama, will survive the handicap. 
Business during the weekend was far 
ibove average. 


made un 


not Dirk 


a B & 
THAT shrewdly balanced _ star- 
decked VistaVision “ double bill,” 


“Hot Spell’ and * Maracaibo,” put 
out by Paramount, has settled down 
nicely at the Gaumont, Haymarket. 


Contras; i: obviously the key to its 
success. 
3] vy 
A RE-ISSUE musical, “ Anchors 
Aweigh " (MGM) starring Frank 


Sinatra and Gene Kelly, was slipped 
into the Ritz to fill the vacancy 
created by the hurried exit of “ The 
Adventures of Arsene’ Lupin” 
(MGM—French). It’s scored again, 
but must soon weigh anchor because 


accommodation is needed for “* The 
High Cost of Loving” (MGM 


Metroscope), a moving and funny 
domestic comedy drama. 
oad a a 


UNITED ARTISTS’ “ Run Silent, 
Run Deep” has been keeping the 
cash registers steadily clicking at the 
London Pavilion. It’s a war film and 
lacks a love interest, but with Clark 
Gable and Burt Lancaster in the cast 
the womenfolk are not offering any 
sales resistance. The reverse is posi- 
tively the case. 


THERE ARE NO complaints from 
the Rialto, where “The Law and 
Jake Wade’ (MGM—CinemaScope), 
a gripping Western, has done consis- 
tently well. It “packs its bags” 
tomorrow, but its departure will not 
break the continuity of “ horse 
opera "’ at the Coventry Street house. 
“Manhunt (Twentieth Century- 
Fox — CinemaScope), magnificent 
“ outdoors,” follows on. 


ON RELEASE 


THE GENERAL RELEASE situ- 
ation is unique. “ Dracula,” “ The 
Camp on Blood Island” and “ Up 
the Creek,” all outstanding hits, are 
handled by different renters, but were 


made by the Exclusive-Hammer 
Group. 
7 ¥ eo] 
“ DRACULA ” (Rank-Universal— 


British) started out last Monday week 
in a blaze of sunshine, but the heat 
didn’t harm this grisly melodrama of 
a maniacal killer. 1 understand its 
takings are astronomical, and that 
it's made just as great an impact on 
America’s box-offices. 


COLUMBIA’S “The Camp on 
Blood Island ” (MegaScope—British) 
also sports the X certificate, but its 
other resemblance to 
” is the size of its receipts. 
stark war melodrama, too, 
plunged into the big money at the 


word “go” and, what's more, has 
stayed in it. 
s a B 
ODDLY ENOUGH, there is 


nearly as much kudos in guffaws as 
gore. “Up the Creek” (Warner— 
Hammerscope—British), a riotous 
Service comedy bearing a U certifi- 
cate, is collecting a tidy sum, and 
making the rest of the releases look 
small. 

No alert exhibitor can afford not 
to back this colossal treble, which 
leaves nothing to chance. 


memo 


era ™e 
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Latest News from the Renters 


Three Get Under Way 
At Paramount 


THREE PARAMOUNT PICTURES recently started production. They are 


“The Geisha Boy “ and * Young Captives,” both being made at the studio, 


and ** That Kind of Woman,” filming on location in Miami. 


“ The Geisha Boy,” comedy of an 
American comic entertaining troops in 
Japan, has a cast headed by 


from his own screenplay with Lewis 
as the producer. 
“That Kind of 
comedy, 
Girosi 


Woman,” a 
is a Carlo Ponti-Marcello 
production, 


Hunter, George 
Wynn and Jack Warden. 
Lumet will direct. 


Sidney 


Remaining Scenes 


Following a brief location in 
Miami, the “ That Kind of Woman ” 
company will move to New York, 
where all remaining scenes will be 
filmed. 

“ Young Captives,” a story of two 
teenagers held hostage by a killer, 
will be the first picture to be made at 
Paramount by Andrew J. Fenady and 
irvin Kershner, the young producer- 
director-writer team. Fenady, who 


wrote the script is the producer, with | 


Kershner directing. 

Paramount has assembled four stars 
for “ The Trap,” a suspense-action 
drama of the modern west. The stars 
are Richard Widmark, Lee J. Cobb, 
Tina Louise and Earl Holliman. 

This Norman 
Frank production will start at Para- 
mount on July 7. Panama will direct, 
with Panama and Frank co-producing. 
The screenplay, by Panama an 
Richard Alan Simmons, js based on 
an original story by Frank Gilroy. 

Earl Holliman recently completed 
a top réle in Hal Wallis’s “ One 
Angry Day” 


erry | 
Lewis, Nebu McCarthy and Marie | 
McDonald. Frank Tashlin is directing | 


m, Starring Sophia | 
Loren. Other principals include Tab | 
Sanders, Keenan | ambitious picture, “ A Night to Re- | 


Panama - Melvin | 


at Paramount and is | 


ia BN Awe 
Trade Show 
| Set For 

e . a 
Titanic Epic 
| PINEWOOD’S biggest and most 
member " will be trade shown at the 
Odeon, Leicester Square, tomorrow 
(Friday), at 10,30 a.m. 

picture, in which Kenneth 
More heads a cast of nearly 200 
speaking parts, tells the story of the 
Titanic disaster. 

The film is produced by William 
MacQuitty and directed by Roy 
Baker. 

Another RFD 
western “* The Saga of Hemp Brown,” 


today, Thursday, at 10.30 a.m. 


Send-off 


To give a send-off to “ The Wind 
Cannot Read,” Rank’s drama set in 
| war-time India, RFD general man- 
jager L. Thomas and general sales 
| manager Harold Boodson will attend 
| provincial trade shows as follows: 
| The Leeds Majestic today (Thurs- 
|day); the Birmingham West 


tol on July 2. 
| Other provincial trade shows dates 
for the film are: Sheffield Gaumont, 


| Friday; Liverpool Odeon, July 3; | 


| Manchester Odeon, July 4. 


| 7 = 


also scoring in Wallis’s “ Hot Spell.” | 


“One Angry Day” has been 
selected as the final title for the Hal 
Wallis production, formerly entitled 
* Showdown at Gun Hill.” 

One of Paramount's most important 
productions of the year, this outdoor- 
drama was directed by John Sturges 
and stars Kirk Douglas, Anthony 
Quinn, Carolyn Jones and Ear! Holli- 
man. 


‘Vertigo’ Party 


Alfred Hitchcock's “ Vertigo,” 
which Paramount will screen here in 
the near future, produced 45,000 
dollars in its first week at the New 
York Capitol. The film, which is 
in VistaVision and Technicolor, stars 
James Stewart, Kim Novak and 
Barbara Bel Geddes. and much of it 
was produced on location in San 
Francisco. 

* Vertigo "’ has been accorded fine 
reviews in the States, and its opening 
in New York was marked by a party 
which, to say the least, was “ dif- 
ferent.’ Producer-director Hitchcock 
welcomed over 400 noted writers, re- 
porters and show business personali- 
ties on the 29th floor of a partially 
constructed New York skyscraper. 

After cocktails had been served, 
Hitchcock proceeded to test his guests’ 
endurance against shock, terror, fright 
and other nervous phenomena. 


Signed For 
Wald Film 


FRANCE NUYEN, the _half- 
French half-Chinese girl who played 
Liat in the Todd-AO film of * South 
Pacific,” has been signed to star in 
“In Love and War” a Jerry Wald 

roduction for 20th Century-Fox re- 
ease. 

Adapted from Anton Myrer’s novel 
“The Big War,” this CinemaScope 
film in stman Color also stars 
Anthony Quinn, Robert Wagner, 
a a Lange, Dana Wynter, Bradford 
Dillman and Sheree North. 


“TEN COMMANDMENTS’ 
SPREADS OUT 


CECIL B. DEMILLE’S “ The Ten 
Commandments " has opened engage- 
ments in Belfast, Glasgow, Newcastle, 
Leeds, Liverpool, Birmingham, Car- 
diff and Swansea in recent weeks. At 
the same time, its premier engage- 
ments continue in Dublin and Man- 
chester. In London, the picture has 
played at the Plaza. Piccadilly Circus, 
since November, 1957. 


release, UI's 


is to be trade shown at Studio One | 


End | 
Theatre on July 1, the Cardiff Capi- 


‘KARAMALOV' 
IS DRAWING 
THE CROWDS 


TODAY (Thursday) “* The Brothers 
Karamazov,” an Avon Production for 
MGM release, starts its West End 


—| premiere engagement at the Empire, 


| Leicester Square. The film is cur- 
| rently playing to good business in 
| Paris and Antwerp. 
| Playing in Paris at the Gaumont 
Palace, Richelieu, Madeleine and 
| Biarritz, the film chalked up a total 
| of 55,000 admissions for the first four 
| days, representing 100 per cent. 
capacity. TheSe returns are the best 
since “ Ivanhoe.” 
At the Metro, in Antwerp, the first 
week of “* Karamazov ™ beat the first 
| week of “ Teahouse of the August 
Moon,” “Friendly Persuasion,” 
|‘ The Little Hut” and “ Don’t Go 
| Near the Water.” 


| The film stars Yul Brynner, Maria 


| Schell and Claire Bloom. It was pro- 


| duced by Pandro S. Berman and writ- | 


ten and directed by Richard Brooks. 
‘By Love Possessed’ 
for the Screen 


1S 


Eros Lines Up 
20 Quota 


Re-Releases 


EROS is to re-release 20 British 
quota productions. 

New prints are being processed. 

The films are: Dermot Walsh in 
“ Bond of Fear,’ Reg Dixon, Belinda 
Lee, “No Smoking,” Joy Nichols, 
“Not So Dusty,” Alex Nicol, 
“Stranger in Town,” Jeff Morrow, 
“Hour of Decision,” Tom Drake, 
“Date with Disaster,” Arthur Ken- 
nedy, “Impulse,” Jack Warner, 
Kathleen Harrison, “Home and 
Away,” Donald Houston, “ Girl in 
the Picture,” Alex Nicol, “ Gilded 
Cage,’ Larry Parks, “ Tiger by the 
Tail,” Virginia Bruce, “™ Reluctant 
Bride.” 

Rod Cameron, “Passport to 

Treason,”” Ron Randell, “ The Host- 
Paul Carpenter, “ Narrow: 
’ Lionel Jeffries, “* Windfall,” 
Lioyd Bridges, “ Limping Man,” 
Bonar Colleano, Sydney James, 
|“ Escape by Night,” Derrick de 
| Marney, “Meet Mr. Callaghan,” 
| Scott Brady, “ Three Steps to the 
| Gallows.” 
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‘DRACULA’ SCORES 


THE FILM version of James Gould | 


| Cozzen’s novel * By Love Possessed,” 
will be brought to the screen as a 
United Artists release as a Seven Arts 
| production. 


| RANK BED states that “* Dracula "’ 
| (Hammer for U-I) has played to ex- 
| ceptionally good business on the first 
| leg of its London release. 


FIVE BRITISH 


| 


BUTCHER'S. FILM DISTRIBUTORS 
LIMITED 


FOR FORTHCOMING RELEASE: 


| “The Secret Man 

| “Them Nice Americans 
“Blind Spot’ v 

“Mark of the Phoenix 
“Undercover Girl’ 


175 WARDOUR STREET, LONDON W.1. 
GERRARD 7282 


QUOTA FILMS 
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A National Problem? DENNIS WALLS CALLS FOR 
MORE CO-OPERATION 


Breach of Part-Time 
Agreement Alleged 


COMPLAINTS alleging contravention of the national agreement on the 
employment of part-time staff, are to be considered by a Manchester concilia- 


tion board. 


This was agreed by Manchester and ;- 


District branch CEA committee, when 
it was reported that the divisional 
officer of NATKE had suggesied that 
each side should submit its case to 
London for decision because the com- 
plaints had national! implications. 

J. Mather presided at the committee 
mecting 

The point was made in discussion 
that if the case was submitted direct 
to London it would be referred back 
to the local conciliation board to be 


dealt with in accordance with the 
normal procedure. 

Assistant secretary Mrs E Bithell 
(deputising for T. E. Robinson, who was 
on holiday) said that a meeting of the 
conciliation board had been called for 
June 2:5 

Good Friday.—It was reported that Mr 


Robinson had had an interview with the 


deputy town clerk of Manchester to sug- | 


gest deleting the Good Friday opening 
prohibition clause from cinematograph 
licences 

This would result in the Good Friday 


licence being granted at the same time as 
the general licences 

The deputy town clerk had pointed out 
that the red tape which years ago sur- 
rounded the applications for Good Friday 
opening had largely been dispensed with, 
and the application was becoming more 
and more a matter of form. He thought 
the Watch Committce would continue to 
insist upon programmes being 
to the Chief Constable for approval 

town clerk would discuss 
with the chairman of the 
Committee and acquaint the 
branch with the committee's views 

$.0 Levy.Col. 8 K. Lewis (ABC) 
wrote suggesting that applications be 
made to the licensing authorities at Farn- 
worth and Leigh, and perhaps other 
situations, for the Sunday opening charity 
contributions to be assessed on a flat-rate 
basis and for a reduction in the amount 
payable 


He pointed out that as the result of the 


reduction in entertainments tax the 
amount of charity contribution required 
in situations where the contribution is 


based on a percemage of net receipts for 


| 


submitted | 


cinematograph and music, singing and 
dancing licences 

He detailed the amendments, in respect 
of 19 of the conditions, which he con- 
sidered desirable Replying to secre- 
tary T. E. Robinson, Mr. Roelich wrote | 
that would be most helpfu f the 
licensing authority could be persuaded to 
adopt the new form of licence and con- 
ditions as issued in the courty of Lanca- 
shire 

* This would lead to uniformity,”’ said 
Mr. Killeya It was usually found, how- 
ever, that authorities adopted the un- 
pleasant conditions rather than delete the 
objectionable ones 

Charity Films.— Consideration was 
} given to a letter from a screen adver- 
tising firm stating that a two-minute 
appeal film for Dr. Barnardo's Homes 
would be offered to exhibitors, and ask- 
ing for collections to be allowed in the 
cinemas Payment would be made for 
the showing of the film 

Mr. Killeya This challenges my 
charitable instincts I think it is a pity 
that they pay us a rental for showing 
the film and ask us to take collections at 
the same time It is like a fee for 
taking a collection I object to it I 
| should hate to have a cinema where the 
patrons were asked to contribute to a 
worthy charity and we were being paid 
for it.”’ 

Mr. Woolf I agree I think the 
principle is bad.” 
| Mr. Kelly: ** Headquarters should stop 
this at the source 


Transport Rates.—A 10 per cent. in- 
crease is proposed in film transport rates 
Making the application, FITS (Great 
Britain), Ltd., wrote: ‘* During the past 
15 months we have had to face two 
imcreases in the basic wage rates of our 
employees amounting to 8s. and 5s. per 
week respectively. In addition, the closing 
of cimemas has led to a very considerable 
reduction im our income without a 
corresponding reduction in costs of opera- 
tion. We propose, therefore, the existing 


| rates should be increased by 10 per cent 


| regard 


“We shall be glad if you will bring 
this matter before your next meeting In 
considering it, your members should have 
the fact that in the past ten 
years the basic transport rates have been 
increased by only 25 per cent. which com- 
pares favourably with the level of general 


to 


imereases in costs during this period.”’ 
The application will be considered at 
the next meeting of the committee 


Greenock Tries 
Again 


_PROPRIETORS 


of 
Greenock’s cinemas 


four 
have 


of 


| another bid for Sunday cinema open- 


Sunday film performances was consider- 
ably increased 

In discussion, H was stated that S.O 
eonmtributions at Blackburn and Burnley 
were also on a percentage basis T 
Kelly said the percentage at Leigh was 
reduced a short time ago from six per 
cent. to five per cent. of net receipts 

H. Woolf said authorities could agree 
to a reduction in the contribution and 
have the same net as before the tax 
remission It would be a question of 
Siatus quo 

It was decided to write to the Farn- 
worth and Leigh authorities on the lines 
suggested by Col. Lewis 

CTBF .—-Notification was received from 
the CTBF that the Reginald Bromhead | 
memorial wing at Gilebclands would be 
Officially opened by the Lord Mayor of 
London on July 12 

CTBF headquarters suggested that | 
branches should appoint an officer to en- 
courage individuals in the imdustry and 
companies to enter into covenants to 
contribute to the fund 

The master was referred to the local 
CTBF committee 

Leigh Licences.— H S Roelich 
assistant licensing officer ABC, sent a 
letter asking for representations to be 
made to the Leigh licensing authority to 
amend certain conditions attached to the 


ing. Permission for Sunday opening 
was granted in 1948, but revoked 
four vears later 

Now cinema interests in the town 
are again requesting permission to 
open one cinema each Sunday, from 
4.30 to 10 p.m 

The General Purposes committee of 
the corporation has recommended that 
consideration of the request be de- 
ferred until August. 


| week 
| the 


made | 


TO WHAT EXTENT can indepen- 
dent exhibitors co-operate more, asked 
Dennis C. Walls at the meeting of 
Manchester District AIC. 

As many colleagues were liable to 
get into difficulties in view present 
conditions in the trade, he wondered 
if there was any possibility of exhibi- 
tors acting enaperaieds in a variety 
of ways, for example, buying terms, 
booking arrangements, etc. 

There would be tremendous advantages 


from a more mutual and co-operative 
attitude. Some exhibitors who were now 
getting desperate were not likely to 


be quite so adamant as they once were 
against allowing others to do their book- 
ings for them . 

Even a loose form of co-operation 
would be better than none at all. Would 
it be possible, he wondered, to have such 
a thing as a co-operative circuit of 
independents? 

T chairman (I. Cohen): “* There 
always so much talk about helping the 
producers. I think it is time more con- 
sideration was given to helping exhibitors 
to remain in business, if collectively 
can find the means of keeping cinemas 
open.” 

8.0 Levy.—Arising from a statement by 
the chairman that exhibitors who incurred 


is 


a loss by opening on Sundays could obtain | 


relief from charity contributions, Miss 


Bailey asked what was the position when | 


the proceeds from Sunday opening were 
needed to extinguish losses on week-day 
opening 


J. Miller said licensing authorities were | 


not inerested whether exhibitors made a 
profit or loss on Sunday opening. 


They took the line that if cinemas 
opened they must pay the charity con- 
tribution 

Mr. Walls said some licensing authori- 


ties considered themselves the final arbiters 
on this question of Sunday profits 

In one situation he had not paid charity 
camtnibution since November last 
was still waiting to be told by the licensing 
authority how they computed his profits 


His argument was that unreasonable 
conditions were being imposed in spite of 
the fact that he had furnished accounts. 

The Act said the profits should be com- 
puted in such a manner as the licensing 
authority might direct 

He wanted to know how that was done, 
and was still waiting for that information. 


Defence Fund.—H. C. Orr (vice- 
president, AIC) explained the policy of 
AIC management committee on the Tele- 
vision Defence Fund. 

Briefly, its attitude was that 
had not been consulted it would decline 
to be committed in any way, at least 
until it had full details of the proposals. 


There had been references in the trade 
press to the farthing per seat levy on 
cinemas taking £200 (net) or more per 

AIC was against the principle of 
levy because exhibitors, having told 
the government how hard up they were 
and in urgent need of tax relief, it seemed 
quite wrong for exhibitors to levy them- 
selves in an attempt to “‘ stop the tide 
from coming in.” 

Producers whe had films for sale would 
obviously sell to the best bidder, whether 
it was the TV Defence Fund, ITA or 
BBC 

In such circumstances the Defence Fund 
was likely to be quickly absorbed. AIC 
would not give any thought to the scheme 
until it was laid before them officially; 
if anything came forward by which the 
levy was made contractual, AIC would 
have to defend the interests of its 
members 

Mr. Walls questioned whether it would 
be legal for renters to attach a levy con- 
dition to film contracts when the exhibitor 
was not a member of an association which 
had been a party to the contract 

Mr. Orr repeated AIC did not know 
exactly what the scheme was and, there- 
fore, was not a party to it. 

Possibly the scheme would be for CEA 
members only. If sufficient money did 
not come into the Defence Fund the 


as AIC 


we) 


and | 


| figure of net receipts from cinemas might 
be reduced from £200 to £100 per week. 
No resolution was moved. 
PRS Fees.—Mr. Orr said AIC repre- 
sentatives had had discussions with repre- 
| sentatives of the Performing Rights 
Society and were now formulating pro- 
posals on the basis that the status quo 
in regard to fees should be continued until! 
| there was abolition of entertainments tax. 
Mr. Walls said the PRS had a terrifically 
wide repertoire of copyright music, but 
what really counted with exhibitors was 
| the degree of utilisation. 

The exhibitor who paid the PRS fees 
could use the whole  repertoire—for 
theatrical shows, intermissions, films or 
anything else. But if the exhibitor wanted 
to use “‘ only a bit of music ”’ it seemed 
unfair that he should have to pay the full 
fee. Mr. Walls’ suggestion was that 
there should be graduated fees, based on 
| the amount of music utilisation, say, in 
three categories 

Some film 
insisted that 
PRS licence 

Referring to the PRS percentage pro- 
posal, I. Cohen said: ** Percentages have 
become an obsession. Everything is con- 
sidered in terms of percentage. There is 
no need for that constant approach.’ 


contracts, but 


not ail, 
the exhibitor must 


ho'd a 


Anglo Sales 
| Drives 


THE FIRST of this year’s Anglo 

Amalgamated sales drives has been 
| won by M. Young, circuit manager, 
| with Birmingham branch second. This 
drive which ended on June 10, and 
covered a group of 12 films, is one of 
three. 

_The other two drives are still run- 
ning. One, known as “ The Playdate 
Drive,” carries £300 -prize money and 
competition is remarkably keen. 

third drive covers one film only. 
The two branch managers achieving 
the best results will be the guests of 
the company, together with their 
wives, for a luxury week-end in 
London. 


Teen Shows 
to Continue 


AFTER SIX WEEKS the experi- 
ment of holding Saturday morning 
shows for teenagers at the Southamp- 
ton Gaumont has proved a success, 
and the programmes are to continue 
throughout the summer. 

Gaumont manager Robert R. 

“ Our experience 


Lucas comments: 

so far shows that teenagers know 
what they like, and what they like 
is beat music, as loud and raucous 
as they can get it.” 

Attendances so far have kept well 
above the 500 mark every Saturday. 
Only the ground floor of the theatre 
is used, and there is a flat-rate admis- 
| sion charge of one shilling. 

Each programme runs for a little 
over 24 hours. The first hour is 
devoted to record sessions and live 
entertainment by local jazz, rock 
and skiffle groups. 

Then there is a short interval while 
| the screen is lowered, and the rest 
re the show is taken up by a feature 
| film. 
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A TITANIC PICTURE 
THAT WILL BRING 
YOU TITANIC 
FIGURES... 


TRADE SHOWS 


LONDON: Odeon, Leicester Square, 
Friday, June 27th 


GLASGOW 
NEWCASTLE 
LEEDS 
SHEFFIELD 
CARDIFF 
BIRMINGHAM 
LIVERPOOL 
MANCHESTER 


All the above Trade Shows com 
10.30 a.m. 


THE RANK ORGANISATION PRESENTS 


MORE “ ANIGHT 


FROM THE BOOK BY. WALTER LORD: SCREENPLAY BY. ERIC AMBLER PRODUL 
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ODUCED BY WILLIAM MacQUITTY - DIRECTED BY ROY BAKER RANK FILM DISTRIBUTORS LTD. 
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RITISH PRODUCTI 


This Robin 
is a Hot 


THE 
memory of Robin 
the Jazz Singer. 

At ahton Siudios 


Hood, ho 


p! 
C } 


Argo Films, a 


1ew British company, is putting the 
finishing touches to Son of Robi 
Hood,’ the brain-child of two 
American scripiwriters 

And Argo’s bos American Jack 
Lamont, could not resist a smile of 
triumph as he surveyed the nearby 
plaster castle where the Robin Hood 
television series is made. He is using 
CinemaScope and colour Which 
puts him two up 

Lamont has beer he business 
for 35 years, as film salesm:z ex 
hibitor and now managing director of 
his own production company * Son 


of Robin Hood s Argo’s first pic- 
ture, and Lamom has secured a 
world-wide re through 20th-Fox. 

“This is something of an experi- 
ment in these days, when a film either 
costs a fortune or next to nothing,” 
he said ‘We are making it for a 
middle-of-the-road budget of £150,000 
to £160,000 

“ Now it might 
sort of first subject 


lease 


sound a pretty odd 
but we researched 


FILM INDUSTRY is once more doing 


Hood Guy 
Property 


ts litile bit to pe 


before we decided to 
Hood is some- 


pretty well 
go ahead This guy 


| 


thing of a god in the States and, as 
you know the clevision series has 
been fantastic lly popul We put 
up the title of this picture to exhibi- 


ors and invited thei 
hey said it couldn't miss 
Producer-director is George Sher- 
}man. This small, quiet, gentle Ameri- 
lean, on loan from Universal, is 
| known for high adventure stories like 
Tomahawk, Comanche,’ ; Tr ea- 
sure of Pancho Villa’ and The 
Bandits of Sherwood Forest 
His early 1ining came wi 
Sennett, but “ Son of Robin 
isn't a comedy. At least 
planned that way 
* Sure, we've taken certain liber- 
ties in scripting.” he conceded 
‘Robin Hood was only a legend 
after all, so we've made a sort of off- 
beat story with novel twists.” 
The first novel twist is that 
Hood isn't in the picture 


comments- 


h Mack 
Hood ” 


wasn't 


Robin 
Which 


THE KINGS THEATRE 
HAMMERSMITH 


TO BE 


SOLD 


Long 
Early 


Plans 


TELEVISION - STUDIO - THEATRE 


Possession 
Or 


and Particulars from Sole 


KNIGHT, FRANK & RUTLEY 


20. Hanover Square 


Lease 


Agents 


Wil 


MAY 3771 


makes il a 


| Goring. 
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What the well-dressed villain is wearing around Sherwood Forest these days 
—sports coat and chain mail trousers. David Farrar takes direction from 
producer-director George Sherman on the set of SON OF ROBIN HOOD 


little confusing for the 
serious folk-lore student. 

His son, Deering Hood, 
however, and he can shoot as well 
as his father. Only he turns out to 
be a girl in disguise—June Laverick. 
Another novel twist. 

The discovery is made by Jamie, 
brother of the Prince Regent, a beau 
with arrows, played by an incredibly 
handsome American called Al Hedi- 
son. It comes when he is undressing 
the unconscious son of Robin Hood. 
It gives him quite a turn. 

Hokum? ~*~ You have to believe,” 
said Hedison. “ Why, in my latest 
picture I play a scientist who ends 
up with a fly’s head. His experi- 
ments have gone wrong, you see. 
You have to believe.” 

He brandished his 
returned to the set. Believing. 

Well-known British names in the 
picture include David Farrar, Marius 
George Coulouris and 
George Woodbridge. The experience 
of the cast has been largely respon- 
sible for the speedy progress made 
on the picture's five-week schedule. 
Up to eight minutes has been in the 

can al the end of some days. 

‘The technicians have been tops, 
too,” said Sherman. “This is my 
first picture here and, to be quite 
honest, I was a little apprehensive at 
what I was going to find when I 
came over. 

‘But the crew has been as good 


appears, 


sword and 


|a famous regiment. 


as any team back home, if not 
better.” 
* zB 7 

FIVE POTENTIAL productions 
for Ealing are now in the scripting 
Stage. 

Associate producer Eric Williams 
has joined director Harry Watt in | 


Australia where plans are being made 
to film “ The Siege.” This tells of a 
gang of escaped convicts who capture 
a fortified island in Sydney harbour 
and hold the town to ransom. 

The cast will be largely Australian. 

Director Michael Truman is script- 
ing the story of a Dixieland jazz 


group. This will mot be the conven- 
tional 90 minutes of music hung on a 
tenuous plot, but the story of bands- 
men and the lives they lead. 

Leslie Norman is working on a 
screenplay based on Louis Golding’ s 

Lord of the Flies.” 

This tells of a plane carrying 
evacuees from a dangerous war area, 
that crashes on a remote island, killing 
all the adult passengers. The children, 
now without parental control or re- 
ligious guidance, rapidly degenerate 
into savages and split up into two 
camps, living on a_ survival-of-the- 
fittest basis. 

James Kennaway’s novel * Tunes 
of Glory * may also be filmed. This 
iS a peacetime story in the barracks of 
There is friction 
between two senior officers, one an ex- 


ranker who has actually led his men 
into battle, and, the other, a White- 
hall-trained soldier with a text-book 
background 

T. E. B. Clarke is writing an 
original script also with a musical 
background. Tentative title’ “ Rat- 
cliffe Highway.” 

oe a a 


FILMING has started in Greece on 
the Raymond Stross production of 
“The Angry Hills” for MGM 


release. 


PHONE GER R31 


STUDIO FILM 
LABORATORIES L" 


71 DEAN ST. LONDON wW.1 


— 


—_-- 
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interviews ARTHUR GRANT 
Director of Photography UP THE GREEK 


A BYRON FILM PRODUCTION FOR WARNER BROS. 


Do you enjoy filming comedy, Mr. Grant? " 


Very much, though the most 
lighthearted film still needs 
a down-to-earth 
technique. Thats why I 
use Ilford F.P.3 stock. It gives 


such dependable results. 
What sort of results do you aim at? 


Well, I expect film stock to have a very wide 
tone range, so I can achieve a great variety 
of effects, and I expect it to be fine-grained 
so that it can be blown up almost to 


any size without losing quality. 


And you find Ilford F.P.3 satisfactory ? 


More than satisfactory. It suits my style 


of working to perfection. 


ILFORD LIMITED 

CINE SALES DEPARTMENT 
104 HIGH HOLBORN 
LONDON W.C.1 
Telephone: HOLborn 3401 
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by Tony Gruner 


Smart Is A Champion Now He's 
Found His Right Distance 


THE MOST impressive thing about 
a successful television producer is the 
amount of interest and knowledge he 
possesses in the international market 
He reads his trade press avidly, 
both American and British, and is 
not above visiting the States several 
times a year to watch new produc- 
tions and learn of the new trends and 
angles. 

A successful television producer 
automatically makes every series for 
the international market. He has to; 
for 75 per cemt. of his revenue is 
likely to come from the American 
networks alone. 

This week I met the most successful 
television producer of them all, Ralph 
Smart, a film industry veteran who is 
in charge of all production for Incor- 
porated Television Programme Com- 
pany on whose board of directors are 
Val Parnell, Emile Littler, Sid Hyams 
and Lew Grade. 


Distinction 


Smart, a smiling Australian, has 
the rare distinction of having five out 
of five television pilots, 
produced and directed, accepted by 
the Americans. They are, “* Robin 
Hood,” “ The Buccaneers,”’ and “ Sir 
Lancelot,” which he made for Hannah 


Weinstein’s Sapphire Films, and “Wil- | 


liam Tell” and “* The Invisible Man ” 
for ITPC. 

By Christmas he expects to be re- 
sponsible for two more series—mak- 
ing a total of four shooting at the 
same studios — National, Elstree, 
which is owned by Associated Tele- 


vision, 

Says Smart: “We have, at the 
moment, two large and two small 
stages at National. We are buildin 
two more larger ones, which shoul 
be completed by the end of 
Autumn. By that time I hope that 
the pilots of my next two series will 


have been OK'd in the States.” 


| Sir Lancelot ” 


Formidable | first batch myself until I decided to | 
|go into independent production 
The responsibility and complexity | myself. Then I was offered this posi- | 


of looking after four separate series is 
Secmnidatle requiring an all round 
understanding of film production and 
administration. 

In feature film lengths it means 
seeing that four half-hour telefilms 


which he | 


qual in length to one major feature 
produced each week 
minimum of 13 and perhaps a maxi- 
num of 78 wecks. 

Fortunately Smart, with the film 
background, knows how to deliver 
the goods. A pre-war picture man 
who worked with Bruce Woolf, 
“everything.” as far back 
7, he then joined Micky 
at Shepherds Bush until the 
came, when he returned to his 
» and signed up with the Austra- 
lian Air Force 


ire 


Trek 


here that he bumped into 
Harry Watt, who was seeking loca- 
tions for an idea he had about a 
cattle trek. 

Smart joined him and wrote the 
script for the film “* The Overlanders ™ 
and followed it up with directing 
“ Bush Christmas” which made 
£100,000 in Australia alone. 

He next returned to England, join- 
ing Sydney Box and directing such 
pictures as “A Boy, a Girl and a 
Bike "’ and many others of that genre 
in the immediate post-war period. 

Says Smart: “* The trouble was that 
| people always used to say that the 
first half of the films I made were 
excellent, but the second half slipped 
down. Something always seemed to 
go wrong about half way through. It 
was just the same when I made “ It 
Had to Happen.’ one of my biggest 
films, incidentally, made at Pinewood 
Studios. 


Cattle 


It was 


Independent 


“ Then when television came along 
| reasoned to myself * You're a 
sprinter not a long distance runner, 
why not try your hand here?’ | 
| joined Hannah Weinstein, wrote and 
directed the pilots for “ Robin 
| Hood,” “The Bucanneers ” 
and produced 


}tion at ITPC. 1 couldn't be happier. 
| The money's fine. 

| “T am given a free hand in mv 
| choice of writers and directors. I 
visit America about three times a 


year and I work with people like | 


for a} 


and | 
the | 


PRINCE PHILIP 


Exclusive to 


Release: July 7th 


REVIEW 


DATA FILM DISTRIBUTORS 


VISITS ALLOA 


DATA 


LTD. 


GERrard 3122 


;Low Grade and Val Parnell, who 
really know show business and the 
| importance of pleasing the public. 

“ When I was in the film industry 
I was regarded as a philistine by 
| some people because I was only in- 
terested in making films for mass en- 
tertainment. In television production, 
you can have no other purpose, other- 
wise you will be out of the business 
for good.” 


WHILE MOST people are aware 
| that cinema advertising is developing 
into a European industry, few appre- 
ciate that it is to the Continent that 
most of the clear-eyed television busi- 
| ness men are gazing for their future 
| profits. 
This week I talked to Alec Anson, 
| probably the most knowledgeable 
| commercial television sales director 
in the business. He has to be, for 
Anson is in charge of advertising and 
| sales for the Granada television net- 
| work and also has the responsibility 
| of selling all the TV time for the 
| TWW station. Like his boss, Sydney 
| Bernstein, Anson is a tall, tough- 
| aking executive, who thinks big. 

Bernstein brought him into Gran- 
|} ada one evening in 1955 as a result 
| of a phone call to Anson, then ad- 
| Vertising chief for Quaker Oats. To- 
day he acts as if he has been in tele- 
| vision all his working life. 
Speaking about the development of 
|} the European common market and 
| the effect this will have on commer- 
cial television he said, “ We see this 
having a big effect on the profitability 
of our network. More and more 

European manufacturers are coming 
to Britain, to size up the consumer 
needs of a 50 million population. 

“We are very pleased indeed about 
this, and are offering them every co- 
| operation we can. Ultimately, the 
| manufacturers of France, Germany, 
Italy and Belgium will be buying time 
| on British television, in order to sell 
their goods to our viewing public. 

“In the same manner, we are 
taking steps te offer our own pro- 
grammes for the new Continental 
| television stations that are springing 

up throughout Europe. A good quiz 
game can be appreciated the world 
over, but we are not simply thinking 
| on this level. We hope that plays and 
our films will be sold to European 
television. 

* Already ‘ Doomsday for Dysqn’ 
the J. B. Priestley play which we pre- 
sented from the north, was sold as 
a telerecording to West Germany a 
week after with a German commen- 
tator, and was a huge success. 


“We hope that more of our plays | 
and films will be seen in Europe in | 
the near future. We will even make | 


films specifically aimed at the Con- 
tinental audiences. What with the new 
developments of dubbing and tele- 
recording a vast new market is 
opened to the go-ahead TV com- 
panies.” 


ABC TELEVISION, who failed to 
get a good viewer reaction to the 
| comedy show they purchased starring 
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Steve Allen is now launching an- 
other American comedian whose 
name is almost as well known as Sid 
Ceasar, the top U.S comic, whose 
— series is scheduled to start on 
uly 

ABC’s comedian is Jackie Gleason, 
who will be featured each Sunday 
from July 6 in a series of domestic 


comedies entitled “The Honey- 
mooners.” It will be appreciated that 
this is an American telerecordin 


show, but if it is successful wit 
Midland viewers, and later gets the 
chance of being networked, then it 
is on the cards that Gleason will 
come to town to make a British 
comedy series for the world market. 

Meanwhile ABC Television are 
keeping their fingers crossed. 


“ PICTURE PARADE” goes to 
Germany on Monday, July 7, to pre- 
sent its film show. The programme 
will be coming from Berlin, where the 
stars and star-makers will be attend- 
img the film festival and film ball 
attended by film artists from many 
countries as well as excerpts from 
some of the films to be shown during 
the festival, including “ Merry 
Andrew,” starring Danny Kaye, and 
“Ice Cold In Alex,” with John Mills. 

Mills, incidentally, will be in Berlin 
for the festival and will be interviewed 
in this special edition of “ Picture 
Parade.” 

% cd s 

TONIGHT (Thursday) show busi- 
ness will receive a programme for it- 
self. A most unusual co-operation 
between the programme contractors, 
ATV, AR and Granada has resulted 
in a 90-minute film, “ The Method,” 
being presented to viewers from 
11 p.m. to 12.30 a.m. 

“The Method,” entitled “a pro- 
gramme for the profession,” is pro- 
duced by Kenneth Tynan and directed 
by Silvio Narrizzano. It will consist 
ol filmed excerpts and interviews deal- 
ing with methods of projecting “ the 
method.” 

Many leading theatrical, film and 
television stars will be seen, including 

Lee Strasberg, and the New York 
| Actors’ Studio, Tennessee Williams, 
Arthur Miller, Peter Ustinov, Kenneth 
Haigh, Harold Clurman and the Bri- 
tish Actors’ Studio. 

Sequences have also been filmed in 
| Moscow, which is only right, as it was 

through Constantine Stanislavsky that 

the Moscow Art Theatre was founded, 
and “the method ™ school of acting 
was developed. 

The late time for the showing of 
this programme has been deliberately 
| fixed so that people in show business, 
wherever they are, can learn from the 
film about a valuable aspect of their 
profession. 

Says producer Kenneth Tynan, “ It 
|} is a technical documentary pro- 
| gramme, I hope you will watch it, but 
| unless you are a lover of theatre and 

its mysteries I shall understand if you 
do not.” 


| VERNON BURNS, the British 
Managing Director of National Tele- 
| films Associates, informs me that he 
has never discussed prices with Asso- 
ciated Rediffusion in connection with 
the proposed film extracts that the 
programme company wished to use 
for their close-up film profile on Carl 
Foreman. 

“What happened.” says Burns, 
“was that I received inquiries from 
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of trading individually with 
tors You will remember 

joint agreement betweer the repre- 
sentatives of the KRS and the CEA 
was that individual negotiations would 
be entered imto between renters and 
exhibitors in order to establish a new 
basis of trading. 

So that there shall be no misunder- 
Standing on this point, I propose to 
quote again from the agreement 
reached, which was issued to the 
trade press at the time: 

“ Following a joint mecting be- 
tween the CEA and KRS this morn- 
ing, the following is the text of a 
recommendation which the CEA and 
the KRS will be putting before their 
tespective councils for consideration: 

*** Having regard to the complica- 
tions and labour as well as anomalies 
already involved in the application of 
the existing Perkins Plan of 1954 and 
1957, the KRS view is that the time 
has come for the Perkins Plan to be 
abolished The renters are prepared 
to negotiate individually with each 
exhibitor for a new basis of trading 
including where applicable the nego- 
tiation of up-to-date break figures. 

“**In agreeing new break figures 
where applicable, account will be 
taken of (inter alia) all tax reliefs 
given since the existing break figures 
were negotiated. 

“*In negotiating 


exhibi- 
that the 


a new basis of 
trading. including where applicable 
new break figures, both renters and 
exhibitors undertake not to seek for 
themselves an unfair or dispropor- 
tionate share of the tax reductions. 

“** The renters undertake to apply 
whatever new terms are individually 
agreed with exhibitors retrospectively 
to May 4, 1958, and until so agreed 
wil continue to operate the existing 
break figures, including adjustments 
for the 1954 and 1957 Perkins Plans 
where they are at present applied.” "’ 

This agreement was ratified by the 


CEA general council on May 14, 
1958, and bv the KRS council on 
May 7. 1958. You will remember 


alse that the agreement and ratifica- 
tions referred to above included the 
following. which was not at the time 
circulated to the press 

““Tt was further aereed that if 
after due discussion and negotiations 
no agreement could be reached be- 
tween an individual exhibitor and 
renter on a new basis of trading, in- 
cluding where applicable the negotia- 
tion of up-to-date break fieures. either 
party should have the right to refer 
the position to the joint committee."” 

In view of this  last-mentioned 
point. and in view also of the renters’ 
agreement to make retroactive any 
new basis of tradine agreed to the 
date of Mav 4, 1958. I find it diffi- 
cult to understand the anxiety that 
you are expressing on behalf of your 
members 

In writing you this letter I wish 
particularly to stress that the members 
of this society have no wish to obtain 
a disproportionate share of the tax 
relief granted. in fact, they are 
anxious to abide by the assurances 
given to the Chancellor by the All 
Industry Tax Committee in their sub- 
mission that all sections of the trade 
will receive their proner share. 

In order that the neeotiations 
which are takine place shall work 
smoothly. I think IT must ask you to 
suegest to vour members that where 
exhibitors intend to make application 
te renters for adjustment of their 
trading terms, and have not already 
done so, these applications should be 
sent forward without undue delay: in 
any case. I think they should not 
reach renters later than July 3! next 

As your letter was circulated to the 
trade press. I feel I have no alterna- 
tive but to treat this reply similarly. 

Yours sincerely. 


S. CAMPLIN. 


BY HAND June 11, 1958. 
Dear Mr. Camplin, 
Break Figures 

Thank you for vour letter of the 
10th instant. the contents of which 
I will convey to my council when it 
meets next week. 

In the meantime I should be obliged 
if you would let me know whether I 
may infer from your letter that vour 


| of the tax relief granted 


members accept the general principle 
and view enunciated in the third para- 
graph of my letier to you of the Sth 
instant in relation to fair sharing of 
the recent tax reduction. 
fours sincerely, 
ELLIS F NEY, 
General Secretary. 


pe 


BY HAND 
Dear Mr. 


June 11, i958 

Pinkney, 
Break Figures 

Thank you for your letter of June 
11, which came in time for discussion 
at the council meeting this morning 

it seems to us that it would be quite 
contrary to the agreement reached be- 
tween us for the KRS to express a 
point of view to its members on the 
matter you raise 

You are, in fact, asking the 
to define what is equitable 
this is a matter for individual nego- 
tiation as established in our joint 
agreement, with, of course, the agreed 
right to appeal to the joint committee 
Yours sincerely 


CAMPLIN 


KRS 
Surely 


A. Spencer-May asked what was the 
principle included in the AITC submission 

The general secretary said that in the 
submission to the Chancellor by the 
AITC,. there were set out a number of 
figures which showed what would happen 
to any relief or abolition that might be 
granted, and how it would be shared 
between the various sections of the trade, 
and as between exhibitors and renters it 
showed the division on the basis of the 
Board of Trade national overall figure 
in relation to film hire, which was ap- 
proximately 34 per cent. It showed that 
34 per cent. 
would go te renters and the other 66 per 


cent. to exhibitors. 


|@ period an 


This figure was built up of a great 
number of individual averages as between 
individual renters and exhibitors, and re- 
ferred to average overall trading and not 
to terms. 

It might be that an exhibitor had over 
overall percentage with a 
renter of, say, 414 per cent., and this 
was the figure which would ultimately be 
reflected in the official average of 44 per 


| cent. 
If that 34 per cent. national overali 
was to be maintained, then each renter 
| exhibitor had to retain their previous 
| average on an individual basis. The ulti- 


mate resukt—in the case given—should 


| continue to be 41} per cent.. but how it 


was arrived at was a matter for individual 
negotiation. 

C. H. Whincup thought the 
should be broken down into two essential 
components First, the negotiation of 


| break figures over a period of years had 


| increased and he considered 


| throughout the country. were concerned, | 
' was received as fair and realistic 


been something freely negotiated between 
renter and exhibitor On May 4, how- 
ever, they were faced with another com- 
ponent by virtue of the alteration in the 
tax. The exhibitors’ net automatically 
that the 
renters should act on that. On May 3 
their net capacity was a certain figure 
and on May 4 it was a much higher one. 
He could not understand why there 
should be such procrastination on the part 
of the renters There had been the 
example by the Rank Fikm Distributors, 
who were doing the right thing by their 
customers, and he did not think it would 
be too difficult for the KRS to give the 
same advice to their other members to 
honour their undertaking arrived at in 
the joint committee 
M. Jervis moved, A. G. May seconded 
“* That this general council deplores 
the attitude adopted by members of 
the KRS,. with the exception of the 
Rank Film Distributors, in refusing 
to comply with the agreement made 
between the CEA general council amd 
the KRS on revising break figures to 
enable exhibitor and renter to obtain 
their fair share of the tax remission.” 
Mr. Jervis said that every member of 
the association was acquainted with the 
sereement which was reached between the 
CEA and KRS at the joint committee 
With hardly any exception that agree- 
ment, so far as Birmingham members, 
and indeed many other members 


It was 


matter | the renters were digging their toes in 


obvious to all that another dose of the 
Perkins Plan was not practicable. 

It would have caused more work to 
both exhibitors and renters 
ment fek against 
bers of 
cause in their opinion the KRS was fall- 
ing down’ on two firm promises 

They promised that they would not 
seek an unfair share of the tax remis- 
sion. The other point was the principle 
of individual negotiation which up to 
then had always been accepted on both 
sides of the industry 

It was quite obvious that despite che 
ratification by the KRS of the agree- 
ment, certain of its members had got 
together and said they were not going 
to do anything 


the majority of mem- 


| 


| 
| 


The resent- | 


the KRS in his branch was be- | 


At least two major renters had in- 
structed their branches that all fiat | 
| rentals would be increased, one by 25 


| sideration the tax 


| stressed 


per cent. and the other to the extent of 
50 per cent., but in no 
would consideration be 


revision of break figures 


Why should such members adopt this 
attitude after the lead given to them by 
the Rank Distributors? He had talked 
to a good many people about the gesture 
of Rank Film Distributors, and by and 
large it had been conceded as a fair one 

Overall Rank was not giving too much 
away, because if one took into con- 
remissions of 
1957 and 1958 the total uplift of the 
break figure should be in the region of 
40 per cent 

In arriving at their 
that Rank had taken 
the fact that here and there break figures 
were unrealistic, and that point was con- 
ceded—he also thought that they had 
taken into consideration the decline in 
admissions since the Perking Plan was 
introduced 

Surely in the manner in which the 
members of the CEA had accepted this 


given to the 


formula he felt 


circumstances | 


| upon, 
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by Mr. Whincup and kem break figures 
separate from those specific points which 
related to the last tax remission. The 
paragraph in the report which they were 
considering was simply concerned with 
the action jit was proposed to take con- 
sequent on the refusal of certain dis- 
tributors to take note of the agreement 
which was reached at the joint committee 
and of the obligation which was con- 
sidered binding on all distributors in 
the submission put forward by the AITC 

It was a very simple problem and if 
the report was adopted their representa- 
tives on the joint committee would know 
exactly what action they were required 
xo take. There was no bitterness in- 
volved in the matter. The CEA had been 
accused of bitterness because it had pub- 
lished correspondence in the trade press 
this had been done so that members of 
the CEA should know what was going 
on as they had every right to do, and 
that had been the quickest way of get- 
ting the information to them 

G. Singleton felt very strongly on the 
matter. He did not feel quite so kind 
about it as some, and was perhaps a 
little bitter. He thought they had been let 
down very badly. He had been a member 
of the joint committee when this matter 
was discussed, and they had been faced 
with a difficult situation in that if a third 
dose of the Perkins Plan had been insisted 
difficulties would have arisen on 
both sides. The agreement had then 
been reached although he did not think 
the CEA representatives were very keen 
on it He had stated then that every- 
thing would depend on the spirit of the 
agreement on the part of the KRS and 
for that he had been rebuked by the 


| president of the KRS 


into consideration | 


westure from Rank Distributors it should | 


have been an example to the other mem- 
bers of the KRS that at least the 
majority of the CEA were fair minded, 
and were not complaining because Rank 
had only given them 25 per cent. and 
not 40 per cent 

It was important that the industry 
should go forward with a further tax 
campaign for the abolition of the rest 
of the tax but what a way to start such 
a campaign off 


Disunity was creeping in, things were 
being said in the heat of the moment 
Exhibitors were saying ** All right I am 


holding off, and not booking films *’ and 


In moving this resolution, he was not 
issuing a declaration of war on the mem- 
bers of the KRS, but deploring the 
Present atmosphere in the negotiations 

A. G. May affirmed all that had been 
said by his branch chairman and again 
the principle laid down in the 
AITC submission that no party to that 
submission would 
pronvortion of the remission 

They had to bring it home to the KRS 
that they were discontented with the atti- 


| tude adopted by its members 


fair to mention 


J. McLaughlin moved the following 
amendment: 
“That this eeneral council de- 


plores the attitude adopted by those 
members of the KRS who have not 
complied with the agreement made 
between the CEA general council and 
the KRS on revising break figures 
to enable exhibitor and renter to 


obtain their fair share of the tax 
remission.’ 
Mr. McLaughlin felt it would be un- 


one member only of 
the KRS in the resolution as it was 
known thot there were others who had 
also done likewise to the Rank Distribu- 
tors He felt they should be more 
specific and confine themselves to con- 
demning those who were not complying 
with the agreement 

There being no seconder, the 
ment was withdrawn 


The resolution was accordingly carried, 
46 voting in favour and one against 


amend- 


However, what had he found when 
trying to put this agreement into force? 
Rank Distributors had immediately made 
adjustments and there was no further 
trouble there 

The second renter approached had said 
he could not alter break figures and 
application should be made to London 
The next renter approached said he had 


| received instructions from his Head 
Office that if any exhibitor wanted his 
| break figures adjusted he must submit 
his audited accounts 


| remission? 


| was a deliberate 


What had the submission of accouncs 
wot to do with the fair sharing of the tax 
This was happening every- 
where and in almost every case branch 
managers had been told that there was 
to be’ no change in break figures. Fur- 
thermore, he was quite certain that there 
intention on the part 
of a number of renters to take advantage 


of the situation and make a _ general 
| assault on break figures. The CEA must 
fight it 

Those who came to London could 


| probably manage, but the smaller people 


3 


seek to gain an undue | 


who did not have access to the London 
offices of the renters and deak solely 
with travellers had to be protected. 

C. H. V. Brown suggested thar a fair 
and equitable way of dealing with the 
matter was by some formula based on 
house capacity, and any increase in the 


et 

T. H. Fligelstone stated that the same 
argument was being used in Wardour- 
street as in the provinces Every ¢x- 
hibitor to whom he had spoken was hav- 
ing the same difficulty and he had never 
known a time when they were so worried 
as at this moment The Chancellor had 
granted the industry a relief in entertain- 
ments tax, and surely this should have 
removed a considerable amount of worry 


| and anxiety from exhibitors 


Instead of that, 
of renters with 
Distributors 


owing to the attitude 
the exception of Rank 
who, as always. had come 


| forward and done the sensible thing, no 


| not like to have the conscience of 


The president said that the committee | 


had done exactly as had been suggested 


renter had yet stated that he was pre 
pared to adjust figures on a reasonable 
basis 

Certain exhibitors, because of their 
position, were able to make adjustments, 
but the rank and file of the members 
were unable to do that It was only 


too clear from the correspondence that 
had passed with the KRS to see what was 
the attitude of the society and he would 
those 
renters who attended the mecting and 
agreed to the resolution in view of what 
had happened since 
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The whole weigm of the association 
should fight this injustice 

J. X. Prendergast said the Chancellor 
had made the tax concession for two 
purposes. One was to assist the British 
film production industry, and the other 
to help the British exhibitor 

He was quite satisfied thai the Chan 
cellor had no intention of increasing the 
dollar problem. He had heard it said 
that one American renter was anxious to 
make a staterment to the effect that he 
saw no reason at all for the adjusiumen 
of break figures, but was holding his 
hand uniil he had heard what the CEA 
had to say 

A gesture had been made by the Rank 
Organisation—some said that 25 per cent 
was not enough, but if at the end of 
six months this was not working ou 
rigm, the Organisation was prepared to 
look into it and adjust if necessary 

For some years, owing to the shor 
age of product exhibitors had been 
anxious to have American films alon 
with British, but the Americans were 
now behaving in such a manner as would 
ruin their trading in his country 
exhibitors made a stand 

This was a British problem and they 
should switch their activities to buying 
British films. The Chancellor had mad 
the concession to the British industry 
and they musi press for total aboliiion 
but the Chancellor must noi be embar 
rassed by the uon of American com 
panies which refuse » make adjus 
ments 

Mr. Servis, tox fet militant bu t 
was tempered somewhat by the announce 
ment in the press that mornin tha 
admissions had dropped again by 24 per 
cent. and takings by 17 per cent. desp 
the faci tha: du gz the quarter there had 
been a 10 per cer increase in prices of 
admission over the country as a whol 

Mr. Brown had suggested that the 
should have a torn 1, bu a formula 
already existed. They had heard a abou 
the Rank gesture but nothing about th 
gesiure of exhibitors in acceptin the 
Rank formula 

He felt it his dut make a plea 
for adjustment of break figures on the 
Rank formula and if that did not m 
every case then freely » negotiate with 
al exhib or cone t j 

H uggested to the re rs concerned 
not to tell exhibitors that the had re 
course to the 7 committe bu als 
that they, the renters, had. If both side 
were to uc together on this bs he 
felt su some progress could be 

The president reitcraicd the reques 
contained in the report for specific details 
to be sent to Head Office in time for the 
next mecting of the joint commiiice on 
July 3. (Received and adopted.) 

B.—Aitached hereio is a report of th 
echnica mmi which repor has 
been approved by your committee and 
is ibmitted to the general council for 
adoptior In put this repor 
our vITITR) Ute would hke to draw ti 
attent { the genera counc i the 
large volum ¥ very valuable work which 
the echinica mm n conjuncuo 
with Mr Knopp has achieved and 
schicvin 


TECHNICAL COMMITTEE 


SINCE THE meciing of the technic 
committee on June 3, 1958, the followin 
ev s have taken place 

Orpington Having regard to 
tha s heensing authority cannot 
th ondiions of a cinematograph licence 
dur ts irrency, HN has been agreed 
witt he Urban District Council of 
Orpingtor hat a memorandum be 
attached | he current licences stating 
the d son to aker the condition relating 
to th restricuon on the admission of 
childr Th ences will be altered whe 
renewed 

Wiltshire County Counc The 
author a rmed the lhcensee of the 
Rex c ma, Pews that his licence w 
m be fr wed Ju 14 nex 
he x signs e aliered ilorm 
the British Standard Specificaiion (which 
the Home Office recommends be adopted 
yn when r tT being replaced r 
renewed 

Negotia ‘ h suthority§ wer 


first opened in 1956. Several conditions 
have been modified, bul there are a num- 
ber still remaining which the authority is 


! 


London County Council.—It was re- 
ported that the views of the LCC were 
being awaited on the question of the pro- 
vision of wiring diagrams and seating 
arrangemenis 

County Borough of Dewsbury.—No 
reply had been received from the branch 
as to whether negotiations with the 
authority are to be opened. The chair- 
man agreed that he would discuss the 
matter with the secretary of the branch 

Middlesex County Council.—It was 
reported that the Middlesex County 
Council are implementing the condition o 
licence that requires the provision of a 
car park at cinematograph premises and 
have given a_ three-month provisional 
licence in respect of a reopened cinema 
pending the provision of car-parking 
facilities The commiiice were of the 
opmion that a requirement of this nature 
was ultra vires and was a fit subject for 
appeal 


Appeals.—It was agreed that, subject 
to the decision of ihe finance and manage- 
ment commiiiee, not more than two 
appeals should be conducted concurrently 
by the association 


Restrictions on Admission of Chil- 
dren.—In view of the decision § of 
Urban District Council of Orpington 
amend the conditions of licence relat- 
ing to the age of admission of unaccom- 
panied children, it was agreed that 
members of the committee would supply 
the names of other authorities who had 
adopted a similar condition, with a view 
to deciding the advisability of taking the 
matter to appeal. 


The general secretary reported that in 
two cases it had been decided to appeal 
to quarter sessions. One had been settled 
out of court and there was a hopeful 
situation developing in the other case 

he committee was engaged in going 
through all the licensing conditions that 
were brought forward as being in- 
equitable and a number were being col- 
lected which were being considered for 
appeal. It was proposed by the technical 
committee, and had been approved by the 


to 


| fmance and management committee, that 


| ever 


such appeals should be limited to two at 
any one time, further cases moving up 
from a waiting list as others fell out 
Lord Westwood congratulated the com- 
mittee on the work it was doing, and for 
the report made to the general council 
that morning which was one of the finest 
made The Northern branch was 
proud that the original suggestion for the 
setting up of a technical committee had 


emanated from one of its members 
Mr. Spencer-May congratulated and 
thanked Mr. Knopp for his efforts. Due 


to such efforts five obnoxious clauses were 
struck off licences in his branch area and 
in the case of a sixth this was deleted 
following an appeal. (Received and 
adopted.) 


C.—A full report on the outcome of 
the Chancery action in which the CEA 
were defendants at the suit of Mr. Byrne 
has been made to your committee which 
has noted that the plaintiff's claim against 


|} the CEA and other defendants was dis- 
missed with costs 
After a lengthy trial, the judgment 


unwilling to alier 
ABC Lid. (Regal, Trowbridge) have 
raised objections to 12 conditions of 
licence, some of which are of practical 
impor.ance 
The licensing authority has been 
requesied again to mee us im an 
endeavour to reach a satisfactory agree- 
meni: failing this, it is recommended that 
he CEA supports taking the maiier to 
ippeal at Quarter Sessions 
Minutes of the technical committee 
mecting on June 3, 1958, E. J. Hinge, 
CBE nm the chair 
Also present: G. E. Fielding, L. Knopp, 
E. F. Pinkney, H. S. Roelich, A. Spencer- 
May, S. B. Swingler, J Tutin 
Minutes.—-The minutes of the previous 
meeting were confirmed and signed 
Letters of regret.—-Messages of regret 
for inability to attend were received from 
S. K. Lewis and R. P. Rutherford 
Progress reports.—-|{ was reported 
County Borough of Northampton.—On 
the deposit of notices of appeal, the 
Count Borough of Northampton re- 
quested a meeting in order t ascertain 
whether our differences could be settled 
mmicably The mecting has been held 
and we are hopeful | he authority will 
meet ur requests n which case the 
appeals will not go forward 
Urban District Council of Orpington 
tices of appeal have been lodged The 
author not anxious to go to appeal 
ind has agreed to an amendment of the 
icences When the licences are amended, 
he notices of appeal will be withdrawn 
County Borough of East Ham.—Notices 
f appeal w be lodged against this 
sutho th cences on renewal in 
January still contain the conditions 
which objections have been raised 
Cornw The Devon 
and ( conducted 
nevotia Council, 
yut without success. twithstanding, the 
branch does n desire Head Office to take 
any action 
Essex Count Counc The observa- | 
n he Coun Council on turther 
proposed awaited 
Cit request of the 
branch been opened 
with this authority has 
equested discuss matters 
h then 
City Although the 
a ority has amended five conditions of 
lice there still a number of con- 
{ ns which are objectionable 
It wa agreed that if the authority 
remained adaman the matter should go 
appea it an appropriat time 
City of Birmingham The committee 
that no further steps should be 
»y the technical department with 
t condiuuons o cence that are 
ciory 
Itshire County Council.—It was 
agreed that if the authority remained 
adamant with regard to four objeciionable 
nditions icenc the matter should 
rt forward to appeal at an appropriate 
ne 
Coun Borough « Blackpool and 
Count Borough of Preston It was 
agreed that Dr p negotiations 
with these authorities 
County Borough of West Ham.—It was 
agreed that if this authorit remained 


adamant upon the objectionable conditions 
f licence, the matter should go to appeal 
at the appropriate time 


County Boroughs of Gateshead, Dar- 

gton, Stockton-on-Tees and Middles- 
brough and City of Newcastle-upon- 
[yne It was reported that the Northern 
branch are dealing with these authorities 
The chairman stated that he would inquire 
what progress had been made 

County Borough of Birkenhead.—It was 
agreed that the objectionable conditions 
of licence should be the subject of appeal 
it an appropriate time 

City of Stoke-on-Trent.—Following a 
meeting of the branch, negotiations have 
been opened with this licensing authority 
( n Borough of Wigan.—Following 
jiscussions he authority has agreed to 
umend the byectionab conditions of 
eens 


ultimately delivered by Mr. Justice Har- 
man was also very lengthy and your com- 
mittee thinks that the attention of the 
council might be drawn to the following 
two paragraphs extracted from the jude- 
ment which, it should be remembered, 
was given by the Judge after a hearing 
lasting some 17 days 

‘For myself 1 have 
to find any evidence to support the 
plaintiff's claim that the defendants 
were not acting in good faith. In my 
judgmemt the plaintiff wholly fails to 
proved that CEA was in fact con- 
trolled by the big circuits. Its rules 
appear to have been drawn to pre- 
vent that very thing.’’ 

“The plaintiff, when he came 
before the JIC. claimed to have a 
represemative of his union to sit on 
the committee upon the grounds that 
he would not get a fair hearing other- 


been unable 


wise. This seems to me to be non- 
sense. It was a request to have an 
advocate in his favour present on 


the committee rather than a request 


| the 
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for an mmpartial hearing. I am satis- 

fied that no member of the JIC was 

influenced by the fact that the plain- 
tiff was not a member of CEA. Ih 

may be true that if he had been a 

member of CEA, that body would 

have supported him at a later stage 
of the dispute, and that as he was 
not a member CEA was not con- 
cerned to do so, but this had nothing 
to do with the matters of which the 
plaintiff complained. After the 
recommendation was made by the 

JIC the matier was wholly in the 

hands of KRS, and CEA had no more 

to do with it.”’ 

A. Spencer-May 
criticisms had been 
muttee concerning 
cases were handled 
ensure that in the 
repeated” 

The general secretary said that while 
it was true that there was some criticism 
in the judgment of the KRS, there was 
no such criticism of the CEA. Secondly, 
it was clear from the result of the judg- 
ment that the machinery of that particu- 
lar committee required examination, and 
as far as the CEA was concerned legal 
advice had already been taken. 

It was understood that the KRS were 
also taking legal advice, and a joint 
meeting with them would be held to dis- 
cuss any changes which might be desir- 
able in the light of such advice. (Received 
and adopted.) 


said that 
levelled at the coim- 
the manner in which 
Was it possible to 
future this was not 


certain 


JOINT COMMITTEE OF THE 
FIVE TRADE ASSOCIATIONS 


THE REPORT of the joint committee 
of the Five Trade Associations was pre- 
sented 


A. Proposals for a Film Industry Board. 

The proposals made for the establish- 
ment of a film industry board some 
months ago by the late Sit David 
Griffiths were referred to a sub-committee 
of the committee of the Five Trade 
Associations for further examination, but 
it was later agreed to defer this matter 
until the outcome of the entertainments 
tax campaign was known 

At the same time it was felt that as the 
time and attention of the representatives 
of the trade associations was being ex- 
tensively taken up by work in connection 
with the Bernstein scheme, this would be 
a further reason for deferring the pro- 
posal for a film indusiry board. There 
was further discussion on the subject at 
recent meeting of the Five Trade 
Associations when there was acceptance 
a proposal that the matter be given 
further consideration after work on the 
setting up of the Bernstein scheme had 
been completed when the original sub- 
committee could go into the proposal 
further. (Received and adopted.) 


ot 


B. British Film Production _— 
Under the original agreements entered 
into between the Trade Associations pro- 
vision was made for the period August 
1956 to October 1957 to be dealt with in 
two sections of 52 and 12 weeks respec- 
tively. This division of this period did not 
in any way affect the collection of the 
levy but only had a bearing on the allo- 
cations made to producers/ distributors. 
The producer associations have now asked 
that for the purpose of distribution of 
the fund the period be regarded as one 
compleie period as it is felt that an 
allocation based on a period of 12 weeks 
only would give rise to a number of ano- 
malies This view was generally acceptable 
to the committee and an approach will be 
made accordingly to the Board of Trade. 
(Received and adopted.) 


C.F Excerpts on Television.—In a 
general discussien which took place on 
this subject, the CEA representatives put 
forward the views expressed by the general 
council at the time that it had requested 
the committee to consider the trade con- 
trol of the supply of film excerpts to tele- 
vision 

For the KRS it was explained that an 
approach had been made to the BBC to 
ascertain whether excerpt programmes 
could be compiled under trade control, but 
whilst it appeared that the BBC was open 
to receive co-operation there was insis- 
| tence on their retaining the ultimate con- 

trol of the programme, and cases were 
‘ cited where as a result of the BBC select- 


sub- 
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ing excerpts which were not acceptable 
to distributors, it had even been necessary 
for the film to be withdrawn. 


Amongst the distributors there are now 
some who prefer not to supply excerpts 
and others are selective in relation to the 
films from which excerpts are given. In 
such circumstances it seemed to the com- 
mittee that there was little alternative but 
for renters to deal with the situatien on 
an individual basis and for each of them 
to decide which of their films should be 
included in excerpt programmes. 

There would, nevertheless, remain in 
existence the general rules in regard to 
excerpts such as, for instance, the restric- 
tion on the length of excerpts from any 
one film. 

An important point which was raised 
by the renters in which exhibitors can 
usefully co-operate is for comments and 
criticisms On excerpt programmes to be 
sent in direct to the renters concerned. 


ge! stated that since 
the report had been prepared the BBC 
intimated that as from September 
* Picture Parade *’ was being withdrawn. 
(Received and adopted.) 


D. Film Poster Censorship.—There was 
some discussion in connection with the 
meetings which took place earlier in the 
year with the Joint Censorship Com- 
mittee of the Poster Advertising Industry, 
in consequence of which there was agree- 
ment that all sides of the industry would 
make available on an industry basis repre- 
sentatives to attend meetings of the Com- 
mittee when cinema posters were being 
considered. This, in effect, is in accord- 
ance with the decision previously reached 
by the general council. (Received and 
adopted.) 


E. Appeal from the Three Principal 
Schools of Dramatic Art.—An appeal has 
been made to the cinema industry as well 
as other branches of the entertainment 


1958 
which there was an immediate counter 
reply that whilst exhibitors maintained 


rentals for supporting programmes at their 
present level there was little scope for 
alternative fare. 

At this point the committee went on to 
discuss further criticisms that had been 
made at the same time of the alleged ex- 
cessive duration of sales and advertising 
imtervals in cinemas. Instances were 
quoted where sales and advertising inter- 
vals had been timed to last as long as 
25 minutes, which had included some 
10 minutes of advertisements other than 
trailers. 

Having regard to these criticisms the 
feeling of the producers was that their 
films were not being shown to the public 
to their best adVantage, as excessive in- 
tervals tended to keep patrons away from 
the cinema. For the CEA the view was 
expressed that advertising as such was 


| NATKE: 


held on 


espon 
tion and Careers Exhibition 


not resented and in the case of some of | 


the better class coloured advertisement 
films they were in fact enjoyed 

There might, however, be some case 
of patrons becoming bored with seeing 
local advertisements which often were 
repeated without any change in format 
from week to week. 

In regard to excessive sales intervals a 
relevant factor was often the payment to 
managers of Commission, and after further 


| debate it was agreed that both these sub- 


jects would be referred to the CEA general 
council for examination 


W. Berriman suggested that the pro- 


| ducers be reminded that criticisms regard- 


industry for financial help to be given to | 


the three principal schools of dramatic 
art, i.e. the Royal Academy of Dramatic 
Art, the Central School of Speech Train- 
ing and Dramatic Art and the London 
Academy of Music and Dramatic Art. 

It appears that these three schools are 
in need of financial assistance to keep 
them going, the amount required annually 
being between £5,000 and £10,000, and an 
appeal for assistance is being directed not 
only to the film industry but also the live 
theatre, television and the Personal 
Managers’ Association 

In supporting the appeal the producers’ 
associations and the KRS have pointed 
to the need of the film industry fer a 
steady flow of young artists of top quality 
and the three schools named are at pre- 
sent responsible for an annual output of 
some 450 students. For the CEA it was 
agreed that the matter would be placed 


before the general council for its con- 
sideration, 
R. H. Dewes said that these bodies 


were doing vital work and he hoped the 
council would not just show indifference 
He thought it should debate the amount 
of assistance that it could give in this 
regard. 

The president thought there was no 
desire to get down to a proper discussion 
that morning, The whole subject would 
require a little reflection and it might be 
that more information would be required 
as to where the suggestion might lead 
them. It was well known that there were 
many in the acting profession who were 
unable to get work, and the association 
was being asked to subsidise a 
which would add to the unemployed in the 
industry. 

It was a subject which would require 


| Programmes.—The 
|} the KRS as to 


scheme | 


more intimate discussion than was possible | 


in the council chamber and should be 
referred to the finance and management 
committee. 

H. Elton thought this suggestion a wise 
one. While appreciating the present posi- 
tion, consideration should also be given 
to finding some scheme to enswre that 
actors of the right kind were turned owt 
(Received and adopted.) 


F. Supporting programmes in cinemas 
and alleged excessive sales and advertising 
intervals in cimemas.—Reference was made 
by the producer associations to criticisms 
which had appeared some while back in 
the trade press and elsewhere concerning 
the Poor quality of supporting pro- 
grammes in cinemas 
was pointed out by 
quality of 
largely in 


the CEA that the 
supporting programmes was 
the hands of producers, to 


In reply to this it | 


ing second features should be made to 
the KRS and not the CEA 

H. Griffiths pointed out that the report 
referred to supporting programmes, but 
some of these were not worth showing 

It was agreed that the report be re- 
ferred to the finance and management 
committee for further discussion. (Re- 
ceived and adopted.) 


G.—Use of Old Films for Sunday 
: point was posed by 
whether the time had 
not come for exhibitors to reconsider the 
type of programme shown for Sunday 
perfarmances. While in a number of 
cases cinemas were showing programmes 
for four and seven days, inclusive of 
Sundays, there were still a great many 
cinemas which showed separate pro- 
grammes on Sundays which were generally 
of films of some age, which might well 
compare unfavourably with a film or play 
being shown at the same time on tiele- 
vision. 

While it might have been commercial 
some years ago to show films of this 
kind on Sundays, the feeling was thai 
with changing circumstances there might 
be occasion for a review of the policy and 
so far as was known it was only in this 
country that such a policy operated for 
Sunday showings. 

For the CEA it was pointed out that 
there could be no common standard and 
that for Sunday audiences there was a 
very different requiremeni for programmes 


as between first and subsequent run 
cinemas. 
Sunday audiences were still in many 


paris of the country quiie different from 
weekday audiences and exhibitors still 
felt that they were supplying the type 
of entertainment wanied in putiing on 
some of the older pictures. The position 
would, nevertheless, be definitely im- 
proved if ihe renters were prepared to 
make available for Sunday showing films 
at an earlier daie—within, say, two years 
of first release. 


In addition to this it was pointed out 
for the CEA that any exiensive use of 
four- and seven-day programmes including 
Sundays would cause considerable diffi- 
culty in the event of crossovers and the 
copy position might be made acute 

E. C. Rogers asked whether a period 
of two years was not too short, as the 
reissue market might be prejudiced. He 
considered that the condition of copies 
sent out for Sunday programmes was of 
more importance and if this was im- 
proved there might not be so many com- 
plaints. (Received and adopted.) 


NATIONAL td APPRENTICE- 
SHIP COUNCIL 
THE REPORT of the National Joint 
Apprenticeship Council dated June 4 was 
received and adopied. 
E Hinee, CBE, was in the chair 
Present.—-CEA: Dr. L,. Knopp. S. § 
Swingler, J. W. Clarke, E. C. Rogers, 
Cr. R. P. Rutherford, G. E. Fielding 


relly, J. L. Wilson. 
In aitendance: F. H. Woods, 
Secretary to Apprenticeship Council. 
Minutes.—The minutes of the meeting 
Wednesday, April 30, 1958, 
copies of which had been circulaied, were 
confirmed and signed 


Letters of Regret.—-Letters of regret for 
inability to attend were received from 
F. H. Dowden (Ministry of Education), 
P. Hilder (Minisiry of Labour), 8S. T. 
Perry (NATKE) and D. Owen. 


Corr dence from National Educa- 
«~The corres- 
pondence which had passed between Mr. 
Thompson the Exhibition Organiser, and 
Mr. Algar since the date of the last 
meeting of the Council was read by the 
Secretary:— 


Joint 


May 6, 1958. 
Dear Mr. Thompson, 

Your letter of the 25th April was 
considered at a meeting of our 
Apprenticeship Council on Wednes- 
day lasi 

I am instrucied to say that we are 
prepared to accepi one of the stands 


numbered 37-41 together with your 
offer to participaic in the shell 
scheme. 


Would you be good enough to 
send me ithe proposed design of the 
siand and also let me know whether 
the approximate fee of 10s. per sq. 
ft. includes the cost of lighting 

I had the opportunity to let Mr. 
Swingler have a sight of the plan 
of the restaurant and from a pre- 
liminary discussion it does appear 
that the accommodation will only 
provide seating for approximately 150 
persons. It will also be necessary 
to go to considerable expense to 
screen off the cinema by means of 
curtains and felting from an acoustics 
point of view 

lt might be as well if you got in 
touch with Mr. Swingler and had a 
word with him on the matier or 
alternatively we wondered whether 
there was any other accommodation 
available 

Yours sincerely, 
(Signed) C. S. ALGAR, 
Joint Secretary 


May 7, 1958 
Dear Mr. Algar, 

I thank you for your letter of 
May 6, and | am pleased to hear 
thai your Appreniiceship Council has 
agreed to accept one of the stands 
in the series 37-41 It has now been 
possible to make the allocation of 
of sites within this series, and I am 
writing to offer formally to the coun- 
cil site 41 

I am pleased to enclose herewith 
the official contract form, together 
with a copy of the rules and regula- 
tions for exhibitors 

With regard to the common shell 

scheme, we will send you the pro- 
posed design of the stand as soon as 
possible. In the meantime I am 
pleased to hear that your council 
has agreed to participate in the pro- 
posed arrangement. The figure of 10s. 
a square foot is for the shell only 
and does not include the cost of 
lighting. Further information on this 
subject is. given in the rules and 
regulations. 

Thank you for your comments on 
the proposed use of one of the 
restaurants aS a cinema. As you sug- 
gest, 1 will get in touch with Mr 
Swingler in order to discuss the posi- 
tion with him 

With renewed thanks for your co- 
operation, 

Yours sincerely 

(Signed) JOHN M. THOMPSON, 

Exhibition Organiser 
The Contract Form for the acceptance 
of site No. 41 has been duly signed and 
returned to the organiser of the National 

Education and Careers Exhibition 

Report on Liverpool Meeting.The 
chairman reported that the meeting at 
Liverpoo! had been a good one at which 


about 150 people had been present and 
the arrangements made by ABC were 
perfect. A number of intelligent ques- 


tions were asked, and 
he was able to make some impact and 
give them one or two possibly new 
thoughts on the Apprenticeship Scheme 
generally. As a result it is hoped thai 


G. J. J. De Wan, D. D. Far- | 
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any apathy may have been broken down 
and it is now up to the local body to 
follow it up and keep the matter pro- 
perly alive. He had stated that from the 


point of view of the Soe 
| Scheme and its relationship with y 


employmeni officers, when an employer 
had a good reputation for looking after 
his boys he is far more likely to get the 
right sort of boy than one who did not 
take any trouble. This is a point of view 
which should be taken into consideration 
by exhibitors generally and similarly by 
chief projectionists in order to get a good 
reputation for their own particular 
cinema. 


Zonal Committees.—A prolonged dis- 
cussion ensued upon this item during 
which it was the general view of the 
members present that zonal committees 
could do a very important job by acting 
as a closer liaison between the branches 


| and the national council because they are 


the focal 
The zonal committees 


much nearer to the work of 
branch committees 


| should not take the place of local =e 


commiitees but should assist and 


these committees by co-ordinating the 
work and efforts of all the branches in 
| the zonal area 
After full discussion the following re- 
| commendation was agreed:— 
“It is recommended that zonal 
committees corresponding with the 


present CEA zones which shall include 
the chairman and secretary of the 
respective CEA branches and the 
chairman. of the loca! joint apprentice- 
ship commitiees together with repre- 
sentatives of NATKE shall be set up 
immediately to form a liaison between 
the NJAC and the branches and 
thereby to co-ordinate the work of 
the branches in connection with the 
Apprenticeship Scheme 

‘It is further recommended that 
when the zonal committees § are 
formed the membership of the NJAC 
shall be reconstituted to include at 
least one member from each zonal 
commitice. Until the Apprenticeship 
Scheme is operating satisfactorily the 


zonal committees should mect regu- 
larly—at leasi at two-monthly inter- 
vals,”" 


Correspondence Course—Standards to 
be Set for Examinations. was the 
general opinion that this is a matter 
which would have to be considered by 
the zonal commitices as it would be their 
job .o implement and oversee these prob- 
Jems in their own areas. This is another 
problem which necessitates the forma- 
tion of zonal committees as rapidly as 
possible 

Vote of Thanks... C. Rogers pro- 
osed a vote of thanks to the chairman 
for presiding at the meeting 


Date of Next Meeting.-The date of 
the next meeting to be held at 164 
Shaftesbury Avenue, WC2, was fixed for 


11 a.m. on Wednesday, July 2, 1958 


SCMA 
THE REPORT on discussions with 
SCMA dated June 12 was received and 
adopted 
Joint meetings with SCMA in con- 
| nection with the negotiation of a new 


| national 


agreement commenced on the 
afternoon of the Ith instant and con- 
tinued on the 12th instant 
By way of preliminary, 
the following points 
(a) They 


SCMA raised 


inquired whether the current 


| negotiations could be regarded as includ- 


the chairman fek | 


ing Northern Ireland 


To this the reply was given that the 
CEA Negotiating Committee had no man- 
date to negotiate on behalf of exhibitors 
in Northern Ireland and in amy event it 
was not thought that they could appro- 
priately act in such a capacity as labour 
maiters in Northern Ireland came under 
the Northern Ireland Government, which 
operated its own form of procedure, and 
therefore, there seemed to be little alterna- 
tive for SCMA to conduct separate 
negotiations in that case It was, how- 
ever, agreed that the Northern Ireland 
branch should be asked to meet SOMA 
with a view to a separate agreement 
being negotiated 


(b) SCMA inquired whether agreement 
would be forthcoming, in the event of 
negotiations being protracted, to the 


continued on page 26 
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ultimate result being mad rospective 
to the date he expirat of the six 
months notic given by them on 
July 23, 1958 
hilst it was agreed that t origina 

SIX months notice expired on that day 
it was pointed out that the society's pro- 
posals for a new agreement had not been 
submitted unt Apr but it was left that 
further consideration ‘be given 1 this 
pomt at a later stage in the negotiations 

A good deal of discussion then took 
place as to the order in which the various 
proposals submitted by SCMA should be 
considered Whilst SCMA were anxious 
to give first attention to matters which 
they regarded as fundamental, such as 
salary increases and commission on sales 
the preference of the CEA was to go 
through the new draft agreement as sub- 
mitted by SCMA, taking each item in its 
respective position. The latter course was 
eventually f ywed 

The following jividual tems were 
then discussed 

Working Week.—SCMA pointed out 
that they were not asking for amy 
reduction of the existing working weck 
i.c., 48 hours, but were, nevertheless, ask 
ing that for time worked in excess of 48 
hours payment should be made at the 
rate of time and a half 

For the CEA, it was pointed out that 
such ap arrangement would involve the 
Preparation of strict work schedules for 
managers which did not seem to bk 
entirely Iippropriat to mer type of 
empoyment. but this scemed to be accept 
able to SCMA The present agreement 
provides for time worked in excess of 
48 hours to be compensated by time off 
failing which the ( » Board can 
sward compensation on the basis of single 
time For SCMA appeared that there 
was considerab reluctance on the part 
oft their members to invoke conciliation 
and it was left that the CEA give further 
consideration to the point of view of 
SCMA 

Of = Period.—1 present seareement 
gives managers or off period per week 
from | p.m n the case of continuous 
houses, and MA now request that there 
should be a universal five-day week 

As a resu f the CEA pointing out 
that a suggestion of this kind would be 
wholly inappropriate to all kinds of 
cinemas, the SCMA are to reconsider 
their proposal under s heading 

Holidays.—(a) There was a reques 
from SCMA for three weeks’ holiday 
tier two ears service irrespective of 
whether or not there was work on Bank 
Holidays. It seemed that notwithstanding 
inquiry by the CEA, SCMA were unable 
to put forward in support of this request 
any comparable cases in other industries 
and the general argument was that this 
ncrease of holidays would be of benefi 
to both sides, managers and employers 
In the absence of further supporting 
i7gument, it was intimated to SCMA tha 
his proposal was unacceptable 

(b The present agreement requires 
employers to confirm managers’ holidays 
at " month in advance, excepung 

the ise f August, where three 

month required. SCMA ask 
that th b ven the same facilities in 
this respe i NATKE and that all 
mnual holid which have to be taken 
between April | and October 31 should 
be firmed | March 31 

Sickness Pay.—-The existing agreement 
provides for kness pay to continue 
during such period as the employer thinks 
fit, whilst SCMA’s new proposal calls for 
a maximum period of 13 weeks in any 
one calendar ir, with the additional 
proviso 1a mployvment is not to ec 
determined du z sick leav 

SCMA we nformed that the period 
proposed w yuite u eptab and it 
was then px ed 1 to them that the 
substitution of m ther shorter period 
which might acceptable might well 
prejudic he f of managers ho 
had the agreem remained as it exists 
would have r 1 het rms. SCMA 
agreed further msideration§ t« 
this pom 


Meal Breaks.--SCMA 


claus moerning mina n of a 


responsible person t 
ubsence of the manager 
some argument this 
hat the did in fact meet 
the point had in mind which 
was, in event, covered by the exist- 
and which will now remain 
The proposal of SCMA is an 
increase of £3 per week. Litue 
was advanced in support of this 
though they were pressed to 
upon which they had 
salary scale seemed 
explanation to offer other 
represented what was 
rate for the job 
lengthy argument 
the CEA endeavoured 
details, SCMA were 
that there could be 
nerease of this character being 
and it was left that the CEA 
weuld consider the position and possibly 
at the next meeting make some form of 
suggesiion on their side 


carry on 
As a result of 
nt, it seemed 


n 
on mp 
clause not 
which 
any 


new 
they 
ing clause 
Salaries. 
all-round 
srgumen 
clam and 
state the basis 
arrived at the 
they had littk 
inhan that it 
regarded as the 
Alter 
which 
further 
nformed 
ot an 
granted 


new 


oO 


during 
elicit 
eventually 
no quesiion 


to 


Scale and Restoration.—lt 
to SCMA that the deletion 
could not be accepted 
Subsistence Allowance for Relief Mana- 
cers. A claiming an increase in 
these in each It was 
p the CEA that the exist- 
ing provided for subsistence 
represented reasonable levels 
and that was impossible arrive at 
1 figure which might be appropriate to 
kind of cinema in all areas of 
country, The CEA, therefore, did 
not agree that the existing rates of 
allowance should be altered and at the 
same time pointed out that it was open 
to any manager who was unable in any 
manage within the existing 
request his employer to make 
provision n his particular 


Reducing 
vas intimated 
f these clauses 

is 
allowances 
inted out by 

amounts 
allowance 


case 


it to 


instance to 
rates 
reasonable 


instance 


to 


Relief 
SCMA 


by 
or 
per- 
grade 


Managers.— The 
that the relief of 
assistant managers should 
formed by persons of 
was rejected 

Negotiations 
tinued at a 
take place on 


proposal 
managers 
only be 
managerial 


SCMA will be con- 
meeting which will 
July 1, 1958 
NATKE 
THE REPORT on meeting § with 
NATKE ated June 12 was presented. 

In opening the meeting Sir Tom O'Brien 
stated that there were four headings under 
which NATKE wished to put forward 

claims They were follows : — 

1 Since 
commenced 


been a rise in 


which NATKE 


with 
further 
Tuesday 


as 


last national 
July 1, 1957, 
the ot 


the 
on 


agreement 
there had 
living index 
regarded as substantial 
und the CEA was therefore under an 
ob! gation in such circumstances to review 
wages under the appropriate clause in the 
national agreement 

2 Although NATKE stood by the 
national agreement and would oppose any 


cost 


breach of they were asking for a 
gesture of goodwill from the CEA in re- 
cognition of their contribution to the 
success of the recent tax campaign. . He 
went on to say that NATKE had always 
posed enteriainments tax even in the 
Jays when it was not so burdensome to 


the industry, and he summed up the view 


»~ his members in the words “ We want 
some of the swag and we are entitled to 

we want you to offer some of it to 
a % 

3. Working Hours. 4. Holidays.—Pro- 
vision requiring discussion on these items 
was included in the last national agree- 
ment, it being laid down that if. after 
reasonable examination and discussion on 
the same, agreement was not reached on 
or before September 30, 1958, either party 
could refer the point of difference to the 
NJAB 

For the CEA it was pointed out that 
there were other items to be included in 
he discussion as follows: (a) revision of 
he Nationa! Agreement in regard to the 
taffing of projection boxes, and (b) alter 
ation of the existing conditions relating 
© part-time workers so far as concerns 


ours worked before 6 p.m 


It was agreed by NATKE that the dis- 
ussion should cover these items, but it 
would not be acceptable to them that the 


the | CEA’s items should form part of a bar- 


gain in relation to the items advanced by 
them which they were, in any event, en- 
titled to bring forward under the pro- 
visions of the existing national agreement. 


day 
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agreement, where cinemas are open on 
recognised holidays and employees are 
called upon to work, provision was made 
for an extra day's pay, but no additiona! 
day off was given in lieu of the public holi- 
They, therefore, wished to amend the 
agreement to provide for both double pay 
for the Bank Hoiday as well as an addi- 


| tional day off in lieu 


Furthermore, they requested that if the 
staffing of projection boxes was to be 
discussed there would also have to be 
consideration of the clause in the national 
agreement covering the scope of the | 
duties of projectionists. 


After this preliminary discussion it was 
agreed that no other points came within 
ihe scope of the meetirg and NATKE then 


proceeded to enlarge on their first two | 


items im relation to increased wages. 


So far as concerned the increase in the 
cost of living index, it was argued by 
NATKE that from May 1957 when the 
existing Agreement had been negotiated 
to April 1958 there had been a rise in 
the cost of living index from 105 to 110, 
und this represented a 5S per cem. in- 
crease. For the CEA it was pointed out 
that under the wording of the national 
agreement the rise in the cost of living 


index which was to be taken into account | 
was that taking place during the continu- | 


ance of the Agreement, i.e. between July 
1957 and April 1958, which was three 
points only, and this in any eVent repre- 
sented an increased cost of living of some- 
thing less than 3 per cent. which it did 
not necessarily agree was a substantial 
rise 
(Note: The day following the meet- 
ing with NATKE it was announced that 
in respect of the month of May. 1958, 
the cost of living index had fallen to 
109.) 


After putting forward a number of 
nvolved arguments on the cost-of-living 
index. in which it was suggested by 
NATKE that they were entitled to pay 
greater attention to some elements com- 
prised in the index than others, the 
suggestion put forward by them under 


2 was that the CEA should 
increase on wages in 
cost-of-living index 
to which should also be added 
wav of recognition of the tax reduc- 
tion further increases equivalent to those 


headings ! and 
grant a 5 per cent 
satisfaction of the 


given in July, 1957 

At this stage the CEA did no more than 
note NATKE’s suggestion, which, the 
latter urged, was, in their view, very 
moderate 

Working Week. The proposal of 
NATKE in regard to the working weck 
was that instead of 46 hours in the case 


of projectionists, 48 for all other male 
staff and 44 hours for female staff, there 
should be an overall working week of 
40 hours. In making this claim, NATKE 
expressed the view that exhibitors would 
experience no difficulty as a result of such 
reduction in the working week as the 
existing maximum hours were already not 
worked in a great number of cases owing 
to shift systems in continuous houses and 
the figure rarely being reached in the 
case of evening-only houses The only 
possible exception might be the case of 
male attendants Under such circum- 
stances they pointed out that the only 
result of a reduction in the working week 
would be in relation to the hourly pay- 
ment for Sunday work Additional to 
this, they requested that the existing 
arrangement in the case of projectionists 
for payment of excess hours over 46 up 
to 48 be abolished and that all time 
worked in excess of 40 hours should be 
paid at double time 


Holidays.—The union’s claim under this 
heading was that holidays should be cal- 
culated on the basis of 14 days for each 
month worked, ic., three weeks per 
annum. In addition, they stated that the 
existing clause which prevented emp!oyees 
with less than six months’ service receiving 
any holiday money on determination of 
employment was causing considerable 
trouble and they wished the entitlement to 
holiday money under these circumstances 
to commence as from the beginning of the 
employment In support of this they 
argued that cases could arise of emplovees 
doing 11 months’ work with two employers 
and receiving no holiday or holiday 
money as a result. A further point arising 
in connection with holidays referred to 
by the union was that under the National 


At this stage, as the time was late, it 
was agreed to adjourn the meeting, and a 
further meeting has been fixed for July 9, 
1958, when the CEA will be called upon 
to reply to the varieus points put forward 
by the union 

J. K. S. Poole asked for an assurance 
that before any new increase in wages was 
agreed branches be given an opportunity 
to resolve any disputes which might exist. 

The president that 


replied nothing 


would be done by way of finality before 
reference to the council. (Received and 
adopted.) 


BALLOT FOR MEMBERS 
TEN new members were elected. 


NEXT MEETING 


IT WAS agreed that the next meeting 
be held in London on July 


VOTES OF THANKS 

J. D. Richards, on behalf of the Genera! 
Council, expressed great appreciation to 
all who had organised the Conference. In 
particular, he referred to the Northern 
branch and the Organising Comm»mittee 
headed by Mr. Carr, Lord Westwood, Mr 
Mordue and others. They had suffered 
initial setbacks, but the final result had 
in no way been inferior to previous Con- 
ferences. In addition, he wished to thank 
all who had contributed to making the 
Conference such a success, but were too 
numerous to mention individually 
especially to Mondial Films, who had 
given such an excellent party the previous 
evening. ({Applause.) 

W. Carr returned thanks on behalf of 
the organising committee If everyone 
had had a happy time that was all they 
had desired 


The president added his thanks to all 


who had made the Conference such a 
success, Harry's Bar. La Gala, and to 
| those who had provided the surprise 


| television. 


packets, in fact to all he could only say, 
** Thank you very much indeed.”’ 


TELEVISION DEFENCE FUND 


Sol Sheckman expressed surprise that 
an item such as the Television Defence 
Fund had not been considered. He asked 
for assurance that the CEA would have 
the right to end the agreement if it so 
wished and also that the }d. contribution 
would not be increased as had been the 
case with the production levy which had 
also been introduced on a _ voluntary 
basis ‘ 

The president pointed out that the 
matter had been included in the report of 
the finance and management committee 
but assured Mr, Sheckman that the 
points he had raised were being well 
looked after, He thought that the agree- 
ment would be found satisfactory, par- 
ticularly if as a result films were kept off 

No one had come forward 
workable alternative 

The general secretary added 
scheme could not be varied except by 
universal consent. However, inasmuch as 
the whole scheme depended entirely on 
the co-operation and support of the CEA, 
if in view of changed circumstances, the 
CEA wished to review its policy, he could 
not see that it could do otherwise than 
go to the other associations and have it 
accepted The agreement also provided 
that the amount of contribution could not 
be changed without the consent of all 
parties, but the hope was that it might 
even be possible for it to be reduced 
rather than increased. 

D. Owen said that the obligation to 
contribute to the fund would become part 
of the new contract, and the KRS would 
then be able to put an exhibitor on the 
barred list. Would it be possible for that 
clause to be revoked if the necessity arose? 

The president replied that if the scheme 
fell through that particular clause would 
be deleted from contracts. All such 
dangers were being well looked after and 
they would ensure that nothing was 
allowed in to the detriment of exhibi\ors. 


with any 


that the 


ing 
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by Frowk frageed 


Well, Are We Ashamed of 
Our Film Industry? 


WORLD FAIRS are perhaps the greatest ex- 
amples of showmanship one can find. Here 
salesmanship and the display of wares are raised 
from the normal commercial level to one of 
national importance, 

The World Fair at Brussels is an outstanding 
example of the various brands of showmanship 
in the national field. The USSR has a vast solid 
pavilion; masses of equipment and somewhat 
old-fashioned presentation. 

The American effort is just the opposite—a 
pavilion of the same size but with showmanship 
of a more yant kind. 

The British pavilion, in spite of what other 
visitors have said, is to my mind the best of 
them all, not massive or garish, but from the 
overseas visitors’ point of view, one of the most 
appreciated. 

And its brand of showmanship far outweighs 
many of the others. Going round the British 
pavilion, one becomes very proud of our institu- 
tions, our achievements in culture, industry and 
system of government—everything, that is, ex- 
cept the cinema. 

And this is presented as if we were ashamed 
of it. The booklet that has been prepared to 
introduce the British way of life makes the point 
in an introduction that Britain is not like the pic- 
ture presented in her films. 

We don’t all have servants, ride to hounds, 
belong to one of the old respected clubs or go 
for holidays on the Continent, etc., etc. 

Well, the films the author of that particular 


THE COMPANY 


ARMY CINEMAS 


ANYONE WHO writes reports on showman- 
ship campaigns is bound to be guided very much 
by the pictorial evidence sent with each report. 
Sometimes the pictures can exaggerate wildly: in 
others they seriously underplay the real effort be- 
hind a manager's work. ; : 

Nothing can be done to rectify this except to 
visit the cinemas concerned and this is usually 
impossible. 

It was, however, possible for one batch of 
campaigns this week—the work of the Army 
Kinema Corporation in Germany. I have been 
on a tour of some of these cinemas, and I am 
able to evaluate these campaigns with first-hand 
knowledge. 

With a foyer that does not offer much space 
W. Haines, Globe, Celle, managed a most attrac- 
tive display for “Paris Holiday "—a home-pro- 
duced effort that made the fullest use of 
Parisian motifs such as the Eiffel Tower, danc- 
ing girls, artists’ easels and the pavement cafes. 

Two fine drawings of the stars were produced 
by someone on the camp, and all were mounted 
on the foyer walls above the main stalls entrance 
—the best possible place for the advance plugs. 

Don Sewell at Bunde produced his own throw- 
away both for “Lucky Jim” and “ Double 


piece has seen must have been shelved by our 
studios. Some of our better films show a com- 
prong | true picture of what Britain and its people 
are like. 

Other governments have certainly realised the 
value of films in presenting a way of life, and 
full-length feature films are being shown free. 
The Americans have “ South Pacific”; Russia 
has its answer to Cinerama; Canada is showing 
the output of the National Film Board of Canada 
in a well-appointed theatre. 

The Russians also have a vast auditorium; the 
Americans a 1.500-seater with lush white leather 
seats, stereophonic sound and Todd-AO. 

For Britain we have a selection of industrial 
films, the. Trooping of the Colour, very stately 
homes and a few castles—of no use whatever to 
the film industry. 

The theatre itself is a most unattractive barn. 

There is no display front and no attendants— 
you just push through a curtain and take a seat. 
Other pavilions have a fine foyer with the coun- 
tries’ film products displayed in stills and illus- 
trations; we have a few miserable star portraits 
on the wall of a tea garden just outside, and no 
one seems to use the garden. 

In this comment of film showmanship in the 
international field I am not in any way blaming 
the industry. But I do blame the organisers of 
the British pavilion very much for this disregard 
of one of our major industries. 

It would appear from the Brussels World Fair 
that we are a d of our film industry. 


OF SHOWMEN 


AT FIRST HAND 


Life,’ and for the former he made good use of 
the sales girl’s boxer dog, who made afternoon 
tours of the NAAFI and around the camp as 
troops finished work. 

There was a special preview for teachers in 
the educational centres and the British school, 
and all troops with the name of Jim were invited 
to inform the manager. 


W. Morris, Hobart, Detmold, is one of the 
keenest display men and for “ The Naked Truth ” 
he had a silhouette of the female form against a 
black drape. I saw this display and know how 
effective it was—particularly with the troops. 

Another good display was by W. Hall, Eliza- 
beth, Krefeld. This was for “Fire Down 
Below ” and with the use of camp fire-fighting 
equipment and cut-outs from quads mounted on 
a painted background of flames a punchy and 
effective advance plug was achieved. A display 
that would do credit to any super am was 
that for “The Opposite Sex” y ith 
Atkins, Globe, Dusseldorf. The foyer generally 
had the right atmosphere, for scented cards were 
distributed around it at various points. 

Another good display from W. Haines, at 
Celle. In his one cut-outs depicted undercover 
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agents parachuting inio enemy territory and, 
mounted on the foyer wall, it was the ideal back- 
round for the cut-out title for “ Count Five and 


ie. 

A. J. Wilson, Globe, Rheindahlen, had a num- 
ber of model dogs, cut-out lamp post and tippler 
on his way home for a setting for “ Pal Jocy.” 

Three more credits go to W. Morris, Hobart, 
Detmold, who, as I said earlier, has a fine display 
sense. 
For “ The Bridge on the River Kwai” he pro- 
duced a display well up to the standards of his 
colleagues in the larger theatres over here and 
for “Sad Sack” his display of a large cut-out 
jeep riding over a poor chap in a sack had the 
right humour to appeal to the troops. His final 
display, for “* Dangerous Exile,” was simple— 
two crossed swords and a cut-out galleon 
mounted between two pillars, but it was highly 
effective all the same. 

R. N, Potter, Globe, Birgelen, dressed his staff 
in authentic Japamese costume to support the 
showing of “Sayonara” and from the evidence 
of the pictures the troops liked this almost as 
much as the film itself. 


Clocks 


For “‘Happy Is The Bride" A. J. Wilson, 
Globe, Rheindahlen, had his tie-up with NAAFI 
and from a fine collection of various clocks made 
an attractive display of bridal presents. 

W. Hall, at Krefeld, had another most attrac- 
tive display, made by his wife and himself, for 
“ The Teahouse of the August Moon.” 

The final entry in the Showmen’s Certificate 
Award, the contest for the AKC managers in 
Germany, comes from L. Atkins, again, 
and is a tasteful display of various coloured 
umbrellas for “ April Love "—simple, effective 
and neat. 

I think with this batch of mentions the first 
award will be decided. I hope to announce this 
in the next week or so, but I think managers 
over there can safely start clocking up the points 
for the next £15 prize in the series. 


Telling Display 


With the help of the local prisoners of war 
association J. E. Barker, Palladium, Preston, 
managed to mount a most telling display to sup- 

ort the screening of ‘“ The Bridge on the River 

wai.’ Some of the photos used were actually 
taken in the Far East when the bridge was being 
built and the main display item, a hut imported 
from Singapore could not have been bettered for 
the authentic background. 

A member of the local association had 
actually worked on the bridge and he was in 
attendance all the week. 

P. G. Franklin, Ritz, Barnsley, had the right 
selling note for “ The Duke Wore Jeans’: dur- 
ing the two weeks of the campaign a popular 
South Yerkshire rock-'n’-roll group performed 
on the cinema stage. 

At the local danee hall a competition was held 
for which LP records of Tommy Steele were 
presented as prizes, as they were also for the 
portrait contest, for which special throwaways 
were distributed. 

Good use was made of the material available 
from Decca to support their long player on the 
film and as Steele is such a winner with the 
youngsters, the front-of-house display was almost 
entirely devoted to cut-out pictures of the star. 


Appropriate 


A wide range of shop displays on jeans, 
guitars, shirts and hairstyles was channelled to 
appeal to the audience for which this picture was 
made. 

Almost a full page composite was arranged by 
Frederick Vere, Carlton, Boscombe, for the same 
film. He also managed a series of window dis- 
plays of appropriate items, in particular the music 
shops linked with the long player. 

A contest to find the Tommy Steele of Bourne- 
mouth had as prizes his record donated by a 
large store plus a signed portrait of the star. 

More press space than is normally afforded a 
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Grim humour perhaps— 
but this display went 
down well with the troops 
when W. Morris of the 
Hobart, Detmold,screened 
THE SAD SACK 


contest of star pictures was gained by H. E. 
Benzeval, Regal, Derby, for Tommy Steele 
Again the local ballroom was co-operative and 
dealers came forward with the record prizes 
once more 

A most appropriate street stunt was organised 
by D. Turner, Empire, Islington, for “ Motor 
Cycle Gang” with a cycle and sidecar placarded 
with details of the double feature bill, which 
also included “ Reform School Girl.” He also 
used three sandwich-board men, who, these days, 
are becoming quite a rarity 


Comprehensive 


“ Happy is the Bride ” is still bringing in some 
top campaigns and H. Brown, Savoy, Enfield, had 
another comprehensive campaign A special 
* Wedding Express "' newspaper was s used for dis- 
tribution through a variety of channels. 
Display-wise, bridal wear naturally had top 
priority, with full window displays well to the 
fore. Bride and groom in suitable attire toured 
the town and an exhibition of bridal pictures was 
mounted at the theatre by a local photographer. 
In every way this campaign proved once more 
that, given the right title, cinema and local trader 
can work very well together for each other's 
benefit 
P. G. Franklin, of the Ritz, Bar nsley, pops up 
again with his own jamboree for Disc Jockey 
Jamborec.”’ A tie-up with the Daily Sketch 
Skiffle Contest gained mentions three weeks prior 
to playdate, and the local finals’ winner appeared 
on the theatre stage. Some good extra press 
coverage was gained through this link 


Horror 


Horror, it seems 
A. L. Cullimore, Playhouse. 
his own brand of horror display for 
the Demons.’ 

Covering one full wall of the theatre’s entrance 
for those who like it hair raising, this effort would 
certainly have whetted the patrons’ appetites. 

At the RAF cinema, Colerne, W. E. Carswell 
is also making his mark. A fine effort for “ And 
Woman was Created” must certainly have pro- 
duced the right sort of reaction from his patrons. 
Another good display by the same manager for 


is the order of the day, and 
Miles Platting. had 
“Night of 


‘These Dangerous Years” featured stills and 
cut-out posters and made the maximum mnpact 
for little cost 

Charles Fowler, Essoldo, Huddersfield. 


managed a series of good window displays which 
featured watches, underwater equipment and the 
book in support of “ The Silent Enemy.” Mem- 
bers of the Aqua Lung Club helped in promoting 
a display at the theatre, and also answered 
patrons’ questions on the equipment displayed. 
Reports on good displays continue to arrive 
from C. A. Purves at the Astra, Hemswell, in- 


_ 
; 


cluding a chiller for “ Frankenstein” and one 
covering all the coming attractions. 
I must say Mr. Purves makes a good job by 


marrying together the normal material available 
from renters with his own artistic efforts. 

i Rae, one of the RAF Corporation's 
managers at Ahlhorn, Germany, has managed a 
tie-up with AFN Bremerhaven for announce- 
ments regarding his programmes to be made ove 
their network. 

They have their own better business slogan— 
“ Be seeing you at the Movies "—which, on con- 
sideration, is not so bad. 

Finally, I've received brief reports on four 
campaigns from H. Byron Davies, Moderne, 
Portsmouth. For “Happy is the Bride” he 
arranged a fine street stumt in which two of his 
staff, dressed as bride and groom, toured the dis- 
trict in a well-preserved version of an old “ Tin 
Lizzie "' Ford, complete with credits. 


Composite Page 


In addition he arranged a useful wedding 
photograph tie-up with a local paper. For 
The Bridge on the River Kwai” he compiled 


the first composite page arranged by a local 
cinema outside the centre of Bournemouth. 

He also held a successful painting contest. Mr. 
Davies's “ Friday Night is Skiffle Night” show 
seems to have proved so successful that he 


arranged a special skiffle jamboree contest. 


This proved a great attraction; over 1,000 fans 
turned up at the cinema, and the event was well 
covered by the local press. 
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THE SHOWMAN ALSO 
COMMENDS 


Figures in parentheses indicate 
number of credits 


McINTYRE, J.. A/M, Gaumont, Edinburgh: 
dom's Way. Mills, P. J., Gaumont, Liverpool: The 
Tin Star. Moffat, W. T., Gaumont, Southsea 
Tarnished Angels, Windom’s Way, Man on Fire (3) 
Moore, D., Odeon, Bridgwater: Lucky Jim. Murray, 
H., Gaumont, Sheffield: Man on Fire. 


PAXTON, A., A/M, Regal, Aberdeen: The Man Who 
Wouldn't Talk, The D.I. (2) Philcox, J. S. G., 
Gaumont, Bradford: Theatre publicity, Violent Play- 
ground (2). Philligs, F. W. H., Gaumont, Leeds 
The Bridge on the River Kwai. Pretty, B., Gau- 
mont, Wakefield: Windom’s Way, Cowboy, Paths of 
Glory (3) Pryor. W. E., Odeon, Aberdeen: The 
Bridge on the River Kwai. 

RAWLINGS, M. E., Gaumont, Wednesbury: The 
Hunchback of Notre Dame. Reay, F., eon, 
Sunderland: The Bridge on the River Kwai, The 
Naked Truth, public relations (3). Robrap, S.. 
Empire, Darlington: Motorcycle Gang, Bataan (2) 
R. B., Odeon, High Wycombe: Dangerous 

Rogers, H. 0., Odeon, Bishop Auckland 
Dangerous Exile. 

SANDERS, J. V., Odeon, Morecambe: The Bridge on 
the River Kwai, The Naked Truth Q) 

; Yeovil: The Gypsy and the Gentleman. 

Shatwell, H. V., Gaumont, Halifax: Cowboy. 
Shepheard, G. H., Odeon, Halifax: Dangerous Exile. 
Short, A.. Picture House, Doncaster: The Birthday 
Presem, Both Ends of the Candle (2) Simpson, 
C. K., Odeon, York: The Bridge on the River Kwai. 
Skinner, J., Regent, Edinburgh: The Pride and the 
Passion Sones, R., Gaumont, Wednesbury: Okla- 
homa, Time Limit (2). Spooner, H. E., Gaumont, 
Reading: The Gypsy and the Gentleman, The Naked 
Truth, Dangerous Exile (3) 
Byker: The Naked Truth. Stansfield, G., Gaumont, 
Harrogate: The Bolshoi Ballet. Stead, D., Gaumont, 
Hull: The Baby and = Battleship, Windom’s Way 
(2). Symmons, B. E., Odeon, Harrogate: The Naked 
Truth, Dangerous Exile, The Bridge on the River 
Kwai, press publicity (4) 

TAPPY, C. A., Odeon, Leeds: The Bridge on the River 
Kwai, theatre publicity, The Naked Truth (3). 
Thompson, A., Odeon, Greenock: Dangerous Exile. 


Win- 


Todd, R., Odeon, Blackpool: The Truth About 
Women 

VERNALL, E. R., Gaumont, Barnet: Man on Fire, 
Cowboy (2) 

WALKER, E. H., Majestic, Leeds: Escapade 
in Japan Wall, A. F., Gaumont, Falkirk: 


The Gypsy and the Gentleman. 
Odeon, Chelmsford: The Naked Truth, Dangerous 
Exile (2). Wheeler, A. D., Odeon, 


The Naked Truth a 
end: Windom’s Way. Wilmott, R. C. §., Odeon, 
Newcastle: The Naked Truth, The Sad Sack, Dan- 
gerous Exile, Witness for the Prosecution (4) 


YATES, R., Rex, Hull: Theatre publicity. 


This fine display for THE 
OPPOSITE SEX by 
L. Atkins of the Globe 
Diisseldorf would not, 
look out of place in a 
super cinema over here 
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MANAGEMENT 


Glamorous But... 


STAGING A FILM FESTIVAL 
CAN BE HELL! 


MOST MANAGERS have read of the various 
film festivals that are mounted throughout the 
year. The young starlets fighting for a place in 
the sun, the national contingents vying with each 
other to make the headlines. 


All these aspects of festivals are covered by 


the newspapers—the pictorial press with pin-up . 


pictures, and the opinion-formers without. 

The films also receive their due. But what of 
the mamagers who run the festival cinemas—how 
do they fit in to the picture? Well, for the bene- 
fit of any manager who may be thinking of 
running such a festival, here are some proved and 
tried tips. 

First, everyone at a festival is interested in 
pictures; not the kind that are projected on the 
screen, but pictures of themselves. 

The manager who is right on the ball is fully 
aware of this and has*lined up a mass of photo- 
gtaphers. A few of these are obviously for the 
recognised picture agencies, but these would by 
no means satisfy the picture craze. 

At each premiere one grades the audience into 
the number of flashlights their standing deserves. 
A top star gets the lot; film executives a few less, 

, however, by those provided by the execu- 
tive’s own publicity department; and so on. 

Some of these photographers attend all the 
festivals. No one has yet discovered if in fact 
they all = voge hag pictures, but, as part of the 


showmanship they are invaluable. 
Waiting for the main stars to arrive they flit 
around auditorium, standing on seats and 


taking pictures of all those in the main VIP sec- 
tions. Everyone, of course, fights to be in range 
of the lens. 

There is a lot of time for this. It keeps the 
audience amused while the film to be shown is 
being looked for, because ten to one it is not in 
the projection box and nobody from the_national 
representatives to the jury will know where it is. 

Later, one is informed that it has not yet passed 
through the Customs. But as long as the flash 
nae are busy in the auditorium, the audience is 

appy. 


Shown Twice 


A bit more time is taken up by a festival news- 
reel, each item being greeted with applause by 
those who appear on the screen. Is can be 
shown twice—no one minds. 

The stars are then aes on the stage. The 
manager doesn’t do this himself (a a girl can 
do it for him) because he is busy with the opera- 
tors sorting the reels back into their proper tins— 
the Customs men have neglected to do this. 

He is also trying to pacify the journalists who 
have not received their pass cards. Many com- 
panies seem to have dozens of representatives and 
one is never sure who is genuine and who isn’t. 

Under such circumstances it is best to exercise 
as little discretion as possible and push them all in 
somewhere. 

The time is now 10.30 p.m. and the perform- 
ance scheduled for 9.30 p.m. is about to begin. 
As the names of the actors appear on the screen 
the usherettes start the applause; a large number 
of them are on duty near the director or stars, 
who may stand up and bow. 

The manager, having sorted out the operators, 
rushes to the Genatheus to prepare the next 
part of the evening’s entertainment—the reception. 

Again, half the press will not have been invited, 
and again they will all somehow 7 in. As most 
of them will be speaking foreign languages which 
the manager and attendants do not understand it 
is much easier to settle the problem in this way. 

At the reception everyone says the picture is 
the best yet—even the jury—and again photo- 
graphers start their act. e manager, who has 


been selling seats, at this point will give up trying 
to adjust his daily returns, and the organiser is 
only able to placate him with a very large drink. 

The rest of the theatre staff disappear and it is 
impossible to get any information about the film 
as no one is prepared to talk business. 

However, the manager will bear the brunt of 
innumerable complaints from the different 
countries represented about the position of their 
aon or the order in which their flag has been 

lown. 

As our manager knows that the published pro- 
gramme is nothing to go by, he now inquires of 
the organisers whether the film listed to be shown 
the following evening is, in fact, the one they are 
going to show. 

Also at the reception he must face those gs 
who want a special viewing time for their film 
already screened as someone dear to them missed 
it the first time. 

The sensible manager should now go home. 

Showmanship can only operate at the personal 
level here, because whatever the manager has done 
is bound to tub someone up the wrong way. 
Usually, the cinema is so full of showmen and 
showwomen that any effort on the manager's part 
is superfluous. : 

But in the final analysis these festivals are grand 
shows for the towns concerned and for the 
personalities attending them. 

For the manager it’s hell. And I’m not so sure 
it’s much better for the films. 


All Right, Here's 
a Batch of 78s 


AFTER BEING taken to task for having too 
many LP’s reviewed in this section, this week all 
are on 78, although I do feel that it is about time 
theatres were equipped for the long players. 

In the orchestral field Joe Loss and_ his 
orchestra have a fine tango beat with “ The Rain 
in Spain” from “My Fair Lady” on HMV 
POP477 and the reverse “ On The Street Where 
You Live” is also of good dancing tempo. 

On POP478, the same orchestra plays “I 
Could Have Danced All Night” and “ Wouldn't 
It Be Loverly” from the same show, Victor 
Silvester on Columbia DB4123 also plays “ On 
The Street” and “I Could Have Danced All 
Night,” and for the novelty treatment Billy 
Cotton on Columbia 4120 gives “ With a Little 
Bit of Luck ” and “ Get Me To The Church On 
Time ” the real Cockney flavour. : 

For pure orchestration, Columbia DB4119 with 
Norrie Paramor is best. “I Could Have 
Danced ” and “ With a Little Bit of Luck” are 
the numbers covered, 

DB4122 has Geoff Love and the concert 
orchestra playing “The Rain in Spain” and on 
the flip-over the theme from “ Washington Con- 
certo,” which I liked just as much. In the 
vocals, Jeannie Carson sings “ Wouldn't It Be 
Loverly” and “I Could Have Danced” on 
Columbia DB4125. 

The Boston Pops Orchestra on RCA RCX109 
has recorded some tunes from “ My Fair Lady” 
and “ South Pacific,” two top shows and a fine 
selection of tunes. 
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‘Kine.’-MG M_£600 Contest 


Pushing the 
Boat Out for 
‘Dunkirk’ 


TO MARK THE anniversary of the Dunkirk 
evacuation, manager J. J, Kaye, of the Regal, 
Putney, arran for a special screening of the 
film * Dunkirk” on a Sunday morning. 

Members of the British Motor Yacht Club 
and Thames Motor Cruising Club were invited 
to sail their boats to Putney Bridge, where they 
were anchored while their owners attended the 
viewing. 

Twenty-five boats arrived at the bridge and 
their passengers disembarked at the pier, where 
they were pote by Bernard Lee, Maxine 
Audley and Patricia Plunkett, stars of the film. 

Among the boats were many that had actually 


guests. These were served from a bar erected 
in the circle Jounge and similar to the one to be 
seen in the film. ° 

The theatre decor was arranged with good 
taste, using stair slips, banners ot wileeme, and 
blow-ups. 

Another manager who showed “ Dunkirk” 
was Frederick R. Vere, of the Carlton, 
Boscombe. He inserted personal ads in the local 
— aoe for the loan of mementos from 

MKITK. 


Other Displays 


A good response was obtained, and several 
exhibits were shown in a foyer display. The 
local branch of SAAFA set up an information 
bureau, which was visited by several high-ranking 
— oben 

e mayor and mayoress attended the ning 
night with several nkirk veterans. 7 
_Assistant manager F, Middleton was respon- 
sible for the campaign for the MGM pr mime, 
“Tarzan and the st Safari” and “ Under- 
water Warrior,” at the Carlton, Boscombe. 

A wholesale food merchant arranged 35 win- 
dow presentations using the idea: “ Foodstuffs 
needed for a complete Safari.” 

Other displays were linked with cosmetics, 
furs, hairdressing and outfitting. The Bourne- 
mouth branch of the National Sub Aqua Club 
gave underwater swimming demonstrations at the 
Lynden Hall swimming pool, where a large 
banner was erected. 

Publicity displays were exhibited at the 
Vickers factory, staff totals 3,000. 

S. Burgess, manager of the Regal, liford, 
arranged a good tie-up with the Road Safety 
Committee for the screening of “ Don't Go Near 
the Water.” 

This was the first time a film tie-up of this 
nature had been achieved in Nford. Hundreds 
of double-crown posters were placed in selected 
sites four weeks ahead of playdate, until mass 
coverage throughout Iiford was achieved. 

These posters were worded as follows: “ Don’t 
go without care! Don’t go too Fast” when you 
go to see, etc., etc. ... 

The campaign for “ Les Girls” carried out by 
A. L. Cullimore, manager of the Playhouse, 
Miles Platting, resulted im 20 reciprocal tie-ups. 

These traders, apart from dedicating their win- 
dows to the film, also gave prizes for a contest 
held via the theatre. Special markers were placed 
under seats durin: yweek and each night, 
patrons sitting in these seats were invited on to 
the stage to partici in the contest. 

Patrons were asked to j the cost of the 
displayed prizes, worth over £100. 


SHIP CARBONS 
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TV OUTLOOK—Contd. 


Columbia Pictures regarding the use 
of some extracts to tie in with the 
Foreman profile and the premiere of 

The Key.”” I asked them how much 
they were prepared to offer for the 
excerpts, but the Columbia repre- 
sentative said that the question of 
payment was a matter for Associated 
Rediffusion. They said they would 
contact AR. And that was the last 
I heard of the matter. 

“In fact no figure 
forward by myself, though I must 
say that I am strongly opposed to 
the principle of providing free enter- 
tainment for the benefit of film 
distributors who thus gain thousands 
of pounds worth of free publicity and 
programme contractors who obtain 
thousands of pounds in revenue. If 
AR wish to donate the profits of a 
Foreman profile to a Variety Club 
charity, I would be pleased to provide 
them with sufficient extracts of the 
films which my company owns for 
this programme. 


was ever 


pul 


wa ws a 

WARNER BROTHERS, 
few months ago, were 
allow ag of their 
used for television, have now gone 
to the other extreme, and are prob- 
ably providing BBC and ITV with 
more extracts of their films than any 
other company. 

Certainly, for 
they have secured radio 
plugs in the space of just over a 
month. kt started on May 5 with 

* Picture Parade "'; May 15 for “* To- 
night May 18, “ Movie Go- 
Round,” _, the radio = programme ; 
May 19, “ Studio E,” the TV show 
during Childs en's Hour; May 24, a 
further “ Movie Go-Round ” repeat ; 
plus an “ In Town Tonight” plug on 
the same evening; May 27, “ Lucky 
Dip,” Associated Rediffusion, and 
later On in the evening a further plug 


who, a 
refusing to 
films to be 


Creek 
and ry 


“Up the 


l ’ 


during -,” riss C ross Quiz May 30, 
Woman's Hour, and May 31, 
‘Toast of the I own,” the radio 


programme on Saturday night. 

Then quite recently AR plugged 
the film in “ Spotlight,” and on 
June 21 the comedy got an airing 
in “ Double Feature,” the 7.39-8.15 
Light Programme variety show. 
Warner Brothers’ 
is, Moreover, quite 
securing extracts in 
industry programmes. On 
Monday, June 16, in “ Panorama ” 
he gave “ Marjorie Morningstar” a 
fine plug when this high-viewing news 
magazine show televised three Holly- 
wood screen tests of actresses seek- 
ing the featured role of Marjorie 


Eric Chisman, 
publicity directer, 
adventurous in 
non-film 


Morningstar. 


FOSTERS 


(CURTAINS) LIMITED 
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FOR CINEMA 
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Seven British Shorts 
for Venice 


SEVEN FILMS 
the ASFP 
and short film festival at 


for 


are to be entered 
the 


documentary 
the Venice 


frim festival next month. 


They 


Short 


Game,” 


are: 

feature fi 
(British Transport 
*“ Between the 


documentary : 


| (British Transport Films); 


cartoons 


Seller 


Shell 


Cardiac 
association with the 


Guild) ; 
Flight, 
(Shell 

* People Like Maria,” 
the 


and puppet 
* ( Halas 
Petroleum) ; 
Arrest ” 


and 


didactic films: “ 
Part Two 


Tr 


Petroleum) ; 


Pictures 


Battlefield,” 


for 
Organisation) ; 
avant 


garde 


experimental 
films: 
(Larkins 


scientific 
(Verity 
Film Producers’ 
High Speed | 
ansonic Flight ” 


lms : 
Films) ; 
Tides,” 
animated 
films: “ Best 
Batchelor 
films : 
Films in 


TV films : 
(World Wide 
World Health 

and 
is a 

in 


“ Earth 
Studios 


association with the Film Producers’ 


Guild 


for 


* Travel | 


British Iron and Steel 
Federation). 

The two films chosen for the 
Children’s Film Festival at Venice 
are 

For children 8-12 years: “ Toto! 
and The Poachers” (World Safari 
Ltd.): for children 13-16 years: 
“Soap Box Derby,” (Rayant Pic- | 
tures, Ltd.). Both films were made 
for the Children’s Film Foundation 
Ltd. 


Represented on the selection com- 


mittee 


were 


Council, 


Tues., 
Wed., 


ASFP., 
British Ff 
British Film Institute, 


the British 
iim Academy, 
Central Office 


of Information, 
Scientific Films Association 
other interested organisations 
departments. 


In addition to the films selected | 
for Venice, ‘“ Grantchester,” pro- 
duced by Stewart Films, will be sent | 
by the ASFP by invitation. 


Foreign Office, 


and | 


Screen Ads 
Change 


ADVERTISERS who use 
the cost basis of their exhibition 
contracts adjusted through the Screen 
Advertising Associations’ travelling 
average system. 

Following the publication of the 
Board of Trade’s cinema attendance 
figures for the first quarter of 1958, 
the percentage of attendance 
capacity for the most recent 
quarters now becomes 
instead of 26.2. 


four 


HUNT MOVES 


LESLIE HUNT has joined 


past nine years Mr. Hunt was the 


south coast representative for Warner | 


Brothers. 


and | 


the | 
| cinema screen from July 6 will have | 


to | 


24.9 per cent. | 


the | 
| sales department of Gala FD. For the | 


JUNE 26, 1958 


| FILM BALL PRIZE 
FOR SPORTS 
BEAUTY QUEEN 


WINNER of this year’s Film In- 
dustry Sports Association beauty con- 
test will be one of the guests at the 
| annual film ball, at London’s Festival 
| Hall on November 7. 

Second and third place winners will 
| gO. too, as Maids of Honour. 

Well-known personalities will judge 
the competition—to be held at the 
FISA Swimming Gala at the London 
| University Union Pool, Malet-street, 
| WC1, on September 20. 

FISA administrative secretary Mrs. 

S. Micklewright, points out that 
j;names for the beauty competition 
| should be supplied at the same time 
| as entries for the gala. Closing date 
| for entries is July 28. 
An addition to this year’s pro- 
| gramme by the association is a golf 
tournament to be held at Ashford 
Manor Golf Club, Ashford (Middle- 
sex), on August 16. 


‘Vertigo’ Trade 
Show Change 


PARAMOUNT states the London 
trade show of Alfred Hitchcock's 

* Vertigo,” originally set for today 
(Thursday) has been postponed. 

Exhibitors are asked to watch the 
| columns of the trade press for a new 


LONDON AND PROVINCIAL TRADE SCREENINGS 


July 


Tues., 


Fri., 


Wed., 
Thur., 


| Fri., 


| Wed., 


Ne 


wh 


10.30 
10.45 

2.30 
10.30 
10.30 


10.30 
10.30 


10.30 


10.30 
10.45 


10.30 
10.45 


10.30 
10.30 


10.30 


10.45 
10.45 


10.30 
10.30 


10.30 
10.30 


Studio One 
Celluloid 
Celluloid 
Own 
Celluloid 


Celluloid 
Rialto 


West End 


Olympia 
Capitol 


Odeon ... 
Regal 


Tower ... 
Odeon ... 


Odeon ... 


Deansgate 
Odeon ... 


Odeon ... 
Pavilion 


Cinema House... 


Odeon ... 


LONDON 
Ice Cold in Alex. ... 
Born to the Saddle 
Ready to Die 
Desert Hell ; two shorts 
Three shorts 
One short 
How to Rob a Bank 


BIRMINGHAM 
The Wind Cannot Read 


CARDIFF 
Battleofthe V.1_... cack 
The Wind Cannot Read 


GLASGOW 
A Night to Remember 
No Time for Sergeants 


LEEDS 
Law and Disorder... 
A Night to Remember 


LIVERPOOL 
The Wind Cannot Read ... 


i agai 
Law and Disorder.. ee 
The Wind Cannot Read — 


NEWCASTLE 
A Night to Remember 
Law and Disorder... 


SHEFFIELD 
Law and Disorder... 
A Night to Remember 


trade show date which will be 
announced shortly. 
AB-Pathe John Mills A 
Butcher's Leif Ericson sao, te 
Anglo Donald Woods ... U 
Amalgamated 
20th Century- Brian Keith U 
Fox 
New Realm ... en me 
E. J. Fancey —_ 
20th Century- Tom Ewell U 
Fox 
Rank Dirk Bogarde Uv 
Eros ... Michael Rennie A 
Rank Dirk Bogarde U 
Rank Kenneth More ... — 
Warner Andy Griffiths ... U 
British Lion Michael Redgrave U 
Rank .. Kenneth More ... — 
Rank Dirk Bogarde U 
British Lion Michael Redgrave U 
Rank .. Dirk Bogarde U 
Rank .. Kenneth More ... — 
British Lion Michael Redgrave U 
Michael Redgrave U 


British Lion 


Rank Kenneth More ... 
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CLASSIFIED ADVERTISEMENT RATES 
SITUATIONS VACANT... 94. per word CINEMAS FOR SALE 
SITU. a S WANTED ... i » # 
FOR SALE. & WANTED |. Se LANCS. CORNWALL 
MISCELLANEOUS ... 1/- bad Freehold. In large and important town, Unopposed. Ideal owner-manager show 


Caps. 24. per word extra. Box Nos. 1/- extra. 


All Classified Advertisements must be 
prepaid (except approved accounts). 


Kinematograph Weekly, 96- - Long Acre, 
London, W.C 
Telephone : TEMple Bar Paes, Ext. 271 


= FINANCIAL 

SHARES for sale in old-established 
Estate Agency specialising in cinemas. 
Genuine.—G., Box 957, Kinematograph 
Weekly 


SITUATIONS VACANT 


CHIEF  Projectionist required;  ex- 
perienced Second would be considered.— 
Astoria Cinema, Chesham, Bucks 

BILLY SMART'S CIRCUS has vacancy 
for Assistant P.R.O. Must have experi- 
ence of receiving V.I.P.s and knowledge 
of press publicity and exploitation. Ex- 
cinema manager or assistant would suit 
Single man preferred.—Please send photo- 
graph in written application, marking 
envelope ‘* Assistant P.R.O.,’" to Ronald 
Smart, Winkfield Zoo, Windsor, Berks 


SITUATIONS WANTED 


MANAGER requires position, Relief 
Manager. Excellent references. Provinces 
preferred.—H., Box 958, Kinematograph 
Weekly ms 

CHIEF PROJECTIONIST/ELECTRI- 
CIAN SEEKS POST ANYWHERE IN 


LER, 
GREEN, WADHURST, SUSSEX 
MANAGER, 43, bonded, 


ex-chief, 


and situate in densely populated area. Good 


capacity. For quick sale. Price £5,000 
B.118 
SCOTLAND 


Freehold. Seats 1,100. Modern. Cafe in- 


cluded. Profits £3,400 p.a. In important 
and much favoured resort. Price only 
£15,000. D.196 


Further details of the above properties, together with others, apply to Sole Agents: 


ees 
HARRIS & 


Good capacity. Moderate rent. Oppor- 
increase present 


A.131 


tunity 
profits 


to substantially 
Premium £2,250 


HANTS. 
Freehold and modern in every detail. Seats 
800. Present sound profits, capable of large 


increase. Price only £13,000 C.203 


CILLOW 


93/95 WARDOUR STREET, LONDON, W.! 
GERrard 2504 (7 lines) 


fully experienced, sales, publicity, seeks 
position, relief or permanent Available 
now 29, Normanton Cottage, Amesbury, 
Wiltshire. Amesbury 2050 


FIRST-CLASS Relief Manager 
day relief job, London area only. Finest 
references. Bonded Living in London 
Available at short notice.—F., Box 956, 
Kinematograph Weekly > 

MANAGER, aged 30, requires pro- 
gressive position. Lifetime experience in 
all fields. Accommodation required.—L., 
Box 961, Kinematograph Weekly. 


_____ FOR SALE — 


‘POR sale at Majestic Cinema, | Ferryhill 
Full equipment, including CinemaScope 
(recently installed) Projectors, Rectifier, 
etc., and approximately 100 Seats, as new 
Can be inspected any day between 9 a.m 


wants 


and S p.m. by applying to S. Scott, 
Secretary, 41, Watt Street, Ferryhill, Co 
Durham md Phone: F Ferryhill 213 


LOOK TO 


THE FUTURE. 


| Brackets 


with the best 


FRAMES AND PUBLICITY 


COMBINED SERVICE 
CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, N.1 
CANonbury 9401-2 


| ment.—M., Box 


CAS 


BD eR OD 


Cinema Carbons 
| 


ONL TY 


Milano Via Borghetto 5 


CINEMAS FOR SALE 


perous industrial town 


CINEMA, solo, seats 400, near Stock- 
port, £4,000 Freehold.—K., Box 960, 


| Kinematograph Ww eekly 


SOUTH-WEST LANCASHIRE, 
Freehold. Seat- 
ing SOO Balcony Splendidly equipped 
throughout. CinemaScope being installed 
Last year's profits £2,850 under manage- 
962, Kinematograph 


pros- 


Weekly 


—— 


WANTED 


PAIR Varamorph type 
+ in. Backing Lenses, 
Kalee 12.—J., 
matograph Weekly. 


WANTED 


One pair of PEERLESS MAGNARCS 
and one pair of ANAMORPHIC 
LENSES with BRACKETS for 
WESTAR PROJECTORS. 
Apply: Mr. Thomas, Theatre Roya, Mic 
Bla. 9366 


Lenses, also 
complete with 
Box 959, Kine- 


HIRE 


| 
| 


ARRIFLEX 16, brand new outfit and | 


six Cooke T lenses and all accessories plus 
all other types of photographic equipment, 
available for hire.—B. Bennett and Sons, 
Ltd., 25-27, Oxford Street, London, W1. 
Ger. 9953. Send for catalogue. 


y 
ECLAIR 


3 lenses on turret, motorised 32v, 
variable speeds up to 32 F.P.S., 
4 400’ magazines, fade and 
dissolve, tripod, new condition 


HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 
423 GREEN LANES, N.4. MOU 5241/2 
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POSTERS 


~~ POSTERS! Sampies, quotations free 
Poster and Display Artists, 106, Upper 
Parliament _ Street, Nottingham 


500 RECONDITIONED sprung centre chairs. Upholstered 
Deep Rose Worsted Velvet. 20°' centres. RTR/2. 
160 RECONDITIONED fully sprung chairs. Upholstered 
Deep Rose Worsted Velvet. 20°° centres. RSE/7. 
150 RECONDITIONED fully sprung chairs. Upholstered 
Rust Crushed Velvet. 184°° centres 4/RSE/2. 
250 RECONDITIONED fully sprung Tub chairs. Up- 
holstered Green Worsted Velvet. 20°’ centres. RSE/14. 
250 RECONDITIONED fully sprung chairs. Upholstered 
Gold Crushed Velvet. 20°’ centres. immaculate. aes. 


220 RECONDITIONED sp: entre chairs. Uphol 

Grey /Green Corduroy Velvet. 20°" centres. ar). 
750 RECONDITIONED sp: tre chairs. Upholstered 
Gold Mohair Velvet. 20°" RTR/7. 
200 ceihadinietennn | Upholstered in new 
Burgundy Rep material. 20°° centres RRTR/2. 


750 RECONDITIONED modern style fully sprung chairs 
Upholstered in Brown Worsted Velvet. 20°’ centres 

RSE/I 
500 RECONDITIONED all wood chairs, with lightly 
upholstered centre seat pads studded and banded 
20° centres. RAC/IC. 
500 RECONDITIONED fully sprung Tub chairs. Uphol- 
stered Deep Rose Worsted Velvet. 20°’ centres. RSE/3. 
75 RECONDITIONED fully sprung chairs. Upholstered 
Gold Crushed Velvet. 184° centres S/RSE/2 
and 25,000 OTHER CHAIRS IN STOCK 

AT PRICES YOU CAN AFFORD 


The REBUILT Rr — People 
102 BRIGHTON ROAD - LONDON, N.16 


| oe coy 6617/8 queen J 


Newcastie: 52 Stowell Street. 
Cardiff: 99 Cathedrai Road. Tel.: 31609 
Glasgow : 130 Renfieid St. Tel. : 7508/9 Dougias 


MODERNISATION 


Tel.: 25539 


SPECIALIST CONTRACTORS 


@ TECHNICAL 
29 Hanover 5St., 
Batley, Yorks. 
Tel.; 754 
SALES 
Whirlow 4% 
Sheffield, 
Tel. : 7e8se, 


DECORATIONS 


——————— oinery, Furnishings 
London : Midlands; 

23 Fir Grove, 16 Phipson Ad., 

New Malden, Surrey Birmingham, 11. 

Tel.: Malden 0389 = Tel.; South 0485 


BARGAIN « of the | WEEK 
Ultra modern variable masking unit by 
Halls Stage Equipment. Unit mounted on 
stand and operated by § hp. AC 3-phase 
motor. Push button controlled, with con- 
tactor box, cost over £150, my price £60. 


C.W.0. only, refunded if goods returned within 14 


days of receipt. 
SANKEY, PICTUREDROME, ATHERSTONE, WARKS 


Tel.: Atherstone 3210/3202 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


ODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


does not permit 


We'd need a fat supplement to ‘ Kine Weekly’ 
to feature all the current productions being made 
on ‘Eastman’ film. And it would be invidious to 
select a few for special mention. 

Week after week, year after year, the overwhelming 
majority of motion pictures are made on ‘Eastman’ 
stock — and so, too, are the release prints produced 
by the processing laboratories. Studios and labs alike 


know they can rely on ‘ Eastman’ film absolutely. 


EASTMAN Fitm 


made by 


Kodak 


Kodak Limited, Motion Picture Film Division, Kodak House, 
Kingsway, London, W.C.2 


* Eastman’ is a trade-mark. 


